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INTRODUCTION
«
' A s w m  OF RBLXGXOBS DBAMA AS A RESOURCE OF f S l  CHOBCH
bst
m  o m a m m  b i b l i c a l  drama
file  mate purpose o f  t h i s  study i s  to  determine 
th e  p la ce  o f  r e l ig io u s  drama i n  th e  church* D ata o r  in ­
formation were secu red  from p e rso n a l l e t t e r s  and in te rv ie w s  
w ith  p a s to r s  and la y -p eo p le  i n  Omaha, ie b ra s k a | C ouncil 
B lu f f s ,  S io u K d ty  and Bes Mo t e e s ,  Iowa} S t . L o u is , 
M isso u ri!  M inneapolis and St* P a u l, M innesota! Idaho 
F a l l s ,  Id ah o j and M onrovia, C a l i f o r n ia .  A q u e s tio n n a ire  
was used  as  a g u id in g  b a s is  f o r  th e  in te rv iew s*  fh e  case  
method and survey method were u sed . Ah o r ig in a l  B ib l ic a l  
drama i s  p re se n te d  to  i l l u s t r a t e  what the  p o s s i b i l i t i e s  
a re  i n  t h i s  f i e l d  o f  a c tiv i ty #
fh e  f in d in g s  t e  t h i s  s tudy  re v e a l th a t  th e r e  i s  
a  d e a r th  o f  ta n g ib le  means o f  ex p ress io n  o f  B ib l i c a l  dra­
m atic  m a te r ia l ,  and a lso - a  need  f o r  t r a in e d  lead e rsh ip *  
Drama i s  one o f  th e  most i n t e r e s t in g  o f  th e  
p resen t day l e i  su re - tim e  a c t i v i t i e s  b o th  from th e  stan d ­
p o in t  o f  th e  s p e c ta to r  and th e  perform er# I t  i s  conceded 
by a l l  a u th o r i t i e s  th a t  s o c ie ty  t e  g en e ra l lo v e s  th e  drama 
and h as  from th e  beginning  o f  tim e p re fe r r e d  th i s  form o f  
e n te r ta in m e n t, w orship , o r  l e i  su re - tim e  a c t i v i t y ,  depending
- upon the * v i  ewpoint*
fh e  church  has many v a lu a b le  re so u rc e s , h u t few 
.w h ich  have ■ th e  power o f  com pelling  so c ie ty  and th e  in d iv id u a l  
■ .to view real.- l i f e  s i tu a t io n s  i n  th e  manner .which th e  drama 
-exacts, o f  -an ■ audience*
3C hapter 1
ssuaio* ~ k m s ic  m s i m
fh e re  a re  many d e f in i t io n s  o f  so c io lo g y , bu t they  
a l l  have p r a c t i c a l l y  th e  same ..meaning* w hether one quo tes 
ElmbaUL toxmgi ^Sociology i s  th e  study  o f  s o c ie ty  and c u l­
t u r e , 11 o r  howeH- C arrs '^Sociology i s  th e  s tu d y '‘o f  group 
phenomena i n  th e  manner o f  an o b se rv a tio n a l s c i e n t i s t* ” 
Socio logy  i s  th e  s tudy  o f  th e  o r ig in  o f  feman 
s o c ie ty  and as f a r  bade as  h i s to r y  goes r e l ig io n  was a p a r t  
o f  human so c ie ty *  I n  m y  study  o f  th e  o r ig in  o f  human s o c ie ty  
th e r e  "e n te rs - 'a lso  th e  s tudy  o f  p rim i t i v e  peop les and' t h e i r  
sea rch in g  and s e e i n g  to  f in d  an o u t l e t  f o r  t h e i r  emotions* 
a con tinuous e x p lo ra tio n  f o r  someone o r  something ’$ 3  worship* 
S ocio logy  may be th o u g h t o f  as  th e  sc ie n c e  o r  study  o f  th e  
o r ig in ,  developm ent, and c o n s t i tu t io n  o f  human so c ie ty *  th e  
sc ien c e  o f  th e  fundam ental p r in c ip le s  o f  s o c ia l  r e la t i o n s ,  
i n s t i t u t i o n s ,  etc*  Sometimes soc io logy  i s  used  to  exp ress 
th e  whole group o f  s o c ia l  sc iences*
fh e  church  i s  a  weXX-taown in s t i tu t io n *  fh e  church 
a s  an i n s t i t u t i o n  o f - s o c ie t y  means to  one person  something 
veiy  h o ly , to  -another, p e rh ap s , o n ly  a  building- o f  wood o r  
stone* F or one i t  stay h o ld  a l l  o f  hope and a s p i r a t io n  o r  i t  
may ho ld  a l l  one* s f r ie n d s h ip s  and lo v e , one* s very "h e a r t  and 
so u l, to  weep o v e r o r  to  en jo y , w hile  to  an o th e r i t  may o n ly  
be an inan im ate  th in g  even la c k in g  in  form , c o lo r ,  design and
4beauty* However, i t  means som ething to  everyone i n  a  n a tio n  
such a s  th e  Gnibed S ta te s  o f  Am erica, t o m  through th e  t r a v ­
a i l  o f  p eo p les  seek ing  r e l ig io u s  freedom and ecommf o se­
cu rity *
t h i s  n a tio n  was founded by peo p le  in t e r e s t e d  p r i ­
m arily  i n  r e l ig io u s  freedom j freedom to  b u ild  churches f o r  
w orship o f  God I n  w hatever maimer d e s ire d  and freedom to  
th in k  and p la n  d iv in e  s e rv ic e  In  th e  ©aimer p re fe rred *
th e  f i r s t  amendment to  th e  C o n s ti tu t io n  o f  th e  
fhsited S ta te s  p ro v id e s , ^C ongress s h a l l  make no law  re sp e c t­
in g  an e s ta b lish m e n t o f  r e l ig io n  o r  p ro h ib i t in g  th e  f r e e  ex­
e r c i s e  thereof** and th e  C o n stitu tio n  a lso  d e c la re s ,  
r e l ig io u s  ■ t e s t  s h a l l  ever be  re q u ire d  a s  a -q u a lifica tion  to  
any o f f i c e  o r  p u b lic  t r u s t  under th e  Uni ted  States.** V et i n  
th e  minds •-of-■■the P ilg r im s  who l e f t  England to  f in d  a  p la c e  
where they  m ight w orship as  they  chose , i n  th e  th in k in g  o f  
the- good men .who c o n s tru c te d  th e  C o n s ti tu t io n  o f  th e  U n ited  
.S ta te s ,  and who worded th e  f i r s t  amendment to  th e  C onst! tu t io n ,  
th e re  was mm* and alw ays a  t r u e  i n t e r p r e ta t io n  o f  r e l ig io u s  
freedom  as- nth e  freedom to  choose form , p la c e , and type  o f  
re lig io n * *  th u s ,  a s  s ta te d  b e fo re , t h is  country was e s ta b ­
l i s h e d  fro© i t s  in c e p tio n  and f o r  a l l  tim e upon a  r e l ig io u s  
foundation*
th e  ph ilo sophy  o f  th e  coun try  has developed as a 
r e l ig io u s  philosophy* I n  th e  minds o f  #ew, C a th o lic  and 
P r o te s t a n t ,  th e re  have been developed Id e a ls  based on lo v e  o f
$§€>& m &  l o ^ e  o f B0 B% of th e  i n s t i t u t i o n s  o f  1 
th ih i a basic  
atita tio tt as well as the f i r s t  i i ^ t o t  seems to 
■a ^religions* foundation for IM s aatimsu i t  i s  grab
Sa F lorence Fitch* © book, One Cq*jf fhc» Wayc jg 
Worship Blai* the M story  o f  re lig io n  fo r  
g ic u s  s e c ts  i s  traced to  the same
which i s  th e  h is to r y  o f  the Hebrew p 
b a s i s  f o r  th e  e a r l i e s t  te s ta m e n ts  in  Brook aM  
th e  whole B ib le  was t r a n s la te d  in to  
was used and s t i l l  i s  used i n  th e  C a th o lic  Cherish, 
t o  to g l ia b  p r i e s t ,  io lm  W y d iffe*
cohered  how to  p r in t*  I t ' i s  i n t e r e s t in g  - to  n o te  
t h a t  th e  f i r s t  booh p r in te d  was th e  1 s t  in. B ible#
About one hundred y e a rs  l a t e r  th e  f i r s t  E n g lish  
Bow te s ta m e n t was .p r in te d  and a f t e r  aB oiber f i f t y  
th e  B ib le  was p r in te d  in English**
to d ay  th e  B ib le  i s  th e  w orld*s b e s t  s a i l e r  f o r  o y er
co p ies  a re  cold* and th e  B ib le  has bean taken
coun try  by C h r is tia n s *  to e  C h r is t ia n s  h&re de»
o f  regarding the B ib le as en tire ly  th eir
when they  r e a l i s e  th a t
O ld te s ta m e n t has always belonged  to  th e  Hebrews, and th e  
b e l i e f  i n  one Bod belongs to  C a th o lic , P r o te s ta n t  and lew  
and t h a t  th e  C h r is t ia n  B ib le  has i t s  o r ig in  i n  Hebrew p h ilo s ­
ophy, Hebrew h is to ry  and th e  e a r ly  Hebrew re lig io n *
S in ce  r e l ig io n  i s  an i n s t i t u t i o n  and in v e s t ig a t io n  
i n  a s c i e n t i f i c  maimer has  been a con tinuous p ro c ess  f o r  many 
y e a r s ,  th e re  a re  i n t e r e s t in g  and absorb ing  h i s t o r i c a l  w r it in g s  
on r e l ig io n ,  theo logy  and th e  church , which a re  review ed and 
ev a lu a te d  i n  a s c i e n t i f i c  maimer by g r e a t  scho lars*  yhe 
H igher C r i t ic is m  i s  an o b je c t iv e  study  and ' comparison, o f  o ld  
l e t t e r s ,  t r a d i t i o n s ,  w r i t in g s ,  r e l i c s ,  i n s c r ip t io n s  and tombs 
and an a ttem p t a t  eva lua tion*
S o c ie ty  i s  dynamic and because th e re  i s  c o n s ta n t 
change and movement i t  i s  m ost d i f f i c u l t  to  s tudy  i t s  com­
p o s i t io n  and developm ent i n  a  s c i e n t i f i c  and o b je c t iv e  maimer* 
S c ien ce  i s  d e f in e d  by some as th e  tech n iq u e  o f  
d e r iv e d  knowledge from any ty p e  o f  phenomena i n  th e  u n iv e rse  
and th e  a p p lic a t io n  o f  d e r iv e d  knowledge f o r  purpose o f  p re ­
d ic t io n  o r  con tro l*
quoting from fa c ia l Institutions^*
'R e lig io n  i s  a  s o c ia l  p ro cess  d e sc r ib in g  man* s 
s tru g g le  to  b r in g  th e  u n iv e rs e  w ith in  h i s  compre­
hension* B e llg io n  gave him a s e t  o f  working 
h y p o th eses , th e  b a s i s  f o r  a c t io n  when he la c k e d  
th e  n ecessa ry  m a te r ia l  f o r  e f f e c t iv e  ad justm en t
Again q u o tin g , ^R elig io n  i s  a p ro cess  o f  ad justm ent
i  I** ?* B a lla rd , S o c ia l  I n s t i t u t i o n s * p* 416*
7to  th e  in ta n g ib le ,  unseen , unknown, and u n c o n tro lle d  fo rc e s  
p re s e n t  I n  s o c ia l  s i t u a t i o n s * ^
By p a r t ic ip a t in g  i n  r e l ig io u s  eerm onies and symbol, 
r e l ig io n  h a s  been l iv e d  r a th e r  th an  though t out* P a t r ic k  
d e s c r ib e s  r e l ig io n  as  th e  psychology o f  re la x a tio n * ^  &s th e  
o rg a n ise d  church was unknown b e fo re  th e  C h r is t ia n  e ra ,  r e ­
l ig io n  se rv ed  th e  C reeks and o th e r  e a r ly  groups by making 
the® f e e l  a t  home In  th e  w o rld .s
I** I** B ernard  I n  P ie ld s  and Methods o f  S ocio logy  
d e sc r ib e s  r e l ig io n  a s  man* s b e l i e f  concerning b e in g s  and 
power, conceived o f  a s  s u p e r io r  to  mm  upon which he i s  con­
s id e re d  dependent, p lu s  human a c t i v i t i e s  growing o u t o f  h i s  
b e l ie f * ^  One more d e f in i  t io n  o f  r e l ig io n  ta k e n  from th e  
Sew O m iversal D ic tio n a ry  d e s c r ib e s  i t  a s  system o f  f a i t h  or  
worsfolpf ' nchurch* as a  b u i ld in g  f o r  d iv in e  worship o r  a 
c o l le c t iv e  body o f  C h r i s t i a n s .s
2?here a re  v a r io u s  d e f in i t io n s  fo r  r e l ig io n  vary ing  
from th e  w orship o f  n a tu r e ,  and f in d in g  God i n  h is  surround­
in g s .  o f  th e  Greek, to  v a r io u s  s ta g e s  evolving in to  mono- 
th e ism , th e  workable o f  .one. Supreme ....Being* I n  th e  Mew Indexed 
B ib le  w© f in d  th e  word d e fin ed  a s  follow s*
1 L. V. B a llard , SQdial I n s t i tu t io n s ,  p . 193
2 Ib id . pp. 85-86
3 I b id . p . 444.
4 It. 1 . Bernard, The F ie ld s  and Methods o f  
S ocio logy , p* 164.
** W* J .  P o lo , Mew UniverfiM  D ic tio n a ry . 1925*
ath e  w i l l  o f  God and i s  a c o n s ta n t g o ld  to  
; fo llo w  a  a to  w hatever one' 1 s persuaded  Be 
would d esire*  to  d is p a tc h  th e  work Be has 
a ss ip i 'e d  ms i n  l i f e j  and to  prom ote H is 
te ac h in g s  f o r  th e  hap p in ess  o f  man-kind**
f M s  wo mid seem to  l i m i t  r e l ig io n  to  C h r is t ia n  r e l ig io n  'hut 
i n  t h i s  t r e a t i s e ,  th e re  i s  no t o  te n t  to  l i m i t  r e l ig io n  t o  
any way,# However, a s  th e  theme d eve lops, C h r is t ia n  r e l ig io n  
w i l l  he the. climax: o f  th e  developm ent inasm uch a s  th e  drama 
p re s e n te d . H is m asterp iece*  i s  "an e x p re ss io n  n o t o n ly  o f
fh e  word r e l ig io n  i s  sometimes used as  synonymous 
w ith  sec t#  h u t i n  a  p r a c t i c a l  sense i t  i s  g e n e ra lly  consid­
ered  as th e  same w ith  G od liness o r  l i f e  d ed ica te d  to  th e  wor­
sh ip  and f e a r  o f  God# I t s  fo u n d a tio n  r e s t s  i n  th e  e x is te n c e  
o f  0od*
fh e  Wo r id  Booh , tocvcX onedia . ■ Vel* 1 4 ,^  b r in g s  o u t
th e  ^hopelessness o f  d e f in in g  r e l ig io n  because r e l ig io n  has 
h e m  so u n iv e rs a l  -  t o  a l l  ages and to  a l l  la n d s  l i t e r a t u r e  
on th e  s u b je c t  o f  r e l ig io n  has  been p r o l i f ic *  fh e  m arvel • 
o f  r e l ig io n  i s  i t s  u n iv e r s a l i ty  and i t s  m u ltip le  fo n ts  and 
d e ta i ls #  B e iig io n  i s  th e re fo re  many's accep tance  o f  .the- ex- ■ 
i s t a n c e  o f  Supreme and S u p e rn a tu ra l B eings, u su a lly  Gods 
a re  w orshipped by to e  believer* .
3- Jo h n  Am D ickson P u b lish in g  Co*, Hew Indexed. 
B ib le  -  under word H e iig lo n *
2 Mm F* Q u a rrie , World B ncvclopedla. Vol.*
1 4 , pp* 8050-SG52*
sBeMeMiig th e v a s t  number o f  deliM tiom s* the mm  
to t a l  o f  a l l  smms to  be contained in  the following?
B alfgiofi i s  th e  ex p re ss io n  o f  mm* 3 am otionai 
response to  m a  eBi&rcmi&ggit m i  M s ,in n e r  s p i r i t u a l  
re& ebtng o r  s t r id in g  f o r  oxpresslQA o f  M s  s p i r i t ^  
u a l  se a rc h  f o r  -dod* g te r o b . l s  a ls o  e g r e s s io n  o f  
s p f r i  tu a l  s t r iv in g  f o r  dud th rough  forms* cerem onies* 
r i  tu a l%  wM io in d eed  a l l  a r e  dramas*
grama« on th e  o t t e r  band* 1 b  the r e h ie le  o f
ezprassiim  o f  mm&s resp o n se  to  M s environm ent 
and ex p re ss io n  o f  M s  in n e r  s p i r i t u a l  seek ing  f o r  
Ood*
thus r e lig io n  and dr&tta are M osa ic  a llie d *  and 
who c m  say isrMeh lias been more dominant In  man* s response  
to  th e t e s i e  urge o f  M s  emotions*
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Socio logy  i s  th e  S o c ia l  S c ience  which d e a ls  w ith  
s o c ie ty , i t s  com position and development*?-
I n s t l  tu t io n ,  c u l tu r a l i s e d ,  more o r  l e s s  s tan d ard ­
i s e d ,  i s  a s e t  o f  h a b i ts  and a s s o c ia te d  a t t i tu d e s  and id e a s  
c e n te r in g  around prim ary o r  d e riv e d  wants o r  needs o f  in d i ­
v id u a ls  such a s  s u rv iv a l ,  su s ten an ce , sex , c h i ld  h ea rin g  and 
c h i ld  r e a r in g ,  community p ro te c t io n ,  tra n sm iss io n  o f  c u l tu r e ,  
etc*
As man has s tru g g le d  to  b r in g  h i s  u n iv e rse  w ith in  
h i s  com prehension, r e l ig io n  h a s  g iv en  him a s e t  o f  working 
hypotheses* %
BeXigion i s  th e  p ro c ess  o f  ad justm ent to  th e  i n ­
ta n g ib le ,  unseen , unknown and u n c o n tro lle d  fo rc e s  b e lie v e d  to  
be p re se n t i n  th e  s o c ia l  s i tu a t io n *  K e lig lo n  has made a 
p r in c ip le  o f  17 th e  im ita t io n s  o f  Bad*7 b u t th e re  i s  a lso  a 
p m  ce ss  c o n tin u a lly  going on i n  human l i f e ,  17 th e  im ita tio n  
o f  man* n
The t ru e  e x te n t  o f  th e  im ita tio n  p ro cess  was 
n o t a p p re c ia te d  u n t i l  o u r own age because o n ly  now 
do we r e a l i s e  t h a t  i t  i s  n o t  on ly  a conscious b u t an 
unconscious process*  s
*  K im ball Xoung, S ocio logy , p* 442*
2 I** 1* B a l la rd ,  S o c ia l  i n s t i t u t i o n s * p . 416*
5 Jo sh u a  l o t h  bubman, Peace o f  Mind* p* 193.
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tfftie o b je c t  o f  a l l  cerem onies i s  to  b r in g  down th e
s p i r i t s  fro© above, to  a d ju s t  r e la t io n s *  The whole ©ay see©
1b le s s in g s  from S eav m * n
R e lig io n s  were- drama o r  cerem onies enacted  o u t to  
b rin g  down th e  b le s s in g s  o f  Cod* The Creek drama o r ig in a te d  
i n  th e  w orship o f  Bacchus (pagan  Sod f o r  p ro d u c tiv en e ss  o f  
n a tu re )  ,  11 a  m ix tu re  o f  sex  and n a tu re  i n  p ro d u c tio n  o f  new 
l i f e  fo llo w in g  ap p a ren t d ea th*11
The Theory o f  th e  Brama^ by A llardyce S i c o l l  s t a t e s  
th a t  th e  drama i s  a t  once th e  m ost p e c u lia r  and th e  most en­
t h r a l l i n g  o f  a l l  ty p es  o f  l i t e r a t u r e *  fie d e s c r ib e s  A ris to tle *  s  
(384 BO) method o f  trag e d y  and ep ic  a s  a n a ly tic a l;  Horace* s 
method (Homan 65 BC) as  dogmatic* n o t  fa c ts*  fie quoted from 
C o le rid g e  ( e a r ly  E n g lish ; ,  The t r u e  S ta te  -  ^ i l l u s i o n  i s  th e  
th in g  on which th e  s ta g e  depends and i t  c o n s is ts  n o t in  minds 
Judging t r e e s  to  | |  a  f o r e s t  b u t i n  th e  rem issio n  o f  Judgment 
th a t  t r e e s  a re  n o t a f o r e s t* 11
B ernard  Shaw* however* s t a t e s ,  nZ am n o t governed 
by p r in c ip le s  -  X am in sp ire d *  bow o r  why I  cannot e x p la in , 
b u t i n s p i r a t io n  i t  must be f o r  i t  comes to  me w ith o u t any
g
re fe re n c e  to  my own ends o r  i n t e r e s t * 11 Brsma i s  th e  way o f  
ex p ress in g  id e a s  about l i f e  i n  such a manner a s  to  re n d e r
 ^ T* B* C arpenter, Comparative R e lig io n * pp 150-
I E *
2 H la rd y o e  i l e o l l *  The Theory o f  Brama,  pp*l~S§
3 Ib id .
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t h a t  ex p ress io n  capab le  o f  i n t e r p r e t a t i o n  by ac to rs*  Drama
i s  an a r t ,  and work o f  a r t i s t s  m ust have i t s  conventions*
4 o tio n  nay he- re v e a le d  th rough  language o r  symbol*
1 BMm K e lig io u s  though t from  homer to  th e  age o f : A le x a n d e r’
has been expressed  a s  man1 s a t t i  tude  toward th e  D iv in e ,
d i r e c t ly  expressed  i n  l i t u r g y ,  i n  r i t u a l  observance , in
p ra y e rs ,  hymns and tem ple se rv ices#
: Drama was employed a s  an ex p re ss io n  o f  r e l ig io u s
fe rv o r  a t  th e  .ancien t f e s t i v a l  o f  Al3^;.8a£&ts c a l le d  th e
A n th e s te r ia . D aring such s e rv ic e s  th e  A then ian  household  .
e n te r ta in e d  th e  g h o s ts  o f  t h e i r  dead# To th e  Greek e a r ,
th e o lo g ia n  meant a  p o e t who sang o f  th e  world1 s beg inn ing
and th e  b i r t h  o f  th e  Gods and l a i d  c la im  to  D iv ine in s p ire *
t io n  o f  th e  Muses# The Greek m y s te r ie s  beginning i n  6OO B0
were d ram atic  ex p ress io n  o f  r e l ig io u s  thought# th ro u g h
G reek, Homan, e a r ly  C h r is t ia n ,  M edieval and e a r ly  E n g lish
up to  o u r p re s e n t  c i v i l i s a t i o n ,  drama has been employed f o r
th e  ex p re ss io n  o f  r e l ig io n  and r e l ig io u s  ceremonies*
. ■Quoting from  r e l ig io u s  drama by A lfre d  B a te s , he
d e c la re s  th a t  ^between a n c ie n t  and modern drama there , is. a
2g r e a t  g u f f ,  h i s t o r i c a l  and m oral#11
We have s e v e ra l  d e f in i t io n s  f o r  drama such as  flfh e  
h ig h e s t  ex p ress io n  o f  a r t  by th e  E n g lish  m a te r ia l  mind*«
t
F* E* C ornfo rd , L ib ra ry  o f  Greek Thought. pp*8*14.
2 A fla rd y ee  H ie o l l ,  The Theory o f  Drama.' pp*' 1~3§*
R ichard  f* M oulton d e sc r ib e s  R e lig io u s  Drama a s  d ram atic  
1monologue* and g iv e s  a s  examples * P ro v erb s  1 f80**S3, Wisdom1 s  
c ry  o f  w arning, bolomon1 s S earch  f o r  Wisdom, D ram atic P rophesy , 
d ram atic  scenes o f  p a n ic , e p ic  and l y r i c  a s  Book o f  Ruth and
8The Hem Century I& e tio n ary  d e f in e s  drama as a  com­
p o s i t io n  i n  p ro se  o r  v e rse  p re s e n tin g  in  d ia lo g u e  a s to ry  o f  
l i f e  o r  c h a ra c te r ,  e s p e c ia l ly  on© to  be a c te d  on th e  s ta g e ,  
a lso  any s e r ie s  o f  ev en ts  having d r a m a tic - In te re s t  and le a d in g  
up to  a  crowning is su e *  I t  would appear from  t h i s  d e f in i t io n  
o f  drama th a t  i t s  meaning has  been changing w ith  th e  p a ss in g  
o f  tim e , and i s  no lo n g e r  r e s t r i c t e d  to  r e l ig io u s  serv ice*  
B ecause o f  th e  d e g e n e ra tio n  o f  th e  drama during  th e  Dark Ages, 
th e  r e l ig io u s  f la v o r  had been lo s t*  In d eed , a t  th e  p re se n t 
tim e , w'drama* does n o t  s ig n ify  r e l ig io n  u n le s s  so sp ec if ie d *  
Drama i s  a s to ry  to ld  i n  such a  way t h a t  i t  must be 
a c te d  o u t by l iv in g  p la y e rs  to  have i t s  d e s ire d  e f fe c t*  Prim ­
i t i v e  drama i s  found i n  th e  dances o f  many savage t r i b e s  and
in  th e  p lay ' o f  l i t t l e  c h i ld re n  who p re te n d  to  be somebody
\
e ls e !  b u t drama as we know i t  today i s  an  a d u l t  a r t  which 
o r ig in a te d -In . r e l ig io u s  ceremonies o f  a n c ie n t G reece, and was 
p re se n te d  by p r i e s t s  and c e le b ra n ts  i n  order- to  make the., s e r ­
v ic e  more v iv id  to  sp e c ta to rs*  Greek drama in  th e  F i f t h
sce n tu ry  B* C* had reached  a h igh  s t a t e  o f  importance- in  Athens*
* R ichard  IV M oulton, M .terayy B torv o f  the- B ib le , 
pp* 807-844*
2 lew  C entury  D ic tio n a ry
^ World Book m cv c lo D ed la f ? o l 4D, p* 2022*
f lie  Greek Drama o r ig in a te d  In  th e  w orship 
o f  Bacchus* fh e  Roman em pire in d u lg ed  i n  Pagan 
m o ra lity  plays* C h r is t ia n  Dramas were p re se rv ed  
i n  m o n as te rie s  and were san c tio n ed  fey the ' church* 
l a t e r  th e  c le rg y  sought to  c o n tro l th e  m ystery  
plays#  I n  th e  m iddle Ages p a g e ^ i ts ,  m irad©  
p la y s  and legends, o f  s t a t e s  were d ram atised  h u t 
a t  tim es  had l i t t l e  to  do w ith  s c r ip tu r a l  s to r ie s *  
C hristm as p la y s  in  England .were perform ed by 
'p u p i ls  i n  th e  schools* G rad u a lly  a lle g o r ic a l  
drama grew up in to  r e a l  l in in g  drama which draws 
i t s  m a te r ia l  from a c t iv e  human l i f e *  I
A ll h i s to r y  p o in ts  to  th e  f a c t  th a t  drama o r ig in a te d  
i n  r e l ig io n  and r e l ig io n  ex p ressed  i t s e l f  i n  d ram a tic  pre~ 
s e a ta t io s u  th roughou t th e  h i s to r y  o f  p r im it iv e  peo p le  and 
in d eed  up u n t i l  th e  p re se n t day, r e l ig io n  and drama a re  so 
c lo s e ly  a l l i e d  th a t  i t  i s  o f te n  d i f f i c u l t  to  d is t in g u is h  be­
tween them# Every church  h as  i t s  own form o f  d ram atic  
r e l ig io n  expressed  i n  i t s  sym bols, sacram ents, cerem onies, 
m usic, hymns, r i t u a l s  o r  fo rm al d ram atic  p re se n ta tio n s*  So 
one can d isa llo w  th e  c lo s e  a s s o c ia t io n  o f  th e  two as  th ey  
have marched hand In  hand down th rough  th e  ages*
B eH glon  seems to  b e  b o m  w ith  man inasm uch a s  i t  
i s  an  ex p ress io n  o f  h i s  em otions! w h ile  drama i s  one o f  th e  
v e h ic le s  whereby man e x p re sse s  h is  relig ion*- Thus drama 
appears  to  be th e  response  o f  man to  h i s  environment*
i A lfre d  B a te s , R e lig io u s  Drama, ¥ol* 4 , p* 80<
i s
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H e lig io n  i s  v i r t u a l l y  u n iv e rsa l*  R e lig io n s  a re  
h is t o r ic a l ly  connected and have in f lu e n c e d  one an o th e r Rhleh 
i s  rev ea led ' th rough  h i s t o r i c a l  research*  i t  would seem th a t  
th e  h is to ry  o f  r e l ig io n s  i s  t r u ly  a  g e n e ra l h is to ry  o f  s o c ie ty  
and I s  n o t  a h is to r y 'o f  any p a r t i c u l a r  re lig io n s*  ' I t  i s  a 
p ro c e ss  o f  developm ent which h a s  produced g ra d u a lly  and th e  
developm ent can be a s c e r ta in e d  and tra c e d  by In v estig a tio n s%
I o t a  F* H u rst i n  a sh o r t  h is to ry  o f  th e  e a r ly  church 
says ^ Ihe  v i s i b l e  church  c o n s is ts  o f  th e  o rg a n ise d  b e l ie v e r s  
o f  C h rist and th e  fo llo w e rs  o f  H is 11 f e * ^  General h is to ry  
re v e a ls  th e  re c o g n itio n  o f  th e  c o n s ta n t p resence  o f  a  Super* 
in te n d in g  P rov idence which i s  over a l l ,  i n  a l l*  * and ev e ry th in g  
i n  l i f e  i s  a symbol* fh© r i s e  and f a l l  o f  n a tio n s  i s  n o t an 
i d l e  p lay  o f  human p assions*
O tai s t i  an r e l ig io n  was f i r s t  marked by s im p lic i ty  
o f  forms and was p ra c t ic e d  in  th e  tem ple o f  le ru sa le m  u n t i l  
h o s t i l i t y  o f  c e r ta in  ra c e s  d rove th e  C h r is t ia n s  in to  p r iv a te  
homes* C h r i s t ia n i ty  was a s o c ia l  re v o lu tio n *  As i t  trium phed 
th e  f i e l d  was broadened* th e re  was t e r r i t o r i a l  © m ansion and 
the ' whole ,of s o c ia l  l i f e  changed* Happy households sprang up
1 I o t a  F* H u rs t, S t a r t  fiio iax y  o f  th o  E a r ly  Church,
p; 128.
la th e  wake o f  C h r i s t ia n i ty 1 s spread* At tim es th e re  was 
much ap p o sitio n *  In SO6 AD C o n s tan tin e  d e c la re d  h im se lf  a  
C h r is t ia n  and th u s  h a s ten ed  th e  p ro g re ss  o f  C h r is t ia n ity *  
th e r e  were d is p u te s  as  to  d o c tr in e s  b u t th e  e v o lu tio n  o f  th e  
C h r is t ia n  church was q u i te  rap id*  A f te r  th e  dark n ess  o f  th e  
Middle Ages came th e  re fo rm a tio n  and th e  *power o f  th e  
church to  p u r i fy  i t s e l f  i s  th e  g r e a te s t  p ro o f  o f  B lv ln e  
o r ig in  and th e  c l e a r e s t  prophesy  o f  i t s  c e r t a in  conquest 
o f  th e  w orld*11 th e  ph ilo so p h y  o f  .C h r i s t i a n i a  was revo ­
lu t io n a ry  a s  i t  p re se n te d  th e  tra n s fo rm a tio n  lo v e  makes i n  
human l i f e  and in  so c ie ty *
I n  John  I S : 34 J e s u s  g iv e s  h i s  d i s c ip le s  a  new 
Commandment^ w£ h a t ye lo v e  one ano ther*» Me a ls o  e x p la in s  
t h a t  th e  f i r s t  commandment i s  to  lo v e  Cod and th e  second i s  
l i k e  unto i t ,  ^hove thy  n e ig h b o r as  th y s e lf* 11 O th er com­
mandments a re  ^Pray w ith o u t c e a s in g ,* ^quench n o t th e  S p i r i t ,  
and nl  am th e  Way, th e  t r u t h  and th e  B ife*«
I n  James. 1; 87, th e re  i s  a  d e f in i t io n  o f  r e l i g io n  
which i s  e x p re ss iv e  o f  modem C h r is t ia n  ph ilosophy  o f  th e  
p re s e n t ,  a s  ^pure r e l ig io n  and u n d e f ile d  b e fo re  Cod and th e  
F a th e r  i s  ih is s  to  v i s i t  th e  f a th e r l e s s  and widows i n  t h e i r  
a f f l i c t i o n  and to  keep o n e s e lf  u n sp o tted  from th e  w orld*n 
fh u s  th e  C h r is t ia n  r e l ig io n  a p p e a rs -n o t to  be too easy o f  
fu lf illm e n t*
I n  Matthew l i t  29, J e s u s  say s , ^fake my yoke upon
L u: rrir. Tnnrxtr^ -'iTinrr- ir—"
1 Jo h n  9 . H u rs t , S h o rt H is to ry  o f  J h g  E a r jg  
Church* p* 1 3 *
M t hmm  1b th e  ad -leans. o f  me*® i 
m onition  to  be ®geal©us
ex ce l to  f e e  e d ify in g  o f  th e  Church*11 th e r e  a re  a lso  g r e a t  
pros#sess John 14*14, * I f  y e  s h a l l  a!
1 w i l l  g iv e  I t  thee*® Jo h n  15? f  to  9 , ® If y e  el 
my words abide in  you y e  s h i l l  ask what y e  w i l l  a  
he done u&to you* h e re in  I s  my f a t h e r  g l o r i f i e d ,
f ru i t*  So s h a ll  you he  my #1 a d  p ies*  As th e  
loved  me so have I  lo v ed  ycu j co n tin u e  ye i n  sy lo v e * 1* 
I n  a l l  th e  G ospels many M r& eles a re  d e sc r ib e d , 
such a s  th e  m iracu lous d raugh t o f  f i s h e s ,  th e  feed in g  o f  th e  
f iv e  thousand , th e  m ira c le  o f  th e  w ate r changed to  wine and 
many p a ra b le s  such a s  th e  h o s t  htseep, th e  P rod igal Son and 
fe e  B arren  f i g  fre e *  Someone h a s  p o in ted  o u t f e a t  we have 
mrnj m ira c le s  a l l  abou t us# i s  a summer v in e y a rd , w ife  i t s  
r i c h  h a r v e s t ,  th e r e  i s  f e e  y e a r ly  m ira c le  o f  fee  w ate r 
changed to  w ine, and I n  fe e  h arvest o f  g ra in  th e re  i s  th e  
r e p e t i t i o n  o f  fe e  feed in g  o f  fe e  s u lt ltu d e s  and always.
•*££ jfiySwfr &. :%s*>
■and d e a f  to  f e e  g r e a t  m y s te r ie s  M u te d  by f e e  C h r i s t  who 
s a id ,  *% peace 1 g iv e  un to  you , m ot m  f e e  w orld g 
g iv e  1 unto youf l e t  n o t y o u r h e a r t  b# tro u b le # , tie i
*
a1&«*
Bathing lauds I t s e l f  more to
u fh e
ian
S tl £
C h r is t ia n s  was th e  g r e a te s t  e x p re ss io n  o f  drama* C h r is ta s  
m irac les*  p a rab les*  laws* p ic tu r e s  o f  s o c ia l  s i tu a t io n s  and 
personal- c o n ta c t w ith  s o c ie ty  were th e  g r e a te s t  m& m ost
c o n sid e rin g  th e  church we a r e  faced  w ith  th e  church  as a  
's o d a l  i n s t i t u t i o n *  th e  church  a s  a  group o f  p eo p le  wor­
sh ip p in g  to g e th e r  and th e  C h r is t ia n  church as a development 
o f  r e l ig io n s  thought* b e l i e f  and experiences#
We a re  to ld  by Henry S* Hash in  H is to ry  o f  H igher 
C r i t ic is m  th a t  i t  should be remembered t h a t  r e l i g io n  proc­
eeded th e  church#^ \He s t a t e s  t h a t  th e  C h r is t ia n  Church 
developed i n  d i f f e r e n t  s e c tio n s  o f  th e  w orld due to  th e  
p reach ing  o f  th e  e v a n g e lis ts*  th e  te s tim o n y  to th e  world 
o f  th e  A p o stle s  a s  to  C h r is ta s  ph ilosophy  and r e l ig io u s  
te ac h in g  and th e  d e s i r e  o f  human b e in g s  to  w orship to g e th er*
church  was bu t a  norm al step* The developm ent o f  church 
government i s  an i n t e r e s t i n g  study  b u t i s  o f  no im portance 
to  t h i s  th e s i s  on r e l ig io u s  drama*
T here i s  much o f  Church h is to r y  a v a i la b le  bu t
very l i t t l e  re g a rd in g  contem porary ^ E e lig io u s  Drama*71 i n
to  th e  fo u n d a tio n  o f  th e
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W hile p e rsu in g  th e  stu d y  o f  so c io lo g y  i n  i t s  var­
io u s  i n s t i  tu t io n s ,  one i  s im pressed  w ith  th e  ta u t  th a t  th e  
changes i n  th e  church  have been more com plete th an  i n  m y  
o th e r  in s t i tu t io n *  p ro b ab ly , ex cep tin g  th e  fam ily  and ed­
u ca tio n *  a lth o u g h  n o t  m  a p p a re n t to  th e  average  member o f  
so c ie ty *
A lthough th e  * F a ith  and T ene ts  o f  th e  Church® 
have changed l i t t l e  due to  th e  b a s ic  w r i t te n  h i s t o r i c  p la n s  
o f  a l l  c re e d s  and denom inations o f  re lig io n s *  th e  C h r is t ia n  
r e l ig io n  w ith  i t s  p a t te r n  d e riv e d  from th e  ^Book o f  l ife ®  
(B ib le )  i s  fundam enta lly  unchanging^ even though th e  m ethods 
o f  te a c h in g  and p reach in g  v a ry  «&th p a ss in g  g en e ra tio n s*
F ra n c is  B* M e r r i l l  i n  Soci& | Problem s on th e  Home 
F ro n t p o in ts  o u t th a t  a t t i t u d e s  o f  s o c ie ty  toward the  church 
and some o th e r  i n s t i t u t i o n s  a re  so imbedded in to  s o c ia l  
id eo lo g y  th a t  s o c ie ty  i s  n o t  aware o f  th e  changes th a t  have
th e s e  re a c t io n s - ta k e  th e  form o f  an em otional 
denial- t h a t  m y  s ig n i f i c a n t  m o d if ic a tio n  h a s  taken  
p la c e  th u s  th e se  i n s t i t u t i o n s  l i v e  i n  sym bolic 
form i n  th e  minds o f  th e  average  c i  t i  zen , a form  
he f in d s  s a t i s f a c to r y  f o r  h i s  em otional needs and 
M s ad ju stm en t to  th e  w orld as  i t  i s # *
Thus we see  th a t  th e  b a s is  o f  m ost r e l ig io n s  rem ains th e  same
* F ra n c is  E* M e r r i l l ,  s o c ia l  Problem s on th e  
Some F ro n t, pp* 11-1  g*.
b u t th e  manner o f  w orship and th e  a t t i t u d e s  o f  s o c ie ty  change! 
n a tu r a l ly  i t  I s  n e c e ssa ry  a t  tim es to  check up on  church and 
re lig io n , i n  i t s  p re s e n t  p rog ress*
Be sea rch  i s  d e sc rib e d  by B ernard  as o rd e r ly  ob** 
s e r r a t io n  on th e  b a s i s  o f .w h ic h  i t  i s  p o s s ib le  to  do d is ­
crim inating th inking w ith  re fe re n c e  to  s p e c i f ic  problem s*^
We made a study  o f  152 churches, to  determ ine a s  f a r  
a s  p o s s ib le  th e  a t t i t u d e  o f  th e  v a r io u s  churches to  th e  v a lu e  
o f  r e l ig io u s  drama as  a re so u rc e  o f  th e  church# th e  © sten t o f  
i t s  u se  i n  th e  modem church# and i f  p o s s ib le  to  o b ta in  some 
in fo rm a tio n  re g a rd in g  th e  causes o f  i t s  d isu se  a s  a p a r t  o f  
r e l ig io u s  services*, .r
Two hundred q u e s tio n n a ire s  were d i s t r ib u te d  to  th e  
churches o f  Omaha# Nebraska# C ouncil B lu ffs#  Iowa# B lous C ity# 
Iowa# Bes Moines# Iowa# St# P au l and M inneapolis# M innesota# 
Idaho f a l l s #  Idaho# and Monrovia# C a lifo rn ia *
In. Omaha# Nebraska# 125 q u e s tio n n a ire s  were s e n t  to  
churches o f  every  denom ination w ithou t knowledge o f  creed  o r  
ra c e  o r  c o lo r  i n  an  a tte m p t to  g e t a  p ic tu r e  o f  th e  a t t i t u d e  
toward ^K elig io u s Drama15 and i t s  employment as  a re so u rc e  o f  
th e  church# i n  as  o b je c t iv e  a  manner a s  p o ss ib le*  O f th e  125 
d is t r ib u te d #  102 were answered and mere u s e fu l  i n  t h i s  study* 
C ouncil B lu ffs#  Iowa# was c i r c u la r i s e d  i n  th e  same 
manner* Of th e  3 $ 'ch u rch es  con tac ted#  26 re p lie d #  one m erely
ap re s e n t  p a s to r  d id  n o t wish to  sa k e  any r e p o r t  upon a w  church  
s i t u a t io n  a t  th e  time*
O f th e  125 q u e s tio n n a ire s  s e n t to  omsha p a s to r s ,  19 
were d i s t i n c t l y  o b je c t iv e  i n  t h a t  th ey  were w r i t t e n  re sp o n ses  
w ith  no personal, c o n ta c ts  how ever, "93 churches were c o n tac te d  
by q m estlo m M res  and a ls o  by p e rso n a l in te rv ie w s*
Of th e  100 Omaha churches respond ing  o n ly  '10 haO 
a s s o c ia te  o r  a s s i s t a n t  p a s to r s  and 12 had r e l ig io u s  ed u ca tio n  
d ire c to r s *  o n ly  19 churches re p o r te d  t h a t  they  have one p lay  
o r  more o f  one hour d u ra tio n *  th e  groups in t e r e s t e d  in  ac tual, 
p la y  p ro d u c tio n  numbered from th r e e  to  two hundred peop le  w ith  
an average  o f  ■ t M r ty - f i v e  i n  each group* th e  p e rso n n e l o f  
th e se  g roups c o n s is te d  o f  c h ild re n *  you ths and ad u lts*  fh e  
p la y s  were drama, p a g e a n try , m usic and v a r io u s  com binations 
o f  th e  th ree*  th e  e n t i r e  p e rso n n e l c o n s is te d  of? 1399 a c to r s  
d i s t r ib u te d  among f o r t y  i n t e r e s t e d  churches**
. O f t h i s  g r o w  o f  18B churches th e r e  were o n ly  10 
who re p o r te d  tim\ a c t iv e  i n t e r e s t  i n  r e l ig io u s  drama* F o rty  
r e p o r t e d 't h a t  th e y  had no le a d e rs h ip  w hatever to  meet th e  
need  o f  e d u c a tio n  and d ram atics*  Of "the o th e r  82 who re~ 
p o r te d  some le a d e r s h ip s  25 would l i k e  b e t t e r  t r a in in g  f o r  
le ad e rsh ip '' f o r  th is ' ty p e  o f  work* M l  b u t 10--of th e  e n t i r e  * 
group o f  192 churches s ta te d  th a t  they  would be in t e r e s t e d  i n  
a  t r a i n in g . co u rse  o f  r e l ig io u s  drama, * fo r  p la y  d i r e c t io n  ami 
f o r  t r a in in g  i n  costuming* m ake-upand  scenery  designing* a t  
l e a s t  35 o f  " th e  le a d in g  Churches would l i k e  a r e l ig io u s  drama 
co u rse  i n  th e  U n iv e rs ity  o f  ■Omaha, and 1 5 'O utstanding ' le a d e r s
w ould. l i k e  c o n s id e ra tio n  o f  a  re q u e s t  f o r  a workshop f o r  /v 
r e l ig io u s  drama i n  th e  Omaha U n iv e rs i ty  and ask  t h a t  such a  
re q u e s t  be e n te re d  w ith  th e  Beau o f  th e  School o f  M u l t
t h e  membership o f  th e s e  10S churches was re p o r te d  
a s  46 ,3 5 8 , making an  average  p e r  ehureh o f  464*5* The se a t?  
in g  ; c a p a c ity  o f  t h i s  group o f  churches was re p o r te d  a s  £5,335 
wi th  an average  o f  260 p e r  church* However, a  number o f  
churches a r e  re p o r te d  i n  p ro g re s s  o f  b i& lding to  meet th e  
meed' f o r  co m fo rtab le  s e a tin g ' f o r  t h e i r  growing membership* 
T here i s  a wide v a r ie ty  i n  th e  number o f  u m b e rs  p e r  church  
s t a r t i n g  w ith  a  sm all membership o f  t h i r t y - f i v e  i n  a  L u th eran  
C hapel and ascending  to  a membership o f  f iv e  thousand* B igh t 
ch u rch es- re p o r te d  a membership o f  o v e r one thousand , one o f  
which had hi membership o f  f iv e  thousand , one w ith  a  member* 
sh ip  o v er two thousand and a n o th e r  two thousand th r e e  hundred*
The i n t e r e s t  i n  r e l ig io u s  drama was a lm ost u n iv e r s a l  
and th e  m in is te r s  re p o r te d  t h a t  n o t  o n ly  was th e re  s p i r i t u a l  
v a lu e  i n  such a 'p rogram  b u t a lso  e d u c a tio n a l, s o c ia l  and 
p h y s ic a l value* There were o n ly  a few ( f i f t e e n  churches) who 
d id  n o t  f e e l  ■ t h i s  way and th e s e  by th e  way were among sm all 
churches o f  th e  l e s s  widely'^SStown denom inations* I t  would, 
th e r e f o r e ,  seem th a t  th e  a p p re c ia t io n  o f  r e l ig io u s  drama a s  
a re so u rce : o f  th e  church  i s  a lm ost unanim ously acknowledged*
The survey was developed  q u i te  e x te n s iv e ly  i n  
C o rn e ll B lu f f s ,  Iowa* M ine o f  th e  re sp o n ses  were m ost ob­
j e c t i v e  i n  th e  form o f  w r i t te n  re p lie s *  Seventeen o f  th e
churches were c o n ta c te d  a second tim e w ith  a request th a t  
they  send i n  t h e i r  q u e s tio n n a ire s*  h u t t h i s  second request 
b ro u g h t hu t two a d d i t io n a l  responses^ th e re fo re *  p e rso n a l 
c o n ta c t  was made with sev en teen  churches* t h i s  th i r d  re q u e s t 
l e d  to q u i te  a  d is c u s s io n  o f  r e l ig io u s  drama* I t  was su r-  
p r is in g  to  n o te  t h a t  o n ly  two wore u n ab le  to  see  th e  
s p i r i tu a l ,  v a lu e  o f  a r e l ig io u s  drama program* In  C ouncil 
B lu f f s  i t  was found t h a t  th e r e  were o n ly  two a s s o c ia te  or  
a s s i s t a n t  p a s to r s  and th re e  d i r e c to r s  o f  r e l ig io u s  ed u ca tio n  
employed i n  church  work*.
th e s e  tw e n ty -s ix  churches had p re se n te d  fou rteen  
p la y s  du ring  th e  y e a r  and b u t seven  p la y s  o f  t h i s  number 
w ere o f  a le n g th  to  be c a l le d  a drama such as one hour or  
more* th e r e  were two hundred e ig h ty - f i r e  people who par­
t i c ip a te d  i n  th e s e  p lays*  making an  av erag e  o f ’11*1 p erso n s 
p e r  play* Only n in e  had re g u la r  o rg an ized  departments and 
s ix te e n  rep o rted , t h a t  they  had le ad e rsh ip *  Of th e  s ix te e n  
a l l  b u t 'two- would l ik e  .more e x te n s iv e  t r a in in g  co u rses  for
■’ V - V '  A '• . ' V  1 \ •. • i' \
th e !r  •.dramat i e  le a d e rs*  1 wen ty - f o u r  o f  t h e ' .twenty-six: were • 
d e f in i t e ly  I n te r e s te d  i n  r e l ig io u s  drama.! i n  fact*  o n ly  
one re p o r te d  th a t  th ey  h id  no i n t e r e s t  and on ly  one re p o r te d  
they :.cou ld"see. very  l i t t l e  v a lu e  in '.su c h  a program* l in e - ,  
te e n  d e s ire d  f u r th e r  inform ation re g a rd in g  th e  r e s u l t s  o f " 
th e  survey* and th e - p o s s ib i l i t y  o f  t r a in in g  i n  t h i s  field* , 
th e r e  w ere s ix  o u ts ta n d in g  churches t h a t  suggested  a ^work- 
s to p 11 a t the U n iv e rs i ty  o r  a re q u e s t fo r .  a co u rse  i n  r e l i ­
g ious. d ram atic  tra in ing :*  t r a in in g  f o r  le a d e r  ship* t r a in in g
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i n  costuming* stage*  scenery* d es ig n in g  and make-up*
th e  membership o f  tw en ty -fiv e  churches i n  Council. 
B lu f f s  (one d id  n o t  r e p o r t  t h e i r  membership o r  s e a tin g  
c a p a c ity )  was 11*444* o r  an av e rag e  o f  278*6 members p e r  ■ 
church* th e  s e a tin g  c a p a c ity  f o r  th e  tw e n ty -f iv e  churches 
who re p o r te d  was 8860 w ith  an average  o f  221*5- persons*
th e r e  was much en thusiasm  among th e  m in is te r s  o f  
C ouncil B lu f f s  regardj-ng r e l ig io u s  drama and th e  d e f in i t e  
■ a p p re c ia t io n  o f  th e  sp ir i tu a l .*  m en tal and r e c r e a t io n a l  v a lu e  
o f  a  r e l ig io u s  drama program* One church was p a r t i c u l a r ly  
e n th u s ia s t ic  and has gone f a r  i n  o r ig in a l  d ram a tic  p re se n ta ­
tion*  f h e i r  m in is te r  has- r e c e n t ly  come to  America from 
L iverpoo l*  England, i s  w ell v e rsed  i n  B ib l ic a l  h is to r y  and 
h a s  had e x te n s iv e  d ram atic  t r a in in g  and develops h i s  own 
d ram a tic  i n t e r p r e t a t i o n s  o f  th e  books o f  th e  B ib le  -  such 
books a s  le n d  them selves to  drama*
Q u es tio n n a ire s  were s e n t  to  St* Louis* .M issouri* 
St.* P a u l and M inneapolis* M innesota* Idaho F a l ls *  Idaho* 
Monrovia* C a lifo rn ia *  S ioux  01 ty  and Des Moines* Iowa*
O n ly 'a -sm a ll .number were d is tr ib u te d  .In th e se  c i t i e s ,  and 
th e  r e p l i e s  in d ic a te d  somewhat th e  same r e s u l t s  a s  th e  
l a r g e r  su rveys o f  Council B lu ffs*  Iow a, and Omaha,. N ebraska, 
in d ic a t in g  namely an unexpected- and e x te n s iv e  i n t e r e s t  I n  
r e l ig io u s  drama as a  re so u rc e  o f  th e  church* A lso th e y ' were 
I n te r e s te d  i n  f u r th e r  c o n s u lta t io n  re g a rd in g  r e l ig io u s  drama 
and i n  th e  r e s u l t s  o f  th e  su rv ey , and th e re  was no d isse n t­
ing. v o ic e  reg a rd in g  th e  s p i r i t u a l  v a lu e  o f  such a  program*
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From St*  Louis th e  r e p l i e s  were from about average 
churches reg a rd in g  org.aiaigatio.iis and membership* two o f  th e  
churches have a s s i s t a n t  p a s to rs*  F our o f  th e  seven re p o rte d  
the^r have e d u c a tio n a l d i r e c to r s  and th e  seven churches have 
p re se n te d  t h i r t y  d ram a tic  o f f e r in g s  d u rin g  th e  year*  n in e te e n  
o f  which have been o v er one hour in  leng th*  B igh t hundred 
f o r ty  peop le have p a r t i c ip a te d  making an average o f  one • 
hundred tw enty  p eo p le  p e r  p re se n ta tio n *  Only th re e  o f  th e  
seven no ted  th a t  they  have a  r e g u la r  o rg a n ise d  d ram atic  de­
partm en t i n  t h e i r  church*w ith  t r a in e d  d ram a tic  le a d e rs h ip  i n  
fiv e*  th e  i n t e r e s t  l a  t h i s  re so u rc e  o f  th e  church  was u n an i-  
mo us and a l l  seven were e n th u s ia s t i c  re g a rd in g  th e  s p i r i t u a l  
v a lu e  o f  such a  program^ There  were 12*950 members i n  th e se  
seven churches* an average  o f  1847*w ith  a s e a t in g  c a p a c ity  
o f  8*800* an  average o f  971 persons*
The tw in  c i t i e s  i n  M innesota a lso  in d ic a te d  th a t  
th e  churches re p o r t in g  were la rg e *  F our o f  th e  s ix  r e p o r t -  
in g  had' a s s i s t a n t  'p a s to rs*  s i x  had d i r e c to r s  o f  r e l ig io u s  
e d u c a tio n  and f iv e  in d ic a te d  th a t  they  had produced p la y s  
d u rin g  th e  year*  The drama t i e  p re s e n ta t io n  in c lu d e d  seven 
p la y s  o f  more than  one hour i n  d u ra tio n  and i n  th e s e  d ram a tic  
p resen ta tio n s th e re  were $25-p a rtic ip a n ts*  lo n e  o f  th e s e  re­
p o rte d  they  had "a s p e c ia l ly  o rg an ized  d ram a tic  departm ent h u t 
f iv e  in d ic a te d  they  had t r a in e d  d ram atic  le a d e rsh ip *  The i n ­
t e r e s t  i n  r e l ig io u s  drama was u n iv e r s a l  i n  th e  s ix  churches 
and combined member sh ip  was 8 ,100  which would be an average 
o f  1 ,350 p e r  church* The s e a tin g  c a p a c ity  o f  th e s e  s ix
l a r g e  churches was 7 ,750 and average o f  1,292* A ll o f  th e se  
churches re p o r te d  .they recognized  - s p i r i t u a l ,  I n t e l l e c t u a l  and 
p h y s ic a l  v a lu e  in  re lig ious" 'd ram a* They a lso  in d ic a te d  t h e i r  
i n t e r e s t  i n  f u r th e r  expansion  along  t h i s  lin e *
two o th e r  Iowa to m s  .were surveyed* I n  S ioux C ity  
fo u r  churches re p o r te d  and th e  same number re p o r te d  in  Bes 
M oines, Iowa* 'Their r e p o r ts  were s im i la r  i n  s e v e ra l  ways* 
B oth  c i t i e s  re p o r te d  u n iv e r s a l  i n t e r e s t  i n  r e l ig io u s  d ra m  
and t h e i r  a p p re c ia tio n  o f  th e  s p i r i t u a l  v a lu e  o f  r e l ig io u s  
drama and more e x te n s iv e  t r a in in g  and ex p a n s io n -in  t h i s  l i n e  
o f  work* I n  th e  S ioux C ity  churches re p o r t in g  th e re  were no 
a s s i s t a n t  p a s to r s  and two d ire c to r s ' o f  - r e l ig io u s  education, 
w h ile  i n  Be-s. M oines th e r e  were th re e  a s s i s t a n t  p a s to r s  and 
two d i r e c to r s  o f  r e l ig io u s  drama* There were s ix  r e l ig io u s  
dramas p re se n te d  i n  th e s e  e ig h t  churches i n  Iowa* I n  Sioux 
C ity  f i f t y - f i v e  p eo p le  p a r t ic ip a te d *  I n  Bes Moines, tw en ty- 
f i v e  p a r t ic ip a te d *  Xn th e  S ioux  C ity  churches th e re  were two 
w e ll o rg a n ise d  d ram atic  d epartm en ts  and I n  Bes Moines one*
In  S ioux C ity  fo u r  chu rches re p o r te d  q u a l i f ie d  le a d e rs h ip  and 
In  Bes Moines two churches* The membership o f  the. fo u r 'S io u x  
C ity  churches w as '3,901 o r  an average o f  975 members* ■ I n  
Bes Moines th e  fo u r  churches re p o rte d  a membership o f  4,790 
w ith  an  a v e rag e -o f 1,198* The s e a tin g  c a p a c ity  o f  th e  fo u r  
churches i n  S ioux C ity  was re p o r te d  a s -1 ,850 .or an average 
o f  463 w h ile  Bes Moines re p o r te d  fo r  th e  same number 3,166 
o r  an average o f  792*
f »  -. f a r  W e s te rn -c i t ie s  repo rted*  The re p o r t  from
one  c i ty  was on fo u r  churches w ith  a  membership o f  1 ,1 5 5 , an
av erag e  o f  289, w ith  s e a tin g  c a p a c ity  o f  1 ,2 1 0 , an average  o f  
303* One church  had g iven  fo u r  d ram a tic  p ro d u c tio n s  du ring  
th e  p a s t  y e a r ,  two o f  which were o v er one hour I n  leng th*  A t 
th e  tim e fo u r  churches had an o rg a n ise d  d ram atie  departm ent 
d e f in i t e l y  and two o f  them had t r a in e d  d ram atic  le ad e rsh ip *  
Only one- was * n o t. I n te r e s te d  i n  r e l ig io u s  drama a lth o  th is*  one 
re co g n ised  and expressed  th e  s p i r i t u a l  v a lu e  o f  such a  pro­
gram, depending on th e  le a d e rsh ip *
I n  M onrovia, C a l i f o r n ia ,  suburb o f-L o s  A ngeles, two 
churches re p o r te d  membership o f  1 ,5 1 5  between them, one 415 
members and th e  o th e r  1100, w ith  a s e a tin g  c a p a c ity  o f  700 
and 550 re sp e c tiv e ly *  B oth churches re p o rte d  a  d e f in i t e  
I n t e r e s t  i n  r e l ig io u s  drama and a re c o g n it io n  o f  a  s p i r i t u a l  
-value o f  such  a  program* One re p o rte d  am a s s i s t a n t  p as to r*
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C ouncil B lu f f s ,  .la* 25 S 16 64%..
Bes M oines, la* •B ;1„ 25$ 2 59%
B iouz C ity , la * 4 S. ■ 50$ 4 xqq%
8 1 * i o u i s ,  Mo * T 4 5? 1 /7 $  . 5 71 3/7%
M onrovia, C a lif* 2 0 0 1 25%
Idaho  f a l l s ,  Idaho  4 3 75$ 1 25%
St* Paul and 
M in n eap o lis , Minn* . ,.$ 10 2 / 3$ __g 66 2/3%
t o t a l 152 M A M .
'
T h is  c h a r t  in d ic a te s  t h a t  In  Omaha o f  th e  churches 
surveyed o n ly  14 o r  14$ hay© o rg a n ise d  drama departm en ts 
w h ile  80 churches o r  80$ have t r a in e d  le a d e rs h ip  i n  ed u ca tio n  
and drama* n in e ty  p e rc e n t .o f  th e s e  churches d e s i r e  t r a in e d  
le a d e rs h ip  and b e t t e r  tra in in g ; f o r  le ad e rs*
I t  a lso  reveals- t h a t  i n  .Council B lu ffs:, Iow a, 8  o r  
$6$ h a re  o rg a n ise d  drama ..departments- w h ile  IS  o r  64$ hare- 
t r a in e d  le a d e rs h ip  i n  e d u c a tio n  and drama.* A ll d e s ir e  b e t t e r  
le a d e rs h ip  and b e t t e r  tra in in g *
mChart XX rev ea ls  t u t  e-rest o f  churches In  b e tte r
d ram a tic  t r a in in g  and a lso  shows the v a lu e  o f  so c ia l*  educa-- 
t i o n a l  and p h ysica l b e n e f i ts  from r e l ig io u s  drama* w ith  
s p e c ia l  em phasis on th e  s p i r i t u a l  values*
Of. th e  152 churches* w ith  t o t a l  membership o f  
89*803* o r  98% a re  i n t e r e s t e d  i n  r e l ig io u s  drama as a • 
re so u rc e  o f  th e  ehnrehj. 148 o r  99% re co g n ise  th e  v a lu e  o f  
re lig io u s : drama as  a so c ia l*  ed u ca tio n a l*  p h y s ic a l and 
s p i r i t u a l  re so u rc e  o f  th e  church  % 140 o r  95% o f  th e  number 
o f  churches d e s i r e  d u r th e r  and b e t t e r  d ram atic  tra in in g *
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m1 o f  weak,
id t o  more
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uns
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1* E e lig io u s  drama i s  a resource o f  the and
seem to out
i»
#  Oheek o f  variou s cata logu es o f  p la y s and dramas- 
re v ea ls  th is  lack  o f  good dramatic m aterial fo r  church u se ,
a s  a t t e s t e d  to  by v a r io u s  chu rch  groups*
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p a r tic ip a tin g  in  
B ib lic a l drama
B ib lic a l M tera tu re EL 71 888 in/A
B eseareh 41 143 480 141
Cons®! t  tee  Wo rk 88 464 41 m o
Music IS 1S87 1887 1287
Background and 
Stage S e ttin g s 41 210 im 261
S p ir itu a l Growth 26 71 45 310
Costumes 14 70 35 310
lig h t in g _122 88 205
T ota l to  b e n e fit SO 5 ?4S9 2296 : 2995
T&ere were about 125 churches contacted
mChart ¥
mn cmmm
RlPOBfBB B£ 25- W W Q IL  BMFFS 0EOB0MES 
a s  BESCitf o f  rsasoBM , i m w m m m
Perelopffient i'm  
a s  r e s u l t  o f  
p a r t i c ip a t in g  i n  
B ib l i c a l  drama
Jpea&ersiiip E ducation P h y s ic a l S o d a l
B ib l i c a l  l i t e r a t u r e  5 99 285 205
B esearch m 200 05 m
Committee Work m 310 25 m s
M usic i 420 420 420
Background and 
S tag e  S e t t in g s m SO 105 210
S p i r i t u a l  Orowtb 10 SO 25 215
Costumes 12 61 65 60
l i g h t i n g m — S I 39 — 9S
t o t a l  to  b e n e f i t M S 1267 1049 . 1603
Charts 1¥ and ¥ stow th at the s o c ia l  in flu e n c e  was 
most fa r  reaching in  terms o f  number b en efi tted*
mm&sis o r  m  mtmum mm i mtmBmucBmim mLimms mm& as a rssook ce o f  tm  cmmm
14 o r  80J& re v e a l  need f o r  g o a l plays*
14 o f  3(2$ meed f o r  o r ig in a l  dramas*
15 o r  3£g& spoke o f  church  l a  t e r  e a t  as  im portan t#
i l l  b u t 8 o r  90% spoke o f  B lb l ic a l  a n d ' r e l ig io u s  message*
A ll h u t S o r  i0% spoke o f  p e rso n a l s a t i s f a c t i o n ,
1 2 o r  80% spoke o f  n e c e s s i ty  f o r  te c h n ic a l  s k i l l s *
16 o r  80% spoke o f  le a d e r s h ip
18 o r  90% deemed ^ b e l i e f  i n  t r u t h  n e c e ssa ry  to  good 
le a d e rs h ip * 11
19 o r  95% b e lie v e d  i n  en thusiasm  o f  le a d e rs*
17 o r  94% b e lie v e d  u n d erstan d in g  as  q u a l i ty  o f  good 
le a d e rsh ip *
14 o r  80% b e l ie v e d  le a d e r  should p r a c t ic e  C h r is t ia n  l iv in g
10 o r  50% spoke o f  co o p e ra tio n  as  b e n e f i t  o f  B ib l i c a l  drama* 
in c lu d in g  church  members* church o f f i c i a l s  and le ad e rs*
15 o r  75% n o te d  g > ir i tu a l  grow th a s  r e s u l t  o f  d ram atics*
17 o r  65% m entioned s p i r i t u a l  grow th o f  le a d e rsh ip *
14 o r  70jS m entioned In d iv id u a l  growth*
15 o r  75% M entioned grow th o f  church membership*
15 o r  65% n o ted  e d u c a tio n a l growth*
15 o r  65% n o ted  e d u c a tio n a l grow th i n  le a d e rs*
14 o r  70% n o te d  e d u c a tio n a l grow th i n  in d iv id u a ls*
14 o r  70$ n o ted  e d u c a tio n a l g row th  i n  church  members*
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mTo sxrn up th e  r e s u l t s  o f  th e  su rv ey , th e  re c o g n itio n  
o f  th e  s p i r i t u a l  v a lu e  o f  r e l ig io u s  i r a a a  i s  a lm ost unanimous 
w ith  o n ly  a  sm all group o f  tw elve churches* who were n o t 
i n t e r e s t e d  i n  r e l ig io u s  drama* nor reco g n ized  th e  v a lu e  o f  
such, a  program* th e  o th e r  one hundred fo r ty -s e v e n  re p re ­
sen ted  i n  th e  survey  w ere d e f in i t e l y  in t e r e s t e d  i n  r e l ig io u s  
drama* reco g n iz in g  i t s  m ental* s p i r i t u a l  and p h y s ic a l value* 
and th e  v a s t  m a jo r i ty  o f  th e se  churches in d ic a te d  an eager­
n ess  f o r  more t r a in in g  i n  such a  program . A t  l e a s t  t h i r t y -  
f iv e  o f  th e  chu rches i n  Omaha and C ouncil B lu f f s  d e s i r e  a  
t r a in in g  program in  th e  form o f  -a work shop i n  th e  Omaha 
U n iv e r s i ty  o r  a  t r a in in g  c o u rse  f o r  d ram atic  t r a in in g  and 
ask th a t  th e  re q u e s t  h e  p re se n te d  f o r  a  t r a in in g  program  i n  
th e  M u l t  E d u ca tio n  D epartm ent f o r  such tra in in g *
I t  i s  a lso  a m a tte r  n o ted  w ith  in t e r e s t*  h u t 
p robab ly  w ith o u t any d e f in i t e  s ig n lf lc a n c e *  t h a t  th e  f i r s t  
chu rches to  respond i n  C ouncil B lu ffs*  Iowa* and Omaha*
Nebraska* to  th e  q u e s tio n n a ire  were o f  th e  E p isco p a l fa ith *  
th e  q u e s tio n n a ire  was s e n t  to  C a th o lic*  P r o te s ta n t  and 
yew iah  Churches*
Many m in is te r s  r e l a t e d  t h e i r  ■experiences w ith  
r e l ig io u s  drama* most o f  them being  w e ll-v e rse d  In  th e  h is ­
to ry  o f  drama and i n  i t s  uses* One newcomer to  Omaha des­
c r ib e d  a r e l ig io u s  g a th e r in g  i n  an o th e r l a r g e r  c i t y  to; which 
a crowd o f  1*500 p eo p le  came on a stormy day to  w itn e ss  a 
b e a u t i f u l  r e l ig io u s  drama* He em phasized e s p e c ia l ly  th e
th e  r e l ig io u s  message i n  drama, pag ean try  and song, and th e  
com bination o f  these#
i n  summary we found th e  fo llow ings 
f h e  su rvey  re v e a le d  th e  i n t e r e s t  o f  th e  churches i n  r e l ig io u s
dramas
1* 13? o f  158 churches a r e  I n te r e s t e d  i n  r e l ig io u s
drama#
8# 140 o f  152 churches re c o g n ise  s p i r i t u a l  v a lu e s
i s  r e l ig io u s  drama#
3# 140 o f  152 chu rches w ish  more adeq u a te  t r a in in g
i n  r e l ig io u s  drama*
4# Only 34 o f  152 churches have o rg a n ise d  d ram a tic  
departm ents*
5* 113 o f  152 churches have t r a in e d  le a d e rs h ip  which
in c lu d e s  a s s i s t a n t  p a s to r s  and ed u c a tio n a l 
d ire c to r s *
fh e  in te rv ie w s  revea leds
1* 138 o f  141 churches a r e  in t e r e s t e d  i n  r e l ig io u s
drama*
2*. 96 o f  141 chu rches com plained o f  cheap , taw dry 
d ram a tic  m a te r ia l .
8* 125 o f  141 churches d e s i r e  h a t t e r  d ram a tic
m a te ria l..
4* 10 o f  141 chu rches a r e  in t e r e s t e d  I n  o r ig in a l ,
r e l ig io u s  drama*
5* 85 o f  141 churches a r e  in t e r e s t e d  i n  training on
u n iv e r s i ty  le v e l*
th e s e  f a c t s  seem to  h e a r  o u t  o r ig in a l  p rem ises t h a t
r e l ig io u s  drama I s  re so u rc e  o f  th e  church  and th a t  th e re  i s  a
Chap t e r  V
m m  umiMQ, m m c v ju ,  M aatx isa,
m m c ,  M M p, cotmMES m &  m s w m ,  
m 3 <mwmmton o f  FASfoE m n m m cu mtEmmQ  b g a e b s
fh e  f i r s t  e s s e n t i a l  o f  drama a s  a  re so u rc e  o f  th e
modern church  i s  a  p lay  which h a s - w o w i f c h ‘ r e l ig io u s  o r  '
s p i r i t u a l  t e a c h i n g which i s  i n t e r e s t i n g  and absorbing to
the. audience* le m e q u in ,  i n  fh e  A r t o f  F la y  W r i t i n g i n
C hap ter 15*. e x p la in s  what c o n s t i tu te s  a plays
A drama i s  a  u n if ie d  s to r y  o f  human l i f e  a c te d  
o u t  on th e  s ta g e  i n  a s e r i e s  o f  m otivated in c id e n ts ,  
so a rran g ed  a s  to  e x c i te  th e  g r e a te s t  amount o f  in *  
t e r e s t  and p le a s u re  in  th e  s p e c ta to r ,  by means o f  
n o v e lty , v a r ie ty , c o n tra s ty  su spense , s u r p r is e ,  
c lim ax , humor and pathos*
I n  a r e l ig io u s  d ra m a ,a ll  t h i s  i s  n e c e ssa ry  b u t i n  a d d it io n
th e r e  m ust b e  a  s tro n g  r e l i g io u s  o r  m oral m o tiv a tio n  which
i s  u n o b tru s iv e ly  p ro je c te d  th ro u g h o u t th e  s to ry  to  th e
audience* .. f h i s  would in d ic a te  th a t  th e  f i r s t  e s s e n t i a l  o f
th e  drama, as a  p a r t  o f  church  w orsh ip , i s  a w ise ch o ice  o f
a r e l ig io u s  s to r y ,  to  be dram atised*
I n  W illiam  .Archer* & book, P,Ia v  Making, i s  a s ta te *
ment th a t  th e  a r t  o f  t h e a t r i c a l  s to ry  t e l l i n g  i s  n e c e s s a r i ly
I n te r e s t in g  to  th e  aud ience to  whom th e  s to ry  i s  to  be to ld * ^
A lfre d  Eenneqwim, Xh$ A rt o f  F lay W riting* p*8S 
g W illiam  A rcher, P lsx  flak ing . p .  13
f h e  p u b lic  e o n s t i tu te s  th e  t h e a t r e  and i t  i s  th e  work o f  th e  
d ra m a tis t  to  p re s e n t  th e  theme he w ish es , h o t  i n  a  manner 
com prehensib le to  th e  pub lic*
S kelton- say s th e ; s u b je c t  o f  th e  p la y  i s  im p o rta n t 
b u t th e  a c to r s  m ust be r e a l  f l e s h  and b l o o d * i t  i s  there** 
for© e s s e n t i a l  t h a t  th e  p ro p e r p eo p le  be chosen to  im personate  
th e  c h a ra c te r s  i n  th e  play# Some d i r e c to r s  a re  adept, i n  t h i s  
type o f  work* One who i s  accustom ed to  d e a lin g  w ith  p eo p le  
.and h as  some u n d ers tan d in g  o f  human n a tu re  i s  a b le  to  c a s t  a  
p lay  i n  a f a i r l y  c r e d i ta b le  manner#
BXEEUTGBt
Ln ffhe Actor* s  Handbook by C arolyn  b i l k e r  the  m e  she
q u o tes  from Goquelfm? s What - I s  A ctings »Th© two b e in g s who
c o - e x is t  w ith in  th e  mind o f  th e  a c to r  a r e  in s e p a ra b le , b u t
th e  m aste r o f  th e  two, th e  S ee r must be Unmber  One*. Se i s
©
th e  S ou l, th e  o th e r  th e  body*0
|»ord ffyrom 0Those who1 d make o th e r s  f e e l  m ost, 
m ust f e e l  them selves*11 A c to rs  must make a thorough s tu d y  o f  
t h e i r  p a r t ,  study th e  sou l o f  th e  c h a ra c te r ,  f o r  th e  sou l 
c r e a te s  th e  body, n o t  th e  body th e  soul* To c r e a te  th e  s p i r i l  
o f  th e  p la y  w ith in  th e  a c to r s ,  th e  d i r e c to r  has th e  important 
ro le*  The d i r e c to r  must a llo w  th e  a c to r  to  p re s e n t  h is  own 
i n t e r p r e t a t i o n ,  y e t  he must a ls o  work f o r  b a lan ce  and 
i n  h i s  p la y , and m ust n ev e r p e rm it one c h a ra c te r  to  over­
weigh o r  un&er*»weigh h i s  play*
w illia m  A rcher, F la y p* 1§
I n  r e l ig io u s  drama much i s  re q u ire d  o f  th e  d ir e c ­
to r*  fee m ast be a good d r a m a t i s t ,  e x p re ss iv e  i n  i n t e r p r e t  
t a t i o a ,  have an u n d e rstan d in g  o f  p eo p le  and a keen  a p p re c ia t io n
o f  c o lo r  and l i n e  i n  scenery  and eostnm esj above a l l  he must
he co n se c ra ted  to  th e  s e rv ic e  o f  C h r i s t ,  a  perso n  o f  v is io n #
o f  f a i t h  and o f  love* i n  chu rch  s e rv ic e  a p e rso n  may be
found w ith  few  o f  th e s e  r e q u is i te s *  I n  th e  s e rv ic e  o f  C h r is t  
and th e  church , th rough  c o n se c ra tio n  and d iv in e  gu idance a 
s p i r i t u a l  grow th i s  p o s s ib le  and p a r t i a l l y  t r a in e d  p e rso n s  
o f t - t im e s  develop in to  t r u ly  g re a t- le a d e rs *
i n  Crow* s - book, £J»g3T MxSJAM  f £ r  £ £ g H i» h e  ex­
p la in s  c raftsm ansh ip*^  -F u rther he - say s ,' wfh e  wise,- s tudy
g
c o n d it io n s  i n  which th e  works a r e  to  be perform ed*11 
C o n sid er th e  p u b lic  and th e  system  o f  d is t r ib u t io n s
In  The World Book Bn cyclop ed i a  th e re  i  s somewhat 
th e  same o p in io n  exp ressed  i n  tfThe form o f  th e  t h e a t r e  has 
much to  do i n  th e  form o f  th e  p la y  w r it te n * $ The E n g lish  
t h e a t r e  developed w ith  l i t t l e  scenery* on ly  b a re  p la tfo rm *
The I t a l i a n  a r c h i t e c t  F la d d ie  b u i l t  a  s e m i-c irc u la r  th e a t r e  
i n  Vi'ce&ga i n  1580 .and s e t  p a in te d  'scenery ' a t  th e  th r e e  
doo rs and back o f  th e  stage* From th a t  developed th e  modem 
th e a tre *  In d ig o  i ones o f  England went to  I t a l y . i n  th e  e a r ly  
1 7 th  C entury and b ro u g h t scenery  back to  Ragland* A t abou t
^  Edwin Crows, F la y  W ritin g  f o r  P r o f i t * p* 20 
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th e  same tim e I t  reach ed  France* th e  shape o f  th e  th ea tre
1was
and l i g h t in g  a re  
v ita l ly  important* However* i t  i s  n o t d i f f i c u l t  scenery* 
y e t  much depends on th e  a b i l i t y  o f  someone i n  th e  church  
group who i s  a b le  to  p a in t  and p u t  th e  s e t s  to g e th er*
3Fhe P h i l l a  p la y e r s  o f  S ioux  C ity* Iowa* made forms 
and M ocked o f f  scen ery  th a t  cou ld  he  used  and se t  up q u ick ly  
on  many church  p la tfo rm s*  She scen ery  was i n  M ocks i n  o rd e r  
t h a t  i t  m ight he  clamped to g e th e r  i n  sec tio n s*  t h i s  also  
made i t  a d ju s ta b le  to  th e  s iz e  and shape o f  any o f  th e
g
churches v i s i t e d  by t h i s  t r a v e l in g  company*
From H i m  Uoulci H ichardson^ D ire c to r  o f  D ram atics*
St* Louis* M issouri*  we have h i s  d e s c r ip t io n  o f  scenery  used
by them i n  a  p r e s e n ta t io n  l a s t  C hristm as:
We have a v e ry  p o o r s ta g e  to  work on a s  you can 
p ro b ab ly  t a l l  from th e  p ic tu re s *  I t  i s  r e a l ly  j u s t  
.a p la tfo rm  i n  th e  d in in g  room o f  th e  church* b u t we 
a re  fo r tu n a te  i n  having  an e x c e l le n t  scene p a in te r*
Be i s  a member o f  th e  church  and one o f  th e  b e s t  
commercial a r t i s t s  i n  St* Louis* O u r - s e t t in g  f o r  
th e  f i r s t  a c t  was q u i te  b e a u tifu l*  We have two doors 
a t  th e  back o f  th e  s ta g e , one le a d in g  in to  th e  
b o i l e r  room and th e  o t t e r  a  '01030%* th e s e  we con-'
V erted  i n to  windows^ w ith  r a i l i n g s  and s t a r l i t  sky 
behind* fhen  w ith  o u r  fo u r  I o n ic  colum ns, c u r ta in s  
and l ig h te d  aev en ^ea iid le -cau d a lab ras ,  we had quite  
a n .e f f e c t iv e  stage* Th& second a c t  we d id  w ith  a
cheese c lo th  c u r ta in  upon which was p a in te d  th e  
b a m  and th e  ro o fs  o f  th e  c i t y  on e i t h e r  side*  
seen o v e r  a  low  w all to  r i g h t  and l e f t  o f  th e  
bam * 4 s  th e  shepherds and w ise men approached 
we b ro u g h t up th e  l i g h t s  beh ind  th e  cheese  c lo th  
c u r ta in  rev ea lin g . Mary and Jo se p h  and th e  Angels* 
file  th i r d ' a c t  was th e ' m ountain  scene w ith  a  b ig  
t r e e  on s ta g e  l e f t *  We hung p a in te d  le a v e s , sad  moss 
on w ire s  in  f r o n t  and beh ind  th e  tru n k  to  g iv e  a 
th i r d  dim ension e f f e c t  and had a 
down betw een th e  rocks*
LlgEfM Ss
i s  a lso  an Im p o rta n t p a r t  o f  church  
should  be chosen who i s  f a m i l i a r  
and th e  m y ste rio u s  p o s s i b i l i t i e s  o f  c o lo r  
im i n  m ost churches th e r e  i s  someone 
who i s  f a m i l ia r  w ith  e l e c t r i c i t y  and who h as  a l i t t l e
w iH  n o t  o n ly  add b eau ty  and f a s c in e -  
b u t  r e a l i t y  a s  w ell* :
and overhead  
t i o n  to  th e
ilm sie i s  an  e s s e n t i a l  p a r t  o f  th e  p re s e n t  day p ia j 
I t  n o t  o n ly  adds b eau ty  b u t  i t  h e lp s  to  c r e a te  th e  p ro p e r 
s e t t i n g  f o r  a p lay*  e f f e c t s  th e  em otional re sp o n se  o f  th e  
aud ience  and o f  te n  f i l l s  an awkward w a it o r  pause  i n  a  p ro ­
duction* In  -the World* a S w eetest hove s to r y * a p la y  o f te n  
produced by th e  P h i l l  a  P la y e r s  o f  S ioux S l ty ,  m usic covered  
th e  pause between scenes and ac ts*  B ecause o f  th e  b eau ty  oj 
th e  m usic and a  s l i g h t  changing o f  th e  l i g h t s ,  scenes were 
s e t  w ith o u t th e  draw ing o f  c u r ta in s*
. -4 survey  was made o f  th e  aud ience  and w ith  th e
e x c ep tio n  o f  one o r  two p eo p le  who had h e m  o b serv in g  th e  
p la y  f o r  te c h n ic a l  re a so n s  no one had n o tic e d  th e  s l i g h t  
s h i f t i n g  o f  .scenery*
I n  C hristm as and E a s te r  p lays*  m usic i s  e s p e c ia l ly  
e f fe c tiv e #  I n  th e  re c e n t  survey* re g a rd in g  r e l ig io u s  drama* 
th e r e  w ere 'few  r e l ig io u s  dramas produced ■without th e  h e lp  o f  
■music and o f t - t im e s  th e  c h o ir  and th e  o r g a n is t  a l l  sh ared  
w ith  th e  p la y e r s  i n  th e  p ro d u c tio n s*
& good make-up com m ittee i s  e s s e n t ia l  to  r e l ig io u s  
drama* inasm uch a s  th e  m a jo r i ty  o f  Hebrew men were d a rk - 
sk inned  and wore beards* The -crepe h a i r  f o r  b ea rd s  can he 
bought a t  any costum er o r  drug s to r e  and ou t in to  p ro p e r  
len g th s*  f lu f f e d  o u t  and a p p lie d  w ith  eoXodium s o lu t io n  f o r  
a t ta c h in g  i t '  to  th e  fa c e  o r  can a lso  be purchased  e a s i ly  a t  
any costum ers and t o  many shades o f  grey* brown* red* b londe 
and w hite*
The b e a rd s  a r e  o f  v a r io u s  types*' Some a r e  th e  c lo s e  
f a n  'Dyke type* many a re  th e  fu l l ,  fa c e  types* '.and o th e r s  a re  
s id e -b u m  type* These d i f f e r e n t  ty p es  o f  b eard s should  be 
s tu d ie d  on th e  fa c e s  appearing  i n  p ic tu r e s  o f  B ib lica l-' charac­
te r s *  0 r e a t c a re  should  be ex erc ised  t o  th e  c o lo r  and th e  
p la c in g  o f  t h i s  h a ir*  and t o  the. trimming o f  th e  beards* 
A lcohol or  some s o lu t io n  w ith  a lc o h o l I s  used f o r  th e  re­
moval o f  b ea rd s  and i t  m ust be. c a re fu l ly  hand led  w ith  no 
e x c ess iv e  u se  o f  e i t h e r  so lu tion* , Bo n o t  a ttem p t to  remove 
c o lo r in g s  o r  b ea rd s  w ith  w ater*
E x tra  eyebrows and changed h a i r  l i n e s  a r e  sometimes 
e f f e c t iv e  and can be produced w ith  t h i s  c rep e  h a ir#  The fa c e s  
o f  b o th  men and women m ust he  c a r e fu l ly  p ro te c te d  w ith  an  
u n d e r-o o a tin g  o f  t h e a t r i c a l  cream o r  seme o th e r  b ase  cream f o r  
p ro te c t io n  and s o f te n in g  o f  th e  face# T h is  cream u n d er-co a t 
a ls o  makes f o r  e a se  i n  removing make-up*
C oloring* shadows and l i n e s  on th e  fa c e  can produce 
m ost any c h a r a c te r is a t io n  d es ired *  T ra in in g  h e re  i s  a lso  r e ­
quired*  A ll shades o f  f le s h *  reds*  ta n s  and b lu e s  and a l l  
o th e r  c o lo rs  i n  s t i c k  p a in ts  can  be pu rchased  a t  any costum ers 
o r  t h e a t r i c a l  supp ly  bouse* When th e re  i s  an u n d e r-c o a tin g  o f  
co ld  cream a p p lie d  i t  I s  n o t  d i f f i c u l t  to  remove th e  co lo ring*
Q o sm m n m
E q u a lly  a s  Im p o rtan t a s  scenery  i s  cos turning* We 
know t h a t  Ooquelim s t a t e s  i n  The- 4 f t  $$£ Acting* nf h a t  th e  
a c to r  can f e e l  and y e t  c o n tro l  h i s  fe e lin g s$  th a t  he must 
c r e a te  l i f e  and e x p re ss  i t  i n  a b e a u t i f u l  a r t i s t i c  forau*
I t  seems th a t  p ro p e r costum ing a s s i s t s  th e  a c to r  m a te r ia l ly  
i n  f e e l in g  h i s  p a r t*  I n  some m agical way th e  costum ing and 
th e  make-up h e lp  .him tra n s fo rm  M s  b o d ily  appearance in to  a 
s tra n g e  and new c h a ra c te r*  I n  some p sy c h o lo g ic a l maimer t h i s  
works upon h i s  em otional n a tu re *  h e lp in g  him conceive th e  
fe e l in g s ' and a c t io n s  o f  th e  .c h a ra c te r  he em ulates*
Sany good d i r e c t io n s  a re  g iven  f o r  costuming* They 
can be made o f  cheap m a te r ia l  such  a s  cheese c lo th *  and de­
veloped  a s  th e  f M l i a  P la y e rs  developed them-, from.- poor*.flim sy 
cheese  c lo th  to  costum es o f  v e lv e t*  s i l k  and e lo th -o f -g o ld *
W ith p ro p e r l ig h t in g  and c o r r e c t  c u t t in g ,  th e  garm ents i n  th e
ch eap er goods o f te n  ta k e  on s tr a n g e  beau ty  to  th e  audience*
The g r e a t  m a s te rs  i n  A r t h a re  p o rtra y e d  c h a ra c te r s
i n  hundreds o f  m a s te rp ie c e s , co p ie s  o f  which a re  o b ta in a b le
on r e l ig io u s  c a le n d a rs ,  I l l u s t r a t e d  B ib le s  o r  I l l u s t r a t i o n s '  by
f i s s o t ,  o b ta in a b le  from th e  f i s s o t  P ic tu r e  S o c ie ty ,  e /o  The
American B ib le Bouse, Hew fork  City*
Edward Robinson i n  M s - B ib le  D ic tio n a ry  s a y s ,
fh e  c h ie f  garm ents - o f  to #  Hebrews were th e  tu n ic  
o r  in n e r  garm ent, and th e  m an tle  o r  o u te r  garment*
The tu n ic  was o f  c o tto n  o r  l in e n  and worn d o s e  to  
th e  body.*. I t  had wide and. open s le e v e s  and o f te n  
when worn w ith  a m an tle  had n o t  s le e v e s  a t  a l l*  W ith 
a  m ale i t  reached  a  l i t t l e  below the  knees and w ith  
to e  fem ale  i t  was long  and g race fu l*  * th e -u p p e r  g a r­
ment o r  m an tle  was i n  c o n tr a s t in g  c o lo r s ,  two o r  th r e e  
y a rd s  i n  le n g th  o r  b re a d th  which was wrapped around 
th e  body and t i e d  o v e r th e  shoulders*  Between th e se  
two garm ents th e  Hebrews sometimes wore a t h i r d  -■ a  
long  and wide rob© w ith o u t s leeves*
■ f e l l s  -were a r t i c l e s ,  .o f women* s  d ress*  Women wore a  
v a r ie ty  o f  p la in  and o rnam en ta l head dress*  I t  w i l l  be found , 
how ever, t h a t  i f  th e  m an tle  i s  made o f  s t r ip e d  m a te r ia l  o r  
two ty p e s  o f  m a te r ia l  sewed to g e th e r  and made a s  a lo n g  f l a t  
garm ent w ith  b u t t e r f l y  s le e v e s  and an open f r o n t ,  bound 
around to e  w a is t w ith  a g i r d l e  o r  co rd , th e  a c to r  w i l l  be 
much more a t  ea se  and the* e f f e c t  w i l l  be th e  same a s  a  lo o s e ly  
t i e #  garment*
S an d a ls  a re  worn by b o th  men and women and a re
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flie  Greek costum es a re  o f te n  In  w hite  and l i g h t  
co lo rs ,-  c o n s is t in g  o f  lo o s e  flow ing  
f o r  th e  women and short* f o r ' th e  ment 
w ith  wide g i r d l e s  o f  go ld  o r  s i l v e r  h an d s, narrow  and h ig h , a
o f  a sim ple  hand o f  
ando r  g o ia f  
g ra c e  and beau ty  o f  l i n e
th e  e d u c a tio n a l a s  w ell a s  th e  s o c ia l
and h a b i ts  o f  th e  peo p le  a re  
and manners*
o f  e a r ly  peoples*  f h e  mores
d isp la y e d  I n  t h e i r
f h i s  would encourage e d u c a tio n a l and c u l tu r a l  en»
i t  i s  n ecessa ry  
s tu d ied *  fh e r e  a r e  
used  by th e  Greek and B 
1* th e  most accep 
u sed  i s  th e  Salaam* 
hands a re  r a is e d  above 
tended  h an d s , moves
t h a t  th e  custom s o f  th e
d i f f e r e n t  bows and s a lu ta t io n s
t lo n s  o f  th is *  Sometimes
head , sometimes th e  
one
one and th e  one most u n iv e r s a l ly  
i s  a g ra c e fu l  bow* l o s t  o f te n  bo th
,  ■ wi ih  ex?-* 
a deep grace- 
g ree ted*  th e r e  a r e  many r a m if ie s -  
j u s t  one arm i s  e x t ended above th e  
how3 a. s h o r t  d is tan ce*  Sometimes 
th e  f l o o r  (much depends on th e
2* Although th e deep lew  Salaam from the w aist i s
ah  embraces - fh e  p la c in g  o f  hands on  each  o ther*  s sh o u ld e rs  
and th en  th e  touch ing  o f  cheeks fo llo w s , f i r s t  one s id e  and
th e n  th e  o th e r  (somewhat s im i la r  to  th e  h is s in g  o f  'th e
French®en)« t h i s  embrace was u sed  a  g r e a t  d e a l among B ib l ic a l  
p eo p le  a s  a g re e tin g *
3* A g re e tin g  which seams to have great s ig n if ic a n c e  i s  
to  p la ce  the hand on  one* s  own head , one* a own l i p s  and o n #  s  
own h eart, in  quick su c c e s s io n , then w hile th e  hand remains on 
th e h ea rt, one hows* fh e  in te r p r e ta t io n  fo r  th is  i s  nw ith  my 
U p s  1 g r e e t  yonB w ith  W  ®&n& 1 pay you 'respect and w ith  my 
h eart 1 pay you homage o r  te n d e r  a f fe c t io n , o r  l o r e , as the  
case  may be*
4* th e r e  i s  a ls o  th e  deep bow o f  th e  s la v e  to  h i s  m aster,
f>* th e r e  i s  th e  k n e e lin g  p o s i t io n  ex tend ing  one* s s e l f
f l a t  upon th e  ground in  a b je c t  obeisance*
6* th e r e  i s  th e  d ropp ing  on one knee o r  th e  o th e r  and
In  th e  m atter o f  e a t in g , dried  g 
>, fr e sh  f r u i t ,  n u ts  and sm all cook ies are  
refreshm ents somewhat a s  .we' serve hors #  oeuvres* ■’ 
served in  b ra ss , s i lv e r  or g lassw are in  bowls or  
fhav may be served to g u e s ts , stan d in g , or I f  a 
v id ed , the g u ests  may' lounge on cushions on the
as
a re  
di shes* 
i s  p
c h a ir s  and rags* there i s  again, a  r e v e la t io n  o f  th e  s o c ia l
l i f e  and i t s  e ffec t'U p o n , peop les#
fh e  s tu d y  o f  such  p eo p le s  i n  t h e i r  n a tu r a l  h a b i t a t
i s  .most revealing , and one1 s ed u c a tio n  i s  fu r th e re d  i n  a m ost 
p lea sa n t and o f te n  u n su sp ec ted  manner.
fh e r e  a r e  few books p re se n tin g  r e l ig io u s  drama f o r
s ta g e  s e t t in g ,  costumes and customs* to o th e r  r e q u i s i t e  to  
th e  su ccess  o f  r e l ig io u s  drama i n  any church  i s  t h e r e  cog­
n it io n  by th e  .p a s to r  and th e  chu rch  o f  r e l ig io u s  drama a s  a  
d e f in i t e  f e a tu r e  o f  C h r is t ia n  s e rv ic e  and w orship and th e  
fo rm ation^ i f  p o s s ib le ,  o f  a d ram a tic  com m ittee' who' w ith  th e  
p a s to r  w i l l  g iv e  f u l l  c o o p e ra tio n , f in a n c ia l  h e lp ,  r e l ig io n s  
g u id an ce , i n s  t r a c t i o n  and i n t e r p r e t a t i o n  o f ' s p i r i t u a l  grow th 
and development*
o f f i c i a l  app roval o f  th e  B oard o f  R e lig io u s  Educa­
tion*  fhey  asked us to  form a  com m ittee and we a re  
now .au th o rised  to  make ^drama11 an a c tu a l  p a r t  o f . 
church, l i f e *  We had ou r f i r s t  m eeting Sunday night* 
and m et w ith  q u i te  a  b i t  o f  enthusiasm * I  am i n  
hopes we c m  approach th e  p o p u la r i ty  o f  th e  ? h i l l  a 
group In, S ioux  C ity  (when you were D ire c to r  o f  
R e lig io n s  Drama) -and'maybe' g e t a s ta g e  t h a t  i s  a- 
stage* ***
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enactm ent by groups and each one c a r r i e s  some d i r e c t io n  f o r
ijuo te  from Hr* R ichardson* s l e t t e r s
was to  g iv e  u s
t
A lle n  R ichardson  -  l e t t e r  i n  re R e lig io u s  Drama 
i n  C o n g reg a tio n a l Church o f  W ebster D rove, M isso u ri.
f M b C hap ter on Playmaklrig re v e a ls  th e  s o c ia l  
e x te n t  o f  r e l ig io n s  drama a s  a  re so u rc e  o f  th e  church*
fh e r e  i s  v a s t  and e x te n s iv e  s o c ia l  p o s s i b i l i t i e s  
a p p a re n t i n  need  f o r  c o o p e ra tio n  o f  p as to r*  govern ing  boards 
and v a r io u s  ag e n c ie s  o f  th e  church#
,& few o f  th e  group a c t iv i t i e s - h a v e  b a m  m entioned'' 
in. t h i s  ch ap te r, such a s  d ire c to r*  com m ittees on  s e le c t in g  
ty p e  o f  drama o r  s to ry*  ca s t*  com m ittees on d es ig n in g  and 
c a re  o f  costumes* make-up and .dressing, room commit tees*  
l ig h t in g  ex p e rts*  m usic departm en ts o f  church* scenery  and 
s ta g e  s e t t i n g s  and management* and use  o f  church  p ro p e rty  
and church  care#
i n  a d d i t io n  to  a l l  th e se  th e r e  must alw ays be th e  
re s e a rc h  com m ittee on  fo ra*  customs* d ic t io n  and t r u t h  o f  
m a te r ia l  used#
above a l l  e lse*  th e r e  m ust he  th e  s p i r i t u a l  ■ad­
v i s o r  and th e  p ra y e r  c i r c l e s  who a id  i n  th e  s p i r i t u a l  
p re p a ra t io n  o f  c a s t s  b e fo re  p re s e n ta t io n  o f  such a  work o f  
r e l ig io u s  cn n secra iio x u  th u s  we see  t h a t  th e  so c ia l*  ed­
u c a t io n a l  and the. s p i r i t u a l  developm ents a r e  v i t a l  p a r t s  o f  
th e  r e l ig io u s  drama*
fh e - .p a s to rs  have com plained th a t  th e r e  i s  a d e a r th  
o f  good r e l ig io u s  drama* s t a t i n g  th a t  so much i s  *eheap» 
tawdry and w ith o u t meaning o r  r e l ig io u s  value**
F or t h i s  re a so n  th e  p la y  c e n te r in g  around th e  
l i f e  o f  St*- bake i s  p resen ted *  inasm uch a s  he was a g r e a t  
lea& er* a profound scho lar*  an educated  and a ta le n te d  man*
A lthough w ealthy  and lea rn ed *  he co n se c ra ted  h ie  l i f e  to  
C h r is ta s  te ac h in g  and philosophy*
I t  I s  to  be no te d . t h a t  th e  g r e a t  le a d e r  s ' t o  B ib le  
h i s to r y  le n d  them selves to- dram atic-’ p re se n ta tio n *  a l l  o f  
which c o n tr ib u te s  to  th e  e d u c a tio n a l*  s o c ia l  and s p i r i t u a l  
developm ent; o f  so c l  e ty *
mC h ap ter’l l
In w ritin g  r e l ig io u s  4 r s m 'to  be used as a. part of, 
worship* I t  I s  e s s e n t ia l  to 'find  a p erso n a lity  g rea t
and esteem  o f  r e l ig io u s  groups*
s a b le  to  seels a  p<
i s  em belllshed  by tr a d it io n a l fbl&»lttre and
commands th e  h ig h e s t  esteem f a -person who h a s  t r a v e le d  much 
and who h a s  experienced much in  th e  way o f  s o c ia l  eontactj  
one
achievem ent! one, whom m ystery  and beau ty  enhance* and one
ULs own contem poraries', fo llo w  w ith  abso rb in g  I n te r e s t*  wh 
I n t e r e s t  extends on beyond M s  own e ra  o f  h i s to r y  In to  
Hie v a s t  n e s s  o f  '11110 and f u tu r e  ages*
I t  would seem th a t  such  a lea d er , a a  St* Luice, the  
evangelis t* , .would.be a good ch o ice  f o r  dramatic' p resen ta tion  
a s  M s  w r i t in g s  a re  c o n s id e red  th o s e  o f  a _ p.re*>
»ed to  
ed*
various sources a re  p: 
he was an .evangelist* a.
as .an a r t i s t  who i s  c re d ite d  w ith pain ting  th e  
h er  C hild** E ls
th e  C h ris tia n  B ib le  rev ea ls  M s lo v e  fo r  Je su s
B4
human und e ra  tank ing  o f
stren gth  and f r a i l t i e s ,  h is  ap p recia tion  o f  th e  a r t i s t i c
and d ra m a tic  a n d .h is  awe and w orship  o f  th e  g r e a t e s t  P e iv
. fh e  I l lu s t r a t e d  Commentary On fh e  Gospel o f  hake
by' th e  Rev* Iifm$m A b b o tt, p u b lish e d  I n  IS fS , s ta te s*
f h a t  he was a p h ysic ian  and th erefore  prest®* 
ab ly  a person o f  education  and cu ltu re  and th a t  he 
was a fr ien d  and alm ost con stan t companion o f  St*
Paul in  M s m issionary travels*  An e c c le s ia s t ic a l  
tr a d it io n  rep resen ts Luke as a 'painter* So th ing  
i s  known o f  h is  death* **
11 shed i n  1936 by B* &.* Luces ^Lutee sh a re s  Paul* s i n t e r e s t  
i n  G e n ti le  C h r is t ia n s ,  i n  h is  r e l ig io n s  te a c h in g s  and M s
^loy* i s  one o f  h i s  'f a v o r i te  words* He t e l l s  a  s to r y  w ell 
d isp la y in g  d ram a tic  c o n t r a s t ,  v iv id  c h a ra c te r ,  d ram a tic  
v a lu e  o f  suspense and in t e r e s t*  th e r e  i s  what i s  c a l le d  a
em phasis on p ra y e r ,  c h e e r fu ln e s s  and on th e  Holy S p i r i t * 51
dom estic  to n e  about his", w ritin g s , .and h e  seems a t  home when
o f ' fa m ily  .l ife *
Lonsdale Bagg h a s  ah  i n t e r e s t i n g  re fe re n c e  to  Luke
i n  e a r ly  C h r is t ia n  a r t fh e  Xn.te m a i l .onai C r i t i c a l  Cep**
hymen A bbo tt, I l l u s t r a t e d  Commentary o n  ffhe 
G ospel o f  Luke, p.* 1.0
I
^ H* K* L uce, Cambridge B ib le  f o r  S c h o la rs . and 
C o lle g e s* p* f*
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The legend iM eli makes Luke a p a in ter  .is  
much more an c ien t than i s  som etim es  represented*
H ieephonus' C a l l ! s t i e s  (&EXX-43J i n  th e  14th  
c en tu ry  i s  by no means th e  e a r l i e s t  authority' 
f o r  i t *  O m itting  Simeon M etap h ra tes  (IB  X1O0| 
a s  d o u b tfu l ,  th e  Meneology o f  th e  u s p e ro r  B a s i l  
11 drawn up AB 980- r e p re s e n ts  S t* Luke as p a in t s  
in g  th e  p o r t r a i t  o f  th e  Virgin* The o ld e s t  
w itn e ss  i s  X heodoris L e c to r ,  re a d e r  i n  th e  Church 
o f  C o n s ta n tin o p le  i n  th e  6th  century who says 
t h a t  th e  Empress Budoxia found a t  1 eruselem  a 
p ic tu r e  o f  th e Madonna p a in te d  by Luke', th e  
A p o stle  and s e n t  i t  to  C o n s ta n tin o p le  a s  a  
p re s e n t  f o r  h e r  d au g h te r ru X e h e ria , w ife  o f  
Theodosius XX* i n  1804 t h i s  p ic tu r e  was 
b ro u g h t to  Vienna*
At th e  -Church o f  St* "Marla H ag g le rs  I n  
Borne i n  th e  Cap e l l  a P a o lin a  i s  a very  a n c ie n t  
p i c tu r e  o f  th e  V irg in  a s c r ib e d  to St* Luke* I t  
can b e  tra c e d  back to  AB 847 and may be much 
o lder#  The leg en d  fias s tro n g  elem ent o f  truth*
I t  p o in ts  to  th e  g r e a t  in f lu e n c e  which Luke 
has had "upon our- C h r is t ia n  a r t ,  o f  w M eh-in  a 
r e a l sense  he may be c a l le d  th e  founder*^
From a  re s e a rc h  s ta n d p o in t th e  Soap e l  o f  Luke h as  
v a lu e  b e c a u se 1 h i s  sou rces  were (1)* from .e y e 'w itn e sse s  and 
m in is te r s?  (2 )  in fo rm a tio n , o r a l  and documentary*
I n  C h r is t  and B is  Companions by Wm* J» Bryan;
Demosthenes ta u g h t o ra to r s 'h o w  to arrange 
argum ents and b u i ld  t h e i r  clim axes* P la to  has 
h i s  adm irers  who d isc u sse d  d ia lo g u e , and th e re  
were Creek m aste rs  i n  a r c h i t e c tu r e ,  h is to ry  and 
drama b u t th e  l i g h t  o f  a l l  th e se  s t a r s  combined 
in  a  s in g le  ray  i s  ‘nothing compared to  th e  l i g h t  
shed by Luke and M s  contemporaries**-
Ih e  § to ry  o f  I ^ l l g i q u  by C h a rle s  P o t t e r ,  pub­
l i s h e d  in  19891 Luke en rich es . C h r is t ia n  r e l ig io n  w ith  th e  
ch ildhood  s t o r i e s  o f ' . J e a n s * H i s  c o lo r f u l  account in c lu d e s
3- Plummer, i n t e r n a t io n a l  Q rl t i  c a l  Commentary p*3X
t Wm* J* B ryan, C hri a t  and B is Corns anions* p*14 
3 Charles F. c o t t e r ,  '£M a£  R ellitioru p .213
n a r r a t iv e s  o f  a n g e lic  A im uneiation  to  H air#  h e r  v i s i t  to  
E l iz a b e th ,  h e r  V irg in  m otherhood, th e  b e a u t i f u l  s t o r i e s  o f  
an g e ls  and sh epherds, p r e s e n ta t io n  o f  baby J e s u s  i n  th e  
■temple when Simeon p ro p h esied  th e  c h i ld 1 s  m arvelous  fu tu re*
St* Luke* H is L ife*  C h a ra c te r  and T each in g s* pub** 
11 shed in  19X7 by McVeigh H arrisons
Luke was very  human, a G e n t i le ,  a  Greek who 
p o sse ssed  th e  m u 1 o f  a- p a in te r*  One o f  th e  
p ic tu r e s  o f  th e  B le ssed  V irg in  a t t r i b u t e d  to  him 
i s  c e r t a in ly  very  an c ien t*  Apart from t h i s  th e  
m arvelous word p ic tu r e s  drawn i n  h i s  g o sp e l have 
been th e  i n s p i r a t i o n  f o r  p a in te r s  and th ey  prove 
hukef s  a r t i s t i c  geniua*X
The Mem Indexed  B ib le > p u b lish e d  i n  1934, c a l l s  
a t t e n t io n  to  C olosslan s 4; 14; ^ lu k e  th e  beloved  p h y s ic ia n , 
and Beaas g re e t  you*1*
Luke th e  e v a n g e l is t  was n o t  o f  Jew ish  b u t 
o f  G e n ti le  d e sc e n t. A ccording to  E useb ius h e  
was born  at. A n tioch  i n  B y ria . th e  d a te  and 
p la c e  o f  M s  d e a th  a re  n o t  known* fie was th e  
t r u s te d  companion o f  bt* H au l, th e  au th o r o f  th e  
Gospel o f  Luke and o f  th e  A cts o f  th e  A postles*
As an educated  p h y s ic ia n  he would have an  i n -  
. b e l l i  g en t a p p re c ia t io n  o f  th e  m ira c le s  o f  J e s u s  
as. having to  do w ith  s ic k n e s s  and p h y s ic a l d is ­
a b i l i t ie s .*  f i l s  sch olarsh ip  i s  a ls o  in d ic a te d  
by th e  c l a s s i c a l  s t y l e  he employs e s p e c ia l ly  a t  
th e  beg inn ing  o f  h i s  G ospel and i n  th e  c lo s in g  
s e c t io n  o f  th e  A cts* The le a rn e d  manner i n  which 
he t r e a t s  v a r io u s  s u b je c ts  in  A cts i s  a lso  a 
testim ony to  h i s  sc h o la rsh ip *  From th e  p ro lo g u e  
o f  M s Gospel .which re a d s  (1) F o r a s  much as  many 
have taken  i n  hand to  s e t  f o r th  in  o rd e r , a 
d e c la ra t io n  o f  th o se  th in g s  which a re  most su re ly  
b e lie v e d  among u s ,  (2) Even as they  d e liv e re d  
them, unto u s , which from  th e  beg in n in g  w ere eye 
w itn e sse s  and m in isters  o f  -the word,- (3) i t  
seemed good to  me a l s o ,  having had p e r f e c t
^  McVeigh H a r r is o n , S t * Luke* f i ls  L i f e * 
and T each ings, pp* X-10*~ .
m derstanding o f : a l l  th in g s  from th e  very  f i r s t s  
to  w r i te  onto  th e e  i n  o rd e r ,  m ost e x c e lle n t  
fh e o p M lu s , (4 )  That thou  m ig h tie s t  know the  
c e r ta in ty  o f  th o se  th in g s ,  w herein  thou h a s t  
been in s tru c te d *
I n  h iike* s Gospel th e  P e r f e c t  Human! t y  
app ears  I n  J e s u s ,  u n iv e r s a l i ty  o f  C h r is t  and 
U n iv e rsa l n a tu re  o f  th e  G ospel to  tha t- charac­
te r !  nation  o f  Creels who was a mem o f  an cien t  
•world, a man who could f r a t e r n i s e  w ith  a l l  
?&&$&»£
P h y s ic ia n  ( to 'h e a l ' and r e p a ir )  ex p la in ed  i n  th e  
same t e x t  a s  follow s^ The I s r a e l i t e s  b rough t some knowledge 
o f  m edicine w ith  them from Egypt whose p h y s ic ia n s  were
p
c e le b ra te d  i n  a l l  a n t iq u i ty ^  llag i ( i n  e a s te rn  em pires,
Media,. P e r s i a ,  B aby lon ia  and A ssy ria ) 't h e  p r i e s t s  w ere
c e l le d  Magi a s  were th e  w ise men* th e y  a c te d  as  k in g 1 s
a d v is o rs  a n d 'th u s  occup ied  a p o s i t io n ,  h ig h  i n  th e  state* .
I n  P e r s ia  they  perform ed sa c re d  r i te s *  l a g !  were th e  o n ly
ones who cou ld  I n t e r p r e t  p a s t  o r  f u tu r e  e v e n ts i w e ll
versed ' re g a rd in g  J e s u s  and re c e iv e d  in t im a tio n s  o f  coming
M essiah as  they  a r e  found i n  B utb a t  th e  M rtte  o f  J e s u s
'doming from  B ast to  worship* (D an ie l I t  20, 2 i  2 4 ,' S i l l  and
3C hap ter 9 , V erses 84 th rough 86*
A c ts  i s  a book o f  a  s t r i c t l y  h i s t o r i c a l  n a tu re*  
T here  i s  no q u e s tio n  about i t s  a u th o rsh ip  a s  th e  i n t r o ­
duc to ry  s ta te m e n t e s ta b l i s h e s  th e  f a c t  th a t  Inake was th e
Hew jlndaxed B ib le ,  pub* by J ohn A* D ickson
Co* p* 27
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author* fh a t lu k e  w itnessed  th e  M ajority o f  events re~ 
corded i s  stron g ly  suggested by the su b ject matter*
•Cambridge B ib le  f o r  S c h o la rs  .and. C o lle g es by H.
K* Iiuees
I n  'X*ukef s r e l ig io u s  te a c h in g s  th e r e  i s  em- ’ 
p ha s i s  on prayer*  c h e e rfu ln e s s  and on th e  S p i r i t*
He r e p re s e n ts  J e s u s 'a s  p ra y in g  a t  tim e o f  c r is i s *  
huka t e l l s  s t o r i e s  w all w ith  d ram a tic  c o n tra s t*  
pathos*  v i v i d  c h a r a c te r i s a t io n ,  sk e tch in g  d ram atic  
v a lu e  o f  .suspense* th e  A cts o f  ■ th e  A p o s tle s  sng<~ 
g e s ts  by i t s  s t y l e  th a t  i t  was w r i t te n  by luke*
lie has  a s p e c ia l  te n d e rn e ss  f o r  th e  r e l ig io u s  
o u tc a s t*  th e  poor and th e  s in fu l*  fh e re  i s  what 
i s  c a l le d  a dom estic  to n e  about M s  w ritin g *  He 
seems a t  home when sp e a k in g .o f  fam ily  l i f e  and 
h as  no h e s i t a t i o n  in  a llo w in g  women to  p lay  a f u l l  
p a r t  i n  h is to ry * ^
Studi es in  M edieval F a in t in g  by B* B erensoh 
p u b lish e d  i n  1930;
fh e  co n c lu s io n  th a t  th e  Kahn and H am ilton ' 
Madonnas a re  e a r ly  Greek m a s te rp ie c e s  d a tin g  
p robab ly  j u s t  b e fo re  l a  t i n  conquest o f  C onstan tinop le*  
I n  C o n s ta n tin o p le  th e  a r t  o f  p a in t in g  m ust have 
f lo u r is h e d  a s  nowhere e lse*  U n ti l  g r e a t  f e n e t ia n  
B e tra y a l  o f  1204 C o n s ta n tin o p le  was th e  M etro p o lis  
o f  European and A s la s i ic  c iv i l i s a t io n *  By 1200 
p a in t in g  a l l  o v e r Europe was C o n s tan t!  nopolian*
C o lo r so gorgeous*' so r a d ia n t  i s  n ev er  seen  i n  
W estern p a in t in g s  o f  e a r l i e r  m iddle ages* one 
can alm ost t e s t  w ea lth  o f  m edieval n a t io n s  by 
q u a l i ty  o f  go ld  on t h e i r  p ane l, p a in tin g *  Every 
d e t a i l ' o f  ■ th e se  p a in t in g s  le a d s  back to  
C onstan tinop le#  2
I t  i s  b e lie v e d  th e se  may be  e a r ly  p a in tin g s , o f  
Madonnas which d isap p ea red  from  C onstan tin o p le*
1 H* K* Jtoce, Cambridge B ib le  f o r  S c h o la rs  and 
C o lle g e s , pm-. 7 m .•
'■ ^  B* Bereoason^ ■ S tu d ie s  i n  M edieval F a in t in g
U ot to - M  s t in g u f s h  S a in ts  -In A rt by A rthur. BeBlesi
A r t i s t s  who p o r tra y e d  r e l ig io u s  s u b je c ts  were 
M bued w ith  th e  S p i r i t  and even th e  c ru d e s t o f ‘these, 
e a r ly  e f f o r t s  a re  Im p re ss iv e  i n  t h e i r  e v id e n t sin*  
e e r i ty *  I n  !Tth e  Great. C o ro n a tio n ” a l t a r  p ie c e  by 
G iovanni Alemayna and A ntonio f a v a r in i  i n  Venus 
Academy, th e  e v a n g e l is ts  a r e  s e a te d  a t  th e  fo o t  
o f  th e  th ro n e , St* Jo h n  and 'S t,' Mark a t  l e f t  fa c in g  
St* Matthew and St* Duke, a r e  a t  r ig h t*  Duke h as  
a  c lo se d  book surm ounted by a  G o th ic  p ic tu r e  fram e 
upon h i s  knee* Ih e  G o th ic  p i c tu r e  r e f e r s  to  an 
o ld  leg en d  o r  t r a d i t i o n ,  t h a t  St*  Anke was. an a r t i s t  
and a c tu a l ly  p a in te d  th e  B le ssed  V irg in  and th e  
g e n t le  A p o stle  became P a tro n  S a in t  o f  th e  ^surgeons 
and p a in te r s ” who b o th  belonged  to  th e  sam e-g u ild , 
the.,emblem, o f  ..which i s  th e  E ase l and Brush*'*-
A rth u r DeBles* How to  D is t in g u is h  th e  S a in ts  
i n  A r t ,  p* 58*
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amd v m n m *  resfies? o f  cabe*s bode sitPAMosrAfc m i& is i s
S i t e a t  to n a l  A n a ly s is^ by Low ell J u l l l l a r d  C a rr  
seems- to  he  m  e n t i r e ly  new and re v o lu tio n a ry  method o f  
s o c io lo g ic a l  study* I t  i s  based  upon th e  assum ption  th a t  
th e  prim ary  ta sk  o f  th e  s tu d y  o f  so c io lo g y  i s  to  develop 
s c i e n t i f i c  a t t i t u d e s  r a th e r  th a n  sim ply to  p ro v id e  i n -  
form ation*
t h e  prim ary  p u rp o se  o f  th e  t e x t  i s  to  make 
s o c io lo g ic a l  a n a ly s is  fu n c t io n a l  to  th e  study  o f  socio logy* 
th e  au thor  f i r s t  d e f in e s  s c i e n t i f i c  method* Every sc ien c e  
i s  a t  once am a t t i tu d e *  a body o f  knowledge and a  way o f  
f in d in g  out* So body o f  knowledge can be any more depend­
a b le  than  th e  method by w hich i t  h as  been  ob ta ined*  S c ien ­
t i f i c  method* then* I s  a s e t  o f  s e i e n t i H e  id e a s  and 
p r a c t ic e s  desig n ed  to  r e v e a l  th e  id eas*  forms* s tru c tu re *  
fu n c tio n s*  and changes o f  c e r t a in  h ig h ly  s e le c te d  phenomena* 
and to  de term ine  r e la t io n s h ip s  o f  problem-phenomena w ith  
c o n d itio n in g  v a r ia b le s*
T here a re  d i f f i c u l t i e s  such a s  ( I j  o n e 's  s e l f  and 
( 2) con fusing  h u r ly -b u r ly  o f  problem  phenomena. Problem  
Phenomena c o n s is t s  o f  some a b s t r a c te d  a s p e c t  o f  human be­
hav io r*  F o r s c i e n t i f i c  pu rpose  s i tu a t io n a l  a n a ly s is  h as  
t h r e e  o b je c tiv e s ?  1* -  to  b reak  down any s i t u a t io n  in to  i t s
^ Low ell . t f u i l l ia r d  Carr* S i tu a t io n a l  A n a ly s is
component elem ents and p ro cesses*  8* -  to  de te rm in e  and 
m easure th e  r e la t io n s h ip  among problem  phenomena, th e  s i t ­
u a t io n ,  and i t s  conditioning, v a r ia b le s *  3* -  to  d is c o v e r  
la w s , i*e*  (a )  in v a r i a n t  un i fori&fcies o f  e o -e x is t in g  r e la t i o n s  
{h) i n v a r i a n t  u n ifo rm it ie s  o f  su c c e ss io n s  o r  phases and 
tren d s*  t h e r e  i s .  g r e a t  d i f f i c u l t y  i n  s tudy ing  grow th p a t­
t e r n s ,  fo c a l iz e d  p a t t e r n s  o f  g roups o f - people due to  th e  
f a c t  th a t  so c ie ty  i s  dynamic and tim e changes so q u ick ly  and 
m a te r ia l ly  th e s e  patterns*
The f i r s t  ta sk  i s  to  b reak  down a f i c t i t i o u s  
s i t u a t io n  in to  i t s  component s t r u c tu r e s  o r  i n to  i t s  fo c a l­
iz e d  p a t t e r n  and r e la t io n s *  The a u th o r  s t a t e s  th a t  th e r e  a re  
th re e  advan tages i n  s tu d y in g  s i t u a t io n s  t h a t  a r e  p u re ly  f i c ­
t i t i o u s  and she  f in d s  g r e a t  advan tage  i n  th e  s tudy  o f  drama 
f o r  th e  fo llo w in g  reasons* (1 ) be ing  f i c t i t i o u s  th e  s i t ­
u a tio n  h as  a lre ad y  been i s o l a t e d ,  s im p li f ie d ,  o rg a n ise d  and 
d e fin e d  by th e  author; (£) such  a  s i tu a t io n  o cc u rs  i n  a 
**c lo se d  u n iv e rs e 1*, a  system  o f  cause  and e f f e c t  a s  h as  been 
i s o l a t e d  by conventions o f  t h e  s to ry  o f  s ta g e  from th e  on­
going p ro c e s se s  o f  a c tu a l  s o c ie ty ;  {3} {and p e rh ap s  th e  
m ost im p o rtan t) a  f i c t i t i o u s  s i t u a t io n  can be examined end 
re-exam ined  a t le is u re *  I n  r e a l  l i f e  n t i a e  m arches on1* and 
one s i t u a t io n  fo llo w s a n o th e r  w ith  con fusing  r a p id i ty *
A no v e l o r  a p lay  p r e s e n ts  us w ith  a k in d  o f  g la s s  
en c lo sed  model o f  s o c ia l  p ro c e s s , th e . a u th o r  p re s e n ts  a  
b eh a v io r c y c le  w h ic h ,is  a to o l  o f  a n a ly s is  which i s  used  o v e r 
and o v e r agMn* I n  th e  a p p l ic a t io n  o f  th e  b eh a v io r c y c le  to
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a f l a y  o r  drama, th e re  i s  a r e v e la t io n  o f  nth re e  k in d s  o f  
f a c to r s  which c o n d itio n  th e  s i tu a t io n * ^  (1 ) p eo p le  i n  p a t­
te r n s  o f  r e la t io n s h ip s ,  {2} co l t o r e ,  {Z) fd re e s  and o b je c ts  
o f  th e  p h y s ic a l  «orId * 1*
fh e  drama h e rew ith  p re se n te d  a s  an i l l u s t r a t i o n  
le n d s  i t s e l f  to  s i t u a t io n a l  a n a ly s i s  because th e  g iv en  s i t u a -  
t io n  i s  a complex o f  human, r e l a t i o n s  p ro v id in g  a  problem  
s i tu a t io n  w ith ..th e  l i f e  and te a c h in g s  o f  C h r is t  a s  th e  dom­
in a n t  fo cu s o f  . i n t e r e s t  and th e  ch a llen ge  o f  th e  P h a r is e e s  
to  th e  a u th e n t ic i ty  o f  S i s  teach in g s*  A nother g r e a t  problem  
i s  th e  accep tan ce  o f  S i s  ^D iv ine O rig in *  and th i r d  i s  h i s  
p r e s e n ta t io n  o f  a new p a t t e r n  o f  b ro th e r ly  lo v e  i n  th e  p la c e  
o f  th e  o ld  law , *an eye f o r  an eye and a  to o th  f o r  a too th**
The l i f e  s i t u a t io n  i n  th e  drama 11 Mis M asterp iece*  
o f  th e  fo c a l  c h a ra c te r  St* la k e ,  who a l l i e d  h im se lf  w ith  
' C h r is t  and H is philosophy* i s  one o f  trsged y; which i s  under­
s tood  fey th e  audience* H is  r e la t io n s h ip  to th e  im m ediate 
s i t u a t io n  i s  one e n t i r e ly  o u t  o f  l i n e  w ith  h i s  l i f e  s i t u a t io n  
inasm uch as ,h is  m as te r i s  a t  th e  very  p in n a c le  o f  su cc ess  and 
a c c la im a tio n  a s  a  S in g  y e t  he a lre a d y  'understands t h a t  
trag e d y  i s  developing*'- th e  fo c a l  c h a ra c te r  i n  h i s  b eh av io r 
c y c le  fa c e s  an u n u su a lly  d i f f i c u l t  ad ju s tm en t, a c c e p tin g  
C h r i s t ’ s  philosophy* He r e a l i s e d  th e  problem s and an tago­
nism  in v o lv ed  in  a ttem p tin g  to  change th e  ph ilo sophy  o f  
th o se  about him to conform to  th e  new and s t a r t l i n g  p h i lo s ­
ophy o f  h i s  m aster*
t h e  p eo p le  a r e  a s  th e  p eo p le  o f  th e  w orld today .
o f  variou s r a c e s ,  c u ltu res  end n a t io n a l i t i e s *  They d if f e r  
I n  phys i c a l  appearance and i n  t h e i r  a t t i t u d e s  toward educa­
t i o n ,  r e l i g io n s ,  so c ia l, and p h y s ic a l  s i tu a t io n s *  fh e  very  
p ro o f  t h a t  th e  fo c a l  c h a ra c te r  i n  th e  drama ^H is M aste rp iece1* 
fa ced  th e  s i tu a t io n  and overcam e th e  s i t u a t io n  i s  evident- i n  
th e  sp read  o f  C h r i s t1 s p h ilo so p h y  th ro u g h o u t th e  then  im om  
w orld ,' and’ th e  c o n tin u a tio n  o f  i t*  i n  th e  p re s e n t  day wo r i d  j 
a ls o  th e  accep tan ce  o f  C h r is ta s  s ta tem en t t h a t  Be was o f  
B iv in e  o rig in *
T h is new p re s e n ta t io n  o f  s i t u a t io n a l  a n a ly s is  
conducted  i n  th e  drama nM>& M as te rp ie ce1* i s  p re se n te d  as  an  
a d d it io n a l ,  h a s !a  f o r  th e  in c lu s io n  o f  r e l ig io u s  drama i n  th e  
f i e l d  o f  Sociology* The f i r s t  ha s i s  f o r  in c lu d in g  r e l i ­
g io u s  drama i n  th e  f i e l d ’ o f  so c io lo g y  i s  i t s  r e la t io n s h ip  
to  th e  church , a s  a reco g n ised  re so u rc e  o f  th e  church*
S e ie n t i f f e  a n a ly s is  o f  r e l ig io u s  drama from an 
a n a ly t i c a l  b a s is  may toe used  to  te a c h  C h r is t ia n  p r in c ip l e s ,  
c h a ra c te r  s tu d ie s ,  le a d e r s h ip ,  s o c ia l  g ra c e s  a s  w e ll as 
e th ic s  and law* Thus. a. B ib l i c a l  drama say  toe s tu d ie d  i n  a 
s c i e n t i f i c  manner to  b roaden  th e  u n d e rstan d in g  o f  th e  in ­
d iv id u a l  or' group* Such a -s tu d y  w ould-im prove th e  knowl­
edge o f  r e l ig io u s  p r in c ip l e s ,  o f  C h r is t ia n  le a d e r sh ip , o f  
C h r is t ia n  philosoptoy, and would-no doubt encourage a p p lic a ­
t io n  o f  such .knowledge to  d a i ly  l iv in g *
T h is  developm ent o f  th o u g h t would lead , to  knowl­
edge o f  s p i r i tu a l -  t ru th s *  i t  would n o t  toe too- much to  
ex p e c t t h a t  such u n d e rs ta n d in g  would le a d  to b e t t e r  s o c ia l ,
ex p ressed  to  drama1* and ^ r e l ig io n  a s  exp ressed  t o  drama*11 
B o th  a re  d e sc r ib e d  a s  in ta n g ib le  a t t i tu d e s *  I s  George B* 
B u t le r 1 s book* in t r o d u c t io n  to  Oommunitv R ecreation*  he  das* 
c r ib e s  r e c r e a t io n  a s  an a t t i t u d e  or- s p i r i t  which f in d s  ex­
p re s s io n  t o  v a r io u s  form s o f  a c t i v i t y  b rin g in g  r ic h n e s s  and 
beau ty  t o  l iv in g  to  c h ild re n *  y o u th s  and a d u lts* ^  He s t a t e s  
f u r th e r  th a t
th e  lo v e  o f  beau ty  l i k e  craving, f o r  em otional 
ex p e rien ce  u n d e r l ie s  many forms o f  r e c re a t io n  such 
a s  beau ty  o f  landscapes*  gardens* works o f  a r t*  
poetry#  s ta g e  designs*  g ra c e  and rhythm o f  dance* 
b eau ty  o f  p ag ean try  and e x p re s s io n  o f  r e l i g io u s  
a s p i r a t io n s  i n  p ag ean try  s to ry  and pantom im e.2
I t  would seem th a t  th e  more one d e lv es  i n t o  a n c ie n t  
h i s to r y  ( i n  o th e r  words th e  more thorough  th e  re s e a rc h  p ro cess)
th e  more one i s  convinced t h a t  r e l i g io n  and drama* from th e  
beg inn ing  o f  tim e* have been th e  e x p re ss io n  o f  man* s  em otions 
and have th u s  been  in t im a te ly  a sso c ia te d *
B eereatiom  in c lu d e s  a l l  th e  b e a u t i f u l  s k i l l s *  c r a f ts *  
and hobb ies th a t  human b e in g s  can p ra c t ic e *  I t  i s  s ta te d  t h a t  
t h e r e  i s  no co u n try  today  where so many peop le  a re  l i s t e n in g  
to  music* p r a c t ic in g  th e  a r t s  and engaging i n  m usica l compo- 
s i  t i e  tu
I f  i s  a p p a re n t to  a i l  t h a t  drama l i k e  ..music a  ad 
d an c in g , i s  a  p a r t  o f  people* a l i v e s ,  and b e lo n g s to  them to  
th e  e x te n t  they  employ i t  i n  t h e i r  l e i s u r e  hours* " in  review * 
lu g  h i s to r y  i t  i s  a p p a re n t t h a t  drama i s  c lo s e ly  a s s o c ia te d  
w ith  man and h i a em otions and i s  a  deep* ro o te d  i n s t i n c t  and 
i t  i s  g r a t i f y in g  to  n o te  th e re  i s  renewed i n t e r e s t  i n  am ateur 
drama th ro u g h o u t th e  co u n try * 11 i t  i s  suggested  th a t  an ou t*  
door th e a t r e  be c o n s tru c te d  which would be sim p le  i d  con­
s t r u c t io n ,  w ith  o n ly  a  fe n c e  o f  hedge to  en c lo se  i t  and t u r f  
fo r ' a  a ta g e  where i t  i s  n ecessa ry * ^
Many have seen  th e  open  a i r  t h e a t r e  i n  G r i f f i t h  
P a rk  i n  h a s  A ngeles, th e  band s h e l l  i n  Z o o lo g ic a l P a rk  i n  
T o ledo , Ohio* A nother open  a i r  th e a t r e  e q u a lly  a t t r a c t i v e  
i n  t h i s  p a r t  o f  th e  co u n try  i s  th e  o u td o o r t h e a t r e  a t  Yankton 
C o lle g e , Yankton, S outh  bakota* B e a u t i fu l  e f f e c t s  a r e  pro­
duced where th e r e  a re  wooded backgrounds, p a th s  w ith  sm all 
t r e e s  f o r  w ings, sh ru b s , e tc*
’ The m ost famous p r e s e n ta t io n  o f  drama i n  o u td o o r 
s e t t i n g  i s  th e  P a s s io n  P la y  p re se n te d  every te n  y e a rs  i n  th e  
l i  t t l e  B av arian  v i l l a g e  o f  Gberammergau* s in c e  1633 i n  g r a te ­
f u ln e s s  to  Bod f o r  d e liv e ra n c e  from a p la g u e , th e  in h a b i ta n t s  
vowed to  p re s e n t  th e  p a s s io n  p la y  o f  C h r is t ’ s e r u c i f ix lo n  on 
an ou td o o r s ta g e  w ith  n a tu re  f o r  background and sky a s  a  
canopy*' fM .s i s  reg a rd ed  p r im a r i ly  a s  a r e l ig io n s  e x e rc is e ,  
l a s t s  e ig h t  h o u rs , p re se n te d  every  Sunday i n  summer, and has
become a m ystery  p la y  o f  g r e a t  beauty# th e  F re ib u rg  p la y e r s  
o f  aw ii& erland  have Im ita te d ' th e  Oberammergau perform ance*
B oth  have .sen t t r a v e l in g  com panies to  th e  u n i te d  s t a t e s  i n  
l a t e r  years*
1Er* B u t le r  speaks o f  th e  im portance o f  leadership-*  
f i l l s  emphasis; on le a d e rs h ip  was a  p o in t  made by a l l  th e  
churches c o n ta c te d  in  th e  r e 0 e n t  survey  o f  r e l i g io u s  drama 
ex p la in e d  i n  a  p re v io u s  ch ap te r*
As f o r  a r t ,  th e  developm ent o f  c o lo r ,  form and 
beau ty  ^ a re  a  n e c e ssa ry  p a r t  o f  r e l ig io u s  -drama* Much depends 
on th e  p i c tu r e  which i s  p roduced , by th e  co o p e ra tio n  o f  th e  '  
s ta g e  m anager, l i g h t in g  e x p e r ts ,  costum ers, make-up peo p le  and 
g e n e ra l ' s ta g e  s e t t in g s *  I f  th e s e  re a c h  a h ig h  deg ree  o f  a r t i s ~  
t i c  beauty* th e  su ccess  o f  th e  p la y  i s  u s u a l ly  fo reo rd a in ed *
I t  i s  s a id  t h a t  th e  g r e a t  p a in t in g s  o f  th e  w orld have o f te n  
been o f  r e l ig io u s  su b jec ts*  T here a re  numerous p a in t in g s  o f  
'th e  Madonna*, famous among w hich a re  th e  Kahn and H am ilton  
Madonnas re p o r te d  tc  be Break m aste rp ieces*  d a tin g  J u s t  b e fo re  
th e  B a tin  conquest o f  C o n stan tin o p le*
Mr* B* Barer.son d e s c r ib e s  th e  Kahn P an e l *Gur la d y  
■sits somewhat sideways* c h i ld  r e s t s  on h e r l e f t  arm*w
i n  th e  H am ilton c o l l e c t io n  th e  v i r g i n  fa c e s  r i g h t  
e x a c t ly  a s - in  th e  Kahn b u t s i t s  to  th e  l e f t  In s te a d  o f  th e  
r ig h t*  Bvery d e t a i l  o f  th e s e  p a in t in g s  le a d s  back to  Con­
s ta n t in o p le  and resem bles th e  M osaics o f  P alerm a, D elphi and 
Eiew* T here .are a few c o p ie s  o f  th e s e  b e a u t i f u l  p a in t in g s  
d isp la y e d  in  t h i s  a r t i c l e *  I t  I s  su g g ested  th a t  th e y  be used
as  s u b je c ts  f o r  costum ing and f o r  B ib l i c a l  drama*
As f o r  m usic , I t  h as  p roven  to  b e  a  most im p o rta n t 
a d ju n c t  o f  r e l ig io u s  drama i n  t h a t  i t  p ro v id es  a  s e t t in g  o f  
m usical background and o f te n  a c t s  as- a  e io sk  f o r  d is q u ie t in g  
o r  d is tu rb in g  elem ents o f  in te rm is s io n  o r  s ta g e  rearrangem ent*  
M usic I s  a ls o  v i t a l l y  Im p o rtan t to  th e  em otional 
re sp o n se  o f  any audience* By th e  u s e  o f  a  good d r a m a ,a r t i s t i c  
s e t t in g s  and costuming:, b e a u tifu l m usic i s  o f  th e  u tm ost im~ 
portance and encourages e x p re ss io n  o f  em otion .in- th e  a c to r  
and an o u t l e t  f o r  em otions i n  th e audience*
I t  would seem from t h i s  d e s c r ip t io n  th a t  th e  church  
would have every  reaso n  to  make u se  o f  r e l ig io u s  drama a s  a 
f i t  v e h ic l e 'o f  e x p re ss io n  o f  society* s  em otions in  le isu re* , 
tim e a c t i v i t i e s  w ith  m usic and a r t  c o n tr ib u t in g  t h e i r  share  
o f  beau ty  to  th e  f in is h e d  p roduction*  The church  should  n o t  
o v erlo o k  drama a s  a resou rce*
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T h is  i s  an a tte m p t to  sumsiariEe th e  d a ta  co n ta in ed  
i n '  t h i s  th e s is *  The q u e s tio n  may w ell be posed* Rv h ieh  came 
f i r s t *  r e l ig io n  o r  drama?11 b u t  i t  would seem r e l i g io n  was 
b o rn  w ith  manldLnd* and i n  le a rn in g  to  e x p re ss  h i s  em otions 
( h i s  s e e i n g  a f t e r  God) drama was developed as a means o ft
such  exp ression  (re sp o n se  to  environm ent)* . In  t h i s  study* 
man* s com plexity  o f  h e r e d i ty  and environm ent was a c c e n tu a te d  
inasm uch a s  r e l ig io n  and drama app ear a s  i n t r i c a t e l y  i n t e r ­
m ingled as d o e s - th e  very  n a tu r e  o f  man and h i s  re sp o n se  to  
h i s  environm ent* As i n  a l l  s tu d ie s  o f  mankind* th e re  i s  
alw ays and ev e r a  reap p ea ran ce  o f  th e se  b a s ic  p sy c h o lo g ic a l 
and s o c io lo g ic a l  elem en ts i n  s t r u c tu r e  o f  so c ie ty *
Hi s to ry  o f  drama and h i s to ry  o f  r e l ig io n  have been 
so c lo s e ly  a l l ie d *  each having  c o n tr ib u te d  g r e a t ly  to  th e  
o th e r*  and f o r  t h i s  re a so n  i t  I s  h a rd  to  know where one b eg in s  
o r  th e  o ther, le a v e s  o ff*  I t  i s  in te re s t in g n a n d i  s u rp r is in g  
to  n o te  t h a t  th e  C h r i s t ia n  r e l ig io n  com prises on ly  28% o f  
world* s p o p u la tio n  and y e t  th e  command was 11 to  go, in to  a l l  
th e  w orld and p reach  th e  g o sp e l to  every c re a tu re *  b a p tis in g  
them i n  th e  name o f  th e  F a th er*  Son and Holy G host, te a c h in g  
them to  o b se rv e  a H  th in g s ,  w hatsoever X have commanded*m 
W ith a lm ost *72$ o f  th e  world* s p o p u la tio n  untouched by th e  
C h r is t ia n  r e l i g io n ,  th e  church  m ight w e ll ta k e  s to ck  o f
S t
i t s e l f *  E s p e c ia lly  i s  t h i s  tru e*  when i t  i s  re p e a le d  so 
c le a r ly  how th e  f i r s t  n church1* o rg a n iz ed  o r ig in a l ly  by 
C h r is t ia n s *  worked day and n ig h t*  fa c in g  d re a d fu l h a rd sh ip s  
and d e a th  to  e v a n g e liz e  th e  th e n  known w orld ; ^passed  on  to  
B rito n *  eastw ard  to  A ntioch* w est to  China* In d ia*  A frica*
Rome and Germany.n
th e r e  was an. a tte m p t to  show i n  t h i s  t r e a t i s e  how 
r e l ig io n  and drama p ro g re a se d  in to  th e  e a r ly  C h r is t ia n  church  
and th a t  drama i s  an  e s s e n t i a l  p a r t  and b a s is  o f  th e  church* 
w orship and re l ig io n *
I n  C hap ter F our th e  survey  o f  churches was re p o r te d  
and I t  i s  e v id e n t from  t h i s  s c i e n t i f i c  approach to  th e  prob­
lem t h a t  r e l ig io n s  drama i s  reg a rd ed  a s  a re so u rc e  o f  th e  
church* As some m in is te r s  re p o r te d  i n  a t r u ly  l i t e r a l  sense* 
th e  drama h as  a p la c e  i n  every  r i t u a l*  l i tu r g y *  sacram ent 
and s e rv ic e  o f  th e  church*
A lso th e  drama* as  a s e t  form  o f  e n te r ta in m e n t and 
r e l ig io u s  te a c h in g  i s  co n s id e red  a re so u rc e  o f  th e  church  by 
p r a c t i c a l l y  every church* i n  every  community con tac ted*  in  
th e  sm all church  and th e  l a r g e  church* th e  w ealthy  and th e  
poor church , i n  th e  w a il-o rg a n iz e d  and d e p a rtm e n ta liz e d  church 
■of th e  l a r g e  c i t y  a s  w ell a s  .the  s e m i- ru ra l  church* All. 
l e a d e r s  re c o g n iz e  th e  form al drama a s  an a s s e t  o f  th e  church* 
b u t' th e  m a jo r ity  con tac ted*  even though th ey  have an organized , 
departm ent fo r d ram atic  p re s e n ta t io n *  f e e l  need f o r  b e t t e r  
t r a in e d  le a d e rs h ip  i n  t h i s  f ie ld *
fh e re  i s  a need  ex p ressed  f o r  more and b e t t e r
r e l ig io u s  -drama* to o  o f t e n  th e  church  p lay  i s  s h o r t ,  i n ­
e f f e c t iv e ,  in a r t is t ic  and m ere ly  p re se n te d  b ecau se , as  some 
m in is te r s  s a id ,  i s  "C hristm as and th e  Sunday School ex p e c ts  
to  be i n  a p lay * n Much a c r e  s e r io u s  though t should  be g iven  
to  th e  fttype  o f  drama11 se le c te d *
t h i s  b r in g s  up th e  q u e s tio n  how and where can such 
drama be  secured* One way i s  to  w r i te  them* The B ib le  s t o r i e s j  
a r e  ^draaa** i n  th em se lv es , w ith  l i t t l e  n e c e ssa ry  b u t  * costumes* 
and * con s e c ra te d  study* and , o f  c o u rse , combined w ith  s e r io u s  
le a d e rsh ip *
t h e  g r e a t  amount o f  work in v o lv ed  in  a good produc­
t io n  i s  end less*  The ?Ttech n iq u es*  i n  C hap ter F iv e  o f  t h i s  
t h e s i s  were p re se a te d  m ainly a s  a s s is ta n c e  and encouragem ent 
to  any w ishing h e lp  i n  t h i s  l i n e  o f  work* But a lso  th e y  were 
p re se n te d  to  re v e a l th e  g r e a t  scope o f  th e  dram a, th e  ex ten ­
s iv e  p la n n in g , t r a in in g  and work in v o lv ed  i n  r e l ig io n s  drama* 
Does t h i s  n o t m erely  p o in t  Hie way to  f u r th e r  r e ­
so u rc e s  i n  th e  Church? The e d u c a tio n a l and s o c ia l  v a lu e s  o f  
r e l i g io u s  drama ap p ear to  be myriad* SC© beg in  i t  i s  w e ll to  
c o n s id e r  th e  com m ittees o f  r e a l  l i v e  peo p le  n e c e s sa ry  to  
choose , d i r e c t ,  costum e and s ta g e  a  p la y ,  and th e  c lo s e  com­
munion o f  such groups* S ioux C ity p a s to r s  were s tro n g ly  i n ­
f lu e n c e d  in  t h e i r  d ram a tic  e f f o r t s  because  o f  t h i s  elem ent o f  
a s s o c ia t io n  o f  v a r io u s  g roups o f  a l l  ages and ta le n ts *  Even 
th e  seem ingly u n ta ie n te d  lo v e  th e  drama and f in d  s a t i s f a c t i o n  
i n  working i n  m ake-up, l i g h t i n g ,  costum ing, etc*
H e lig io u s  drama opens v a s t  v i s t a s  o f  s e rv ic e  and
a s s o c ia tio n *  acco rd ing  to  a l l  r e s u l t s  which i n  tu r n  b r in g  r i c h  
rew ards o f  s p i r i t u a l  and s o c ia l  l i f e  back in to  tbe, p a re n t  
church*
d e a d e r  s iiip n o r  C h r is t ia n , le a d e r  ship* p re se n te d  i n  
C h ap te r 81%  re v e a ls  one o f  t h e  g r e a te s t  w r i t e r s  and le a d e r s  
o f  M s  day a  G reek, r i c h  and in f lu e n t i a l*  w ith  n o t  one t a l e n t  
b u t  many ~ th e  g i f t  o f  word p a in tin g *  a r t  a s  we know i t  today* 
and th e  h e a lin g  o f  th e  sick* What b e t t e r  t r a in in g  fo r  young 
p e o p le - th a n - to  s tudy  .su c h .le a d e rsh ip  and to -.d e lv e  .In to  h i s to r y  
and le a r n  a l l  th e  u n rev ea led  t r u th s  abou t th e  l i f e  and pm *  
fe s s io n s  o f  th e  e a r ly  C h r i s t ia n  le a d e rs*  Sow o f te n  has 
s o c ie ty  been  le d  to  b e l ie v e  t h a t  on ly  th e  p o o r and ig n o ra n t  
fo llo w ed  C hri s t |  t h a t  "men i n  h ig h  p la c e s"  a ls o  were a rd e n t 
i n  w orship and t r i b u t e  I s  in d ic a te d  i n  t h i s  re s e a rc h  on l i f e  
o f. Luke*
th e  drama* " S is  M aste rp iece"  i s  p r a y e r fu l ly  and 
humbly sub m itted  a s  an i l l u s t r a t i o n  o f  what can be  done* f M s  ' 
drama i s  b u t  a  .sim ple a tte m p t o f  .an o rd in a ry  mind seek in g  r e l i ­
g io u s  exp ression*  B u t i t  i s  w e ll known f a c t  th a t  .'there  i s  
much r e a l  t a l e n t  wMeh would f in d  s a t i s f a c t i o n  i n  achievem ent 
i n  t h i s  f i e l d  ,so l i t t l e  Imown o r  so l i t t l e  c o l o r e d  by th e  
l i t e r a r y *  I f  t h i s  t h e s i s  encourages one o r  two o f  t a l e n t  to  
d e v o te  tim e  and energy to  t h i s  b le s s e d  s e rv ic e  o f  - th e  M aster' 
and S is  church*. I t  w i l l  g o t  have been  w r i t te n  in . vain*  The 
real- m iss io n  o f - th e  t h e s i s  w i l l  be accom plished i n  encourag- 
in g  o t& ers to  w rit®  i n  t h i s  f i e l d . 1 The consensus among
1 €* Loyd S h u b e rt, Brama S erves  th e  Church* p* S3
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church  leaders I n d ic a te s  n o t  o n ly  i s  th e r e  need f o r  drama .la ­
the r e l ig io n s  11 eld* tin t th e re , is . .room f o r  vast improvement 
i n  th e  Q u a lity  o f  drama and a ls o  t o  th e  e x te n s io n  o f  i t s  u se  
t o  l e i  sure-*time a c t iv i t ie s .*  The ch ildren 's f i e l d  alone*
i
o f f e r s  g r e a t  in c e n t iv e  to  more p r o l i f i c  w ritin g *  Bren t o  
th e  f i e l d  o f  ra d io  and sc re e n  e n te r ta in m e n t th e r e  i s  a d e a r th  
o f  m a te r ia l  f o r  ch ild ren*  s u se  and en te rta in m en t*
One o f  th e  s n r p r is in g  hooks on S ocio logy  i s  Mr. 
C a r r 's  S i tu a t lo n a l  A n a ly s is , r e f e r r e d  to  t o  C h ap te r Seven o f  
t h i s  th e s is *  I f  th e r e  were no o th e r  re a so n  f o r  w r it in g  t h i s  
m anuscrip t^  i t  would he  re a so n  enough to  m easure s c i e n t i f i c a l ­
l y  th e  background, th e  problem s and th e  response  o f  s o c ie ty  
to  i t s  p roblem s! as o u t l in e d  t o  Mr* C a r r 's  hook* The medium 
f o r  t h i s  s tu d y  i s  th e  drama which p re s e n ts  th e  c lo se d  ep iso d e  
w hich p o r t r a y s  l i f e  and w hich can be  viewed o b je c t iv e ly  and 
a t  le is u re *  S o t one qu ick  lo o k  which l i f e  r e a l ly  a llo w s th e  
s o c io lo g ic a l  s c i e n t i s t*  b u t th e  o p p o rtu n ity  to  study  o v er and 
o v e r a g a in  th e  p a t t e r n  o f  b e h a v io r  made p o s s ib le  because th e  
s i t u a t io n  i s  a d a p ta b le  to  a n a ly s is*  B ecause i t  i s  a k in d  o f  
g la s s -e n c a s e d  model o f  s o c ia l  p ro c e ss  t h a t  can be run  o v e r 
and o v e r  a g a in  i n  slow motion* A very  am a teu rish  a tte m p t  has 
been  made to  a n a ly se  flB is  M asterp iece*  by a p p l ic a t io n  o f  Mr* 
C a r r 's  m easuring  s t i c k  f o r  " f i c t i t i o u s  s i t u a t io n s 11 b u t th e r e  
i s  much room f o r  th e  re a d e r  o r  th e  r e a l l y  tra in ed , s o c io lo g ic a l  
s c i e n t i s t  to  f u r t h e r  a n a ly s e  and. e s tim a te  s o c ia l  b e h a v io r  o f
1 0* Loyd S h u b e rt, Drama S erv es th e  Church* p
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P a rlo u s  g roups o f  s o c ie ty  a s  p o r tra y e d  i n  v a r io u s  r o le s  and 
r e la t io n s h ip s  i n  tM s  play*
Ih e  s i i  o f  th e  whole n a t t e r  seems- to ,h e  an acknowl­
edgment o f  drama a s  a re so u rc e  o f  th e  church , and an a lm ost 
unanimous agreem ent among th e  p eo p le  c o n ta c te d , on i t s  u se ­
fu ln e ss*  th e r e  i s  ex p ressed  th e  g r e a t  meed f o r  le a d e r s h ip  
i n  th e  chu rch ; and t r a in e d  le a d e r s h ip  i n  r e l ig io u s  drama* 
h ik e  a l l  s o c ia l  and s c i e n t i f i c  g ro u p s ,an y  le a d e r s  o f  church 
a s  w ell, a s  o th e r  so d a l  im s ti  tu tio m s a r e  lo o k in g  to  th e  
u n iv e r s i t i e s  f o r  t r a in in g  o f  such  le a d e rs*
Xu c lo s in g  t h i s  t h e s i s ,  th e r e  seems h u t one ap­
p r o p r ia te  f i n i s ;  C h r i s t1 s o m  w ords, nAnd 1 ,  i f  I  he l i f t e d  
u p , w i l l  draw a l l  mem un to  me*1®
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A MBklCiU* DRAMA
wH i S  f i A S I E E H I C E . *
A s to r y  o f  Luke, fo llo w in g  th e  gospel 
s to r y  and t r a d i t io n *  T r a d i t io n  h as  i t ' t h a t  Luke 
was a  g r e a t  p h y s ic ian *  a  le a rn e d  s c h o la r , and a 
g r e a t  p a in te r*  To h i s  c r e d i t  i s  p la c e d  th e  f i r s t  
p i c tu r e  o f  th e  Madonna* As we gaze upon I*tike1 s 
M a s te rp ie c e , l e t  us see  i t  p ra y e rfu lly *  h u t  th rough  
th e  eyes o f  th e  T w en tie th  C entury* remembering t h a t  
a lth o u g h  h i s  M aste rp iece  was o f  th e  F i r s t  c e n tu ry , 
and h o t  'com parable to  th e  T w en tie th  ce n tu ry  coo-* 
c a p tio n  o f  a r t ,  i t .  was fXMED T im m m  THE E flS O F' 
THE FIRST CBBTUK?, and was THE MAStBBfXEOE o f  h i s  
day*
mB a m e ;  , MIS MASfBBFlBGE -  »  Synopsis o f  F l a y  by Acts*
A ct I  An th e  C ourtyard  o r  C arden o f  th e  r i c h  Greek C leopas,
th e  Magi from  th e  O r ie n t  a r e  re c e iv e d  a s  guests*  
liiiosnms* th e  son o f  C leopas, s tu d y in g  to  be a p h y s ic  
■oi m  feist'by n a tu r e  an  a r t i s t *  i s  p e rm itte d  to  &©*■ 
company tb e  Magi a s  th ey  go on to  J  erusalem * Daphne,, 
a  l i t t l e  s u p p le d  s i s t e r *  u rg e s  Luke to  slak e  a  
p i c tu r e  o f  th e  King f o r  her*
A ct IX t h e  B eam  s o ld ie r s ,  d is c u s s  th e  ta x a t io n  and th e
crowds Am th e  v i l la g e *  ''th e 'A n g e ls  v is i t ,  th e  
shepherds and th ey  go to  th e  v i l l a g e  to  seek th e  
new t o m  King* th e  W ise Men come and bring, t h e i r  
g i f t s *  and a l l  wonder a t  th e  b r ig h t  g u id in g  s ta r#  
Mary* th e  M other o f  Jearns, s in g s  th e  « f i r g ln f s  
L u llab y * 11 Luke c o n se c ra te s  M s l i f e  to  th e  C h ris t#  ■
A ct A ll About t h i r t y  y e a rs  l a t e r *  A company o f  G reeks seek
Xesms* Daphne, th e  c r ip p le d  s i s t e r  o f  Luke* i s  
h ea le d  by th e  M aster* th e  G reeks l i s t e n  to  th e  
v o ic e  o f  J e s u s  and a l l  a r e  convinced th a t  Be i s  fe e  
son o f  God* Ldke c o n se c ra te s  h i s  l i f e  to  th e  
s e rv ic e  o f  $ esus* and to  th e  ta s k  o f  com pleting  
M s  p ic tu re *
A ct XV Borne o f  G leopas An Bethany* d e a n s  h a s  made M s
triu m p h al en try*  th e  G reeks a r e  r e jo ic in g  i n  M s  
triumph* th e  w ise  Men and th e  shepherds have 
g a th e re d  i n  th e  home o fC le o p a s  f o r  a re u n io n  and 
to  c e le b r a te  th e  ^Crowning o f  deems AM King*"
&t&e p re s e n ts  h i s  g r e a t  m aste rp iece*  th e  p ic tu r e  
o f  th e  n a t i v i t y ,  and th in k s  M s  l i f e  work i s  done* 
b u t i s  reminded' by G asper t h a t  M s  work i s  j u s t  
begun* Luke re s o lv e s  to  go on and fo llo w  th e  
M aste r fo rev er*  .' ■
So lo  t  ^ fh e  B ir th d a y  o f  th e  Ming#*
S a s S s i
Lucanus o r  Luke
G leopas ( fa th e r  o f  Luke) Appolos
fpbeA ia (mother o f  Luke) Greeks! 4 o r  6 men o r mm&&:
■Daphne i s i s t e r  o f  LUke) fBl- fGXCM *foAee o f  #-esms#
l in s a s  (b ro th e r  o f  Luke) id  r e c to r
Shepherdss 8 o r  more Wise Men from th e Bast
f itm s  (a  Homan so ld ie r )  B elthaser, Gasper
J u l iu s  (a  Boman so ld ie r )  M usicians
lo se b h  (Mary* s husband) Go stumers
Mary (Mother o f  th e  C h rist C hild) S tage ■ D irec to r 
B aby Wardrobe m istr ess
.Angelsi 10 o r IB g i r l s  and to y s  Make-up s t a f f
n
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be a Ureek s e t t in g *  Boom o r  c o u r ty a rd  
o f  home w ith  X onic column and a s  e la b o ra te  a s  can b e  con~ 
tr ic e d *  I t  i s  a  borne o f  w e a lth  and c u ltu re *  I t  i s  th e  borne 
o f  htifce ( lu ea iiu s ) i n  t o t  lo c h  o f b y r i a *  huessm s was 6 re ak  
s tu d e n t  o f  g re a t  le a rn in g *  and b is  f a th e r ,  was w ell v e rse d  I n  
language  and knowledge o f  M s  tim es* when f l a y  opens, feueaima 
i s  a boy abou t IS  o r  16 y e a rs  old* B is  f a th e r  and  b i s  c r ip p le d  
s i s t e r *  Daphne, a r e  a l l  i n  th e  room, v a r io u s ly  occupied* The 
f a th e r  and son a r e  i n t e r e s t e d  i n  s ta r s *  Have some k in d  o f  
te le s c o p e  o r  s t a r  g ac in g  m achine r i s ib l e *  th e y  a r e  s tu d y in g  
th e  s t a r s  a s  th e  p lay  opens*.
gs S ee , F a th e r ,  th a t  one s ta r !  & s ta r  o f  a
b r ig h tn e s s  and s i s e  t h a t  we- h a re  t im e r  b eh e ld  befo re*  B are 
you e r e r  i n  yo u r l i f e  s e e s  a  s t a r  o f  such b r i l l i a n c e ?
CLMSP&St Say , my so n , b u t l e t  us lo o k  in to  th e  books and see  
i f  we can  d is c e rn  i t s .  meaning o r  o r ig in *  l e t  u s  look  a t  th e  
re c o rd  made by th e  f i r s t  M agi, lo n g  y e a r s  b e fo re  o u r f a th e r s  
■ se ttled  i n  b y r ia ,  o r  th e
i n  book o r  s c r o l l  and re a d s : } nOne o f  th e  g: 
n ta r» g a s d r s ,  th e s e  w ise men, was c a l le d  B oer and h i s  f a th e r
s h a l l  a  s t a r  mmm o u t o f  J  a cob , and a s c e p tr e  s h a l l ' a r i s e  o u t
e r 0  th e
B eb rew s.are  i n  bondage, 
C endants a re  under Bomsn 
th e re  s h a l l ' no s t a r  e r e r  
my son ,
h o u se  o f  J  acob ■ and
i and i f  we know i i n  
th a t  cap t i r e
Herod*
to  do* l e t  us
MB MJmBHPIBG8I
; compose ■ our se lves u n til my f r ie n d  Caspar o f  
.h e rs ,  M e,is coming w ith some frien d s, to ■ 
p a r has stu d ied  the  s t a r s  from M s you th 'up ,
■ .able, to  answ er ‘a l l  y o u r Q uestions* t h e  t i m e  
i s ' a t  t o l d ,  and i f !  m is ta k e  m  t # your .mother
mow* W in ter th re e  wise, m en, 
g r e e t s .d e o p a s  a s  an o ld  
C h m P A B i
ip a s .
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(ireeee arrives
and he w i l l  be 
f o r  M s  a r r i v a l
i s
o f  0:
ChBDFASs Peace be w ith  th e e  and welcome ( s a l i s ta t io n s j  O p h e lia  
you se e  t h a t  o u r g u e s ts  a r e  s e rv e d , i f  i t  p le a s e s  th e e !  My 
son* Caspar* see my son hue  anus and my l i t t l e  g i r l*  She i s  
th e  l i g h t  o f  o u r  home*
(O p h e lia , accompanied by s e rv a n t ,  s e rv e s  d ry  g ra p e s , 
r a i s i n s  o r  nu ts*  o r  sm all c ra c k e rs  o r  cookies* C o n v ersa tio n
> ' ‘ '
CASPAR:; We have come a lo n g  way and i t  i s  good to  be with  
f r ie n d s*  F rie n d  O p h e lia , yon a r e ' t r u e  to  Creek t r a d i t i o n f  a s  
t im e " in c re a s e s  so d o th  th y  Cham* t h e  l i t t l e  one i s  she no
id* i t  i s  in d eed  good to  welcome o u r 
eomtrymam'bade again* I t  has
l i t t l e  one I s  happy , b u t y e t  she canno t ev e r 
Eg.ASf. JSo# t e l l  u s ,  ’good C asp a r, o f  y o u r I 
how you shou ld  choose .A n tio c h 'fo r  a s to p p in g  p.
&ucaxxns i s  overcome- w ith  
d e s i r e  to  h e a r  a l l  t h a t  you
* My son 
have a burn ing
HIS MAm
■ffASFA&s I. s h a l l  t e l l  some o f  th e  t a l e  b u t my f r ie n d s  w i l l  
h e lp  me w ith  th e  n a r r a t iv e ,  a s  I t  i s  a lo n g  one* 
to  th e  beginning o f  o u r  Journey* We s t a r t e d  o u t b ecause  o f  
tb e  s ta r s *  t h e  s t a r s  a re  the , th o u g h ts  o f  th e  E te rn a l  One, a s  
we w i l l  agree*. (Men. nodi and &EBCB&IH -continues: We .have a l l
Bern t h a t  b r ig h t  s t a r ,  and p u r  t a l e  would never have been b u t  
f o r  i t *  The u n r e s t  a t -  th e  p r e s e n t  tim e p o rte n d s  som ething o f  
Bomeni* f h e  B reak s , C aspar h as  j u s t  been  t e l l i n g  ms, 
new teach ers who- say th a t- Truth i s  .no t, -and that- the,, 
w ise  men o f  o u r  day a r e  those- who spend much tim e  d i s co v erin g  
and exposing  l i e s  t h a t  have b een  b e lie v e d  by th e  p eo p le s  o f  
th e  past*. But- th e  S t a r s ,  a s  re v e a le d  by o u r  a n c ie n t'M a g i, te l ]  
us t h a t  th e  tim e  w i l l  mmm when we s h a l l  see  th e  b r ig h tn e s s  o f  
a l i g h t ,  a  l i g h t  more b r i l l i  ant than th e  sun, a  l i g h t  t h a t  h as  
n ev e r been .seen on la n d  o r  sea*
BBL1BASAB: In deed  t h a t  i t  tru e*  lo o k  i n  o u r  own r e c o r d s 'o f
th e  p a s t  and re ad  th e  prophecy o f  th e  A vast a ,  my son*
DOOMOS: ( r e a d s  a s  d i r e c te d !  ®Xm t h a t  -day Bo s lo s h ,,  th e  fie*-,
to  Mo u s , s h a l l  a r i s e  o u t  o f  th e  number o f  th e  p ro p h e ts  i n  
east- country* Around Mm s h a l l  sh in e  a mighty b r ig h tn e s s ,  
and h e  s h a l l  make- l i f e  e v e r l a s t in g ,  in c o r r u p t ib le  and 1 w o  *■***-*., 
and th e  dead s h a l l  r i s e  again*..11' Think yon t h a t  cou ld  be t r u s t
PAS: f e e ,  ay son*-. More th an  f iv e  c e n tu r ie s  ago, D a n ie l,
th e  m ighty s e a r c h e r  o f  - dreams,: t h e . c o u n s e llo r  o f  H u g s ,  brougi 
a. v i s io n  to  B e lsh asse r*  And D an ie l re v e a le d  to  th e  k in g  M s  
v i  sion* ^Behold one l i k e  the. io n  o f  man came w ith  th e  c lo u d s 
o f  heaven and came t o  th e  Anei emt o f  Days*
HIS
M s  n e a r  b e fo re  M i»  And th e re  was g iv en  hi® dom inion, and 
g lo ry ,  and a  kingdom, and a l l  p e o p le , n a t io n s  and lan g u ag es  
should  se rv e  Mm*35 t&BGP&S continued* *B is dominion I s  e v e r-  
l a s t i n g  dominion* wMeh s h a l l  n o t  p a ss  away, and M s  kingdom 
th a t  w h ic h -sh a ll  n o t  he d e s tro y e d *n (D a n ie l 1 * 1 3 -1 #  ♦
Thus was i t  f o r e to ld  long  ago* 
th e  books o f  p rophesy  we have j u s t  r e - r e a d ,  but th e ' 
words a r e  dim and hard  to  understand*  B ut th e  s t a r s ,  th e  s t a r s  
reveal.--the ry  s to ry  o f  l i f e  from th e  beg in n in g  to  th e  end*.. I f  
we could fo llo w  them p e r f e c t ly  n o th in g  would be h idden  from  us* 
.lOCAgGgi B ut how can  we d is c e r n  th e  meaning OF fSE STAB, th a t  
b r ig h t  s t a r t
The s t a r s  a r e  th e  th o u g h ts  o f  th e  E ternal*  One* We
have a l l  been  stu d y in g  th e  s t a r s ,  and w a itin g  fo r  a  sign* 
BSLTBABABs The S t a r ,  my son , i s  th e  s ig n  we have been w atch ing  
fa r* , •
MEkOHQXKr I n  th e  e a r ly  S p rin g  o f  t h i s  y ea r., we saw two g r e a t  
B la n e ts  draw to g e th e r  i n  th e  s ig n  o f  th e  F ish* The p is h  I s  th e  
sign, o f  th e  House o f  th e  Hebrews* 'We a lso  saw .a new s t a r  which 
shown f o r  one n ig h t  and th en  d isap p ea red * ' B id we n o t ,  my 
b ro th e rs?
GASFAB & BEhfHASABi  F e s , we d id  {nodding^.
B-MiTBMAli Again we -saw two g r e a t  p la n e ts  meet .and we Immediate­
l y  s t a r t e d  o n r  Journey* S tra n g e  a s  i t  may seem, we a l l  w ere 
w atching f o r  th e  same -sign , and we had p lanned  to m eet a t  A&t&eh* 
&&spax* had n o t i f i e d  you o f  o u r  coming* I f  you lo o k  you w i l l  see 
a g a in  th e  b r ig h t  s t a r  we a r e  - fo llow ing*
t  f a s ,  
a t  i  t  jf.
fa th er  and X had been wai t h a t  stan# worn***
do yon
u. 4 s  f a r  a s  . i t  le a d s  us* on e ^ e r on* .u n t i l  we f in d
|$ th e  promised One*
BElfBASABs th e  S te r n a l  One*..
LOCAMOS; Would yon a llow  me to  accompany yon and se e  th e  r e s t
o f  th e  journey? i t  would be a  r a r e  advantage to  a  young man*
fo  be w ith  such le a rn e d  men, and on anon a  fu e s i*  l a y  X n o t
go w ith  them, my fa th e r^
&ASFAE* - Allow him to  go w ith  u s  my d e a r  d e o p a a *  I t  i s  a r a r e  
•op p o rtu n ity  f o r  e d u c a tio n , a s  w ell a s  adventure*  Me w i l l  see  
a prophesy  f u l f i l l e d *  F o r we s h a l l  seek Him, who i s  b o m  S in g  
o f  th e  Jews*
We s h a l l  go s t r a i g h t  to  Sing. Herod i n  X erusaXem, and
J  ews* Be w i l l  s u re ly  know,ash  him abou t t h i s  new S in g  o f  
And Je ru sa le m  i s  c e r t a in ly  th e  
ChlDFABt What manner o f  p e rso n  
th in k  t h i s  new S in g  w i l l  lo o k l
.<j>at AM
do you
t i s e  a s in g *
ygs X th in k  he w i l l  h e  v e ry  young, p o s s ib ly  a  baby ,
he w i l l  
s c ra d le
l i k e  o th e r  
a l l  be o f  : f i n e s t
se e  a  baby Sing* B u t I  can* % im agine a  k ing  l i k e  t h a t ,  s o f t  
'and t in y  l i k e  a  b ab y . My b r o th e r ,  X do hope you c m  .got Re­
member I  s h a l l  e sp e e t  you to  make a. l i t t l e  p i c tu r e  o f  th e  
Baby K ing , and b r in g  i t  tome to  me, so we o i l  can se e  M s  to o ,  
th rough  y o u r eyes* 1 should  lo v e  a  p ic tu r e  o f  a baby Simg# 
MWUCE&ZM X am su re  th e  k in g  w i l l  b e  an  in fa n t#  B e t u s lo o k  
f a r t h e r  back even, th an  Daniel* s  prophesy* B e t us se a rc h  th e  
re c o rd s  again* X m y se lf looked  up t h a t  prophesy  o f  th e  Hebrew 
p ro p h e t, I s a i a h ,  I t  reads*  ,TB ehold a  son s h a l l  be bom  to  a  
V irg in ,  and th e y  s h a l l  c a l l  h i s  name Immanuals and th e  
governm ent s h a l l  be upon h i s  sh o u ld e rs  and h i s  name s h a l l  be  
c a l le d  W onderfu l, c o u n s e l lo r ,  th e  M ighty God, th e  E v e r la s t in g  
F a th e r ,  th e  P r in c e  o f  Peace* Re s h a l l  s i t  upon th e  th ro n e  o f  
D avid and h i s  kingdom s h a l l  l a s t  forever**1'
CLEG PAS? E v ery th in g  p o in ts  t h a t  way,* I t  would seem to  me 
t h a t  . t h i s  i s  th e  tim e f o r e to ld  and t h a t - t h e  SfAR i s  th e  key  
to  th e  whole m ystery* X. would t h a t  I  w ere younger t h a t  X
am sore*
MB&CHOlBa A llow 'him  to- go , f r ie n d s*  We s h a l l .  p rom ise  M i  a 
s a fe  r e tu r n  tome a s  we m ust p a ss  th ro u g h  A n tio ch  to  re a c h  o u r  
own c o m  t r i e s *
BBLfHA&ABs . i t -  w if i  t o  M i  g o o if  B u t th in k  n o t ,  my f a d ,  t h a t  
th e  jo u m e y  i s  am easy  one* I t  w i l l  h e  h a rd  and long* I  h a re  
»o doubt* A lready  1 f e a r  some h a re  been d isco u rag ed  and 
tu rn e d  back* i t  i s  d i she&rteming. t r a v e l in g  a lo n e , th rough  long  
m ile s  o f  b a rre n n e s s  and s ile n c e *
SELCtiOlBs B u t th e re  i s  a company o f  u s  now, and we must go on* 
We canno t t a r r y  longer*  On to  Je ru sa le m  i s  o u r  m otto now* 
GASFABs Yea, my b ro th e rs*  *Gn to  <Ferusaiemn w lth o u t delay* 
BAPii&ls I  have alw ays wanted to  see  1 erusalem * 1 suppose t h a t  
i s  o u t o f  th e  question*- 1  wonder i f  -you w il l  'n o t draw p i c tu r e s  
o f  i t s  b e a u t i f u l  tw&X& f o r  me, Lucanus* 1 can  n e v e r  to p e  to  
go t h a t  - fa r , b u t I  to  want to  se e  t h e i r  tem ple* My f a th e r  say s  
i t  i s  th e  most b e a u t i f u l  b u i ld in g  he h as  ev e r seen  s in c e  lie
n e  m&simmmm
f o r  the- ey es  o f  th y  s i  s t a r , and thy; mother*
LOCAfiOSs • F a th e r ,  i f  you . l e t  me. go. on th is- lo n g  .jou rney , 1 
.promise, th e e  I  s h a ll ,  work d i l i g e n t l y  a t  my lesso n s*  ' 1 'Shall, 
do my h e a t  to  honor th e e  i n  my p ro fe ss io n * . A lthough th e  
p a in t in g , and modeling, i n t e r e s t  £ me. much more 1 s h a l l  do my 
b e s t  to -b e  a  le a rn e d  p h y s ic ia n  i f  you w i l l  o n ly  a llo w  th is ,  
journey* . P erhaps ■ th e  s t a r s  w i l l  re v e a l  some o f  th e  wonders o f  
th e  f u tu r e  to  -mal. b u t t e l l  u s ,  G aspar, o f  y o u r long  jo u rn ey  
from Greece* I t  I s  such  a  w onderfu l c o u n try , y e t  i t  i s  a  v e ry  
f a r  c o u n try , i s  I t  n o t t
0ASFAB; I t  i s ,  indeed ,, a  lo n g  way from  here* lad*  We have 
tra v e le d : f a s t  and h ard  to  keep up w ith  th e  s t a r ,  b u t ev e r i t  
i s .  b e fo re  us* We s t i l l  have much f a r th e r -  to  go* Over th e  ■ 
m ountains and th rough  b e a u t i f u l  v a l le y s  and i n  c i t i e s  and 
among s tra n g e  p e o p le s , th a t  has' beeti o u r  lo t*  B ut e v e r , 1 
.knew we--should m eet h e re  i n  t h i s  w onderfu l c i t y  o f  Antioch*.
I  knew we would s e e  y o u r f a th e r 'a n d  h i s  fam ily  and renew o u r  
.v a lu e d . f r ie n d sh ip *  ?ou a lre a d y  know much ab o u t G reece f o r  
y o u r  f a th e r  lo v e s  G reece .and h as  to ld  you much abou t i t *  
LW M tlBz .fa s , we have h ea rd  much abou t Greece,, b u t - th e r e  I s  
so much one would know* B ut w h a t.o f  I n d i a ,  d id  yon t r a v e l  
fa r*  f r ie n d  B e lch o ir?
ilE&CBOlfte l e a ,  Y e a r l o n g  way have 1 cose* By jo u rn ey , h as  
n o t b een  a l l  th rough  c i t i e s  and .p le a s a n t p lace s*  Some o f  th e  
way i s  d e s e r t  "'and unmarked tout th e  SfA l was e v e r le a d in g  
onward*
on tim e t I t  seem© to  me Egypt i s  a  lo n g  way to  some J u s t  to  
fo llo w  a  BfAB* Haim yon g r e a t  d o c to rs  and men o f  m edicine i n  
B gyp tt'*
BEI'TEASARs l e a ,  l i t t l e  o n e , we Have le a rn e d  d o c to rs ,  b u t I  
f e a r  we have none th a t  co u ld  h e a l your tro u b le*  B ut you a r e  
so happy l i k e  a l i t t l e  b i r d ,  what more do you d e s ire ?  I f  you 
had feet* th ey  s lig h t le a d  you in to  .paths o f  w ickedness* Bow 
•you a r e  s a f e ,  I n  th e s e  b i t t e r  and tro u b u lo u s  t im e s , when i t  i s  
h a rd  f o r  th e  young to  make a s t r a ig h t ' path* % haire come a 
lo n g  way and seen s tra n g e  s ig h ts*  F a r t  o f  th e  way X came on 
a  b ig  boat*. B u i l t  i s  a very  d i f f e r e n t  b o a t from th o se  th a t  
Come from G reece and Cyprus to Antioch* Some day you w i l l  
know and se e  a l l  th e s e  th ings*  U n ti l  th en  you a re  so happy 
surrounded  fey love* I  s h a l l  open my c h e s t ,  b e fo re  X d e p a r t ,  
and mayhap X sha ll, le a v e  you  a l i t t l e  g i f t  from th e  la n d  o f  
th e  B ile*  We s h a l l  be up and away I n  th e  morning b e fo re  your 
eyes s h a l l  s e e  l i g h t  o r  you r e a r s  h e a r  th e  f i r s t  c a l l  o f  th e  
b ird s*
G&SFABr Sow we m ust a l l  ' .s le ep , f o r  .we have a  long  Journey  
b e fo r e  u s  and we know n o t w hat d angers  aw ait u s "on th e . road*
We cannot d e lay  lo n g e r ,  a lth o u g h  we would en joy  s ta y in g  i n  
such  p le a s a n t  company and. f u r th e r  d is c u s s in g  ou r beloved, 
■country, Greece*
■ ClK)FA8i I t  i s  a  p le a s u re  to  t a lk  to  such d e a r 'f r i e n d s ,  b u t  
i t  i s  Indeed  - t r u e  t h a t  you a l l  need re s t*  f h e  hoy must be
■Miligfl&Ilf What do yon th in k  h as  happened to  th e  ofcherst 
GASFABy 1 th in k  d iscouragem ent h as  o v e rta k en  them ( th o u g h t— 
i t  Jmfe Artafean o f  E ch a tan a j I  f e a r  som ething has 
3- him*. S# i s  a, P e r s ia n  and a. v e ry  v a l i a n t  man# 
h e  h as  a ls o  - s tu d ie d  much and w a ited  p a t i e n t l y  f o r  t h i s  s ig h  
o f  th e  King* s coming* 1 cannot im ag ine w hat h a s  d e lay ed  him.* 
B ut we can. w a it no lo n g e r  th a n  th e  d a m  f o r  Mm* As B al­
th a s a r  h a s  s a id  we m ust h e  up and away, b e fo re  th e  d a m  o f  th e
ta k e  o u r  le a v e  now* so a s  n o t  to
CgggjgblAy B e s t tM n k  we could  l e t  you, o u r  g u e s t ,  d e p a r t  with** 
o u t  our- h ie s s ln g j  and o u r  son , we m ust he up to  w ish 
speed on  t h i s ,  M s  f i r s t  adventure*  low  we s h a l l  say 
m ight* and wi $h you  p le a s a n t  re s t*
BAPfpB; . F le a s  a n t dreams-.* 1 know mine s h a l l  be abou t a baby 
King* B ut you w i l l  n o t f a i l  to  v i s i t  h e re  on y o u r r e tu r n  
.Journey* And make your s ta y  lo n g e r  th a n  t h i s  h a s  been* 
C&BQPAS& i n s a t i a b l e  y o u t h i She can  n ev e r h e a r  enough o f  
G reece from  h e r  m other o r  me* I f  you  can  t e l l  h e r  o f  th e  
whole w orld she w i l l  c e r t a in ly  welcom e-your r e tu r n ,  a s  we a ll. 
w ill*  low  a d ie u  .u n t i l  dawn#
p&WSUXAx. One word m orel ta k e  c a re  o f  o u r  son* Bemember he 
I s  .but a y o u th  in  sp ite - o f  M e  man* s s ta tu re *
CIMPASt: X es, re g a rd  M i  a s  yo u r own, f o r  he- i s  o u r
w il l  h e a l a l l  d is e a s e s  and s h a l l  r a i s e  me to  h e a l th  and 
s tre n g th *  F arew ell and peace he w ith  you* (G ree tin g s*
Men go f i r s t ,  fam ily  k i s s  and s a lu te  each  o th e r  a s  c u r ta in
BETHLEHEM* th e  m i  o f  tiae journey* S treet o r  
courtyar&  w ith  f r o n t  o f  s t a b le  v is ib le *  P erh ap s  b a m
cou ld  show w ith  a  la rg o  f r o n t  t h a t  would push back o r  
rem ovable c u r ta in #  Must bo so manger and baby a n i moth e r  
w i l l  be v i s i b l e  w ith  l i t t l e  e f f o r t#
£g|^OS$ {Roman Guardj How g o es  th e  e n ro llm e n t, f i t u s f  
fflTOSs I t  i s  in d eed  tire so m e  and u n in te r e s t in g  h e re  i n  
Bethlehem* th e s e  poor <J ews, how th e y  h a te  us* We cannot 
h e lp  i t  t h a t  H erod r e ig n s  o v e r  them, and th a t  he has  seen  
f i t  to  le v y  a  new tax* Y et 1 wonder sometimes a t  t h e i r  
submi s s i  veness*
JB110S; 1 a l s o |  b u t from t h e i r  c o n v e rs a tio n , i t  would seem
t h a t  th ey  a r e  lo o k in g  f o r t h  to  th e  coming o f  a  D e l iv e r e r ,  
some l a s  s i  ah , whom t h e i r  p ro p h e ts  have fo re to ld *  
jgJJQSs Ah met th a t  rem inds me o f  what we have been h e a rin g  
i n  Borne# fo u  have h ea rd  much o f  th e  p h ilo so p h e r , P la to #  
W ell, h e  h as  w r i t te n  t h a t  S o c ra te s  s a id  ^We w i l l  w a it f o r  
o n e , e i t h e r  God o r  God in s p i r e d  to  ta k e  away th e  d a rk n ess  
from o u r  ey es  and show u s  o u r r e l i g io u s  d u t ie s *m f h e r e  i s  
t a lk  a ls o  t h a t  t h i s  ^Prom ised uDB** s h a l l  come from  th e s e  
poo r ,  mi s e ra b l  e  J  ews*
l l i m s i  i t  c e r t a in ly  would s u r p r i s e  Home i f  an y th in g  l i k e  - 
t h a t  shou ld  come to  pass*  S e t  i t  does seam ts tran g e  th a t  
Jew s and G reeks and Homans a r e  th in k in g  abou t t h i s  p ro p h e t 
t h a t  i s  to  come* I t  seems l i k e  th e  G reeks and th e  lew s a r e  
ex p ec tin g  th e  same D e liv e re r*
IO.S MASfEBPIECEt
th o u g h ts  concerning th e  government* I  s h a l l  b e  happy when 
t h i s  task i s  com pleted and we can r e tu r n  to  Borne* 1 cer~ 
t a in ly  hope no more p eo p le  a r r i v e  h e re ' in  Bethlehem  f o r  th e r e  
i s  no more room here*  Only to n ig h t  a  poor slew -and M s  
wife, came-.in and th ey  cou ld  g e t  no lodgi
where* I  r e a l l y  f e l t  some p i t y  f o r  them, th e y  seemed Mo t i r e d *■ * \
tfOhlOSi i f l t y ,  F i ty t  Do you know what p i ty  1 s t  A Boaan h as  no 
s l i f e  f o r
them 'to a  p la c e  
Bay, I  could not, h u t  I  b e l ie v e  1 would have done even
th a t  i f  i  could* fh e  woman’ s fa c e  haimts me* i t  was so beau­
t i f u l ,  so weary and so sick  looking# > they f i n a l l y  went in to  
th e  s ta b le  o v e r back o f  th e  inn*  As they  came o u t  n o t a g a in ,
X f e a r  they m u tt have had to  ta k e  up t h e i r  abode I n  t h a t  o ld
m is fo rtu n e  o f  o th e rs*
£
on  o a r  way soon*
5©f
JULIOS? W ell, w aste no th o u g h t upon th e  
■fhe n ig h t  s i s  young, h u rry  now, we s h a l l
X t  m ust b e ' a  'sign#
JJIIJgji f e e ,  i t  i s  a _ s tra n g e , s t a r , ,  and 
■I*et Us go and se e  i f  we can  a s c e r ta in  
i s  f in i s h e d  f o r  t h i s  day , p r a i s e  be to  
JIILJllSi ( going o u t!  ( c a l l i n g  a s  he g 
I s  f ly in g *  1 too  am' c u r io u s  abou t ■ th a t  
man, I ’ m Im p a tie n t to  be  o ff*
Group o f  sh ep h e rd s  e n te r  from
o&me on
i t  means* My ta s k
w Dome, come.
o p p o s i te  s id e  a s
h is  m B m m tm m
to  tu n e  b i t  Came Upon th e  Midnight Clear®, A ngels a lso  e n te r  
u n ob tru sive ly  up I n  f r o n t  and h ig h e r ,  I f  p o ss ib le *
SHEFEEBDSf ( a s  many a s  p o s s ib le  ~ shou ld  be s ix ) s in g in g  a s
they  m mm
J*EWi { f i r s  t shepherd) AM th e  s t a r  h as  stopped above t h a t  
o ld  s t a b le  yonder* fb e  a n g e ls  have answered o u r questions*  
vnow s h a l l  we know th e  place® ®Where s h a l l  we f in d  th e  hirngf** 
ttCMii Xou a re  r i g h t  ab o u t t h e  s ta y s  I t  h as  stopped  above 
th a t  o ld  bam * I t  has l e d  u s  a l l  th e  way from th e  f ie ld s *  
A&OB? And have we n o t  j u s t  l i s t e n e d  to  th e  angelb! v o ic e s  
ag a in f
ISAAC? lo o k  again , I  think I  se e  t h e i r  w h ite  w ings shining*. 
Hax&t
mSIS MABf EBPl BOB*
AftGEkSs. P eace  on  th e  e a r th ,  .good w i l l  to  men
From H eaved  s  a l l  g ra c io u s  King 
Immanuel come to  e a r th  to n ig h t  
-. to  save th e  w orld from sin#
£S§2£fi* (a p p e a rs  a t  d o o r, and l i g h t s  b r ig h te n  w ith in )  ^ P eace 
he  w ith  thee*
JQHaBi '■ Peace.-he un to  thee* We seek J e s u s  who i s  t o m  King 
o f  th e  Jews*
&M£i r (w ith in ,  le a n s  o v er manger o r  babe and s in g s  XuXXsbyf 
someone e l s e  can s in g  i f  d e s i r e d  V i r g i n 1 s  lu lla b y -1* -  Dudley 
Budk, o r  *S leep  Baby I/line1* o r  ^Gesu Bambino1* by Io n )  -  th en  
l a r y  r e c i t e s !
%  so u l d o th  m agnify th e  l o r d
And my s p i r i t  h a th  r e jo ic e d  i n  Bod my S a v io u r,
F or he h a th  reg a rd ed  th e  low  e s t a t e  o f  h is ' 
hand-m aiden, F o r b eh o ld , b eh o ld , from  hence 
f o r t h  -a ll n a t io n s  s h a l l  c a l l  me blessed*. F or 
he th a t  i s  m ighty hath: done to  me g r e a t  th in g s  
and h o ly  i s  h i s  name* And h i s  mercy I s  on.
&hm  th a t, f e a r  him from - g e n e ra tio n  to . genera­
tio n *  Buke Xf 46*>50«
SBfeBKBDSs (bow i n  a d o ra tio n )  s te p  bade to  one. s id e  as  
wise m m  appear*
WiBMlit ■ (come down a i s l e  s in g in g  f i r s t  v e r s e  *We fh r e e  .
K ings o f  O r ie n t  Are***) When th ey  a r r i v e  they  bow and **
■OASPARt 1- have come from d is ta n t  tireeee, where we have
MB  M&StmPXEOKS
been making sp ecia l study o f  the conditions o f  the times* ■ We 
have hoped for the advent o f  someone that could quiet the um~ 
r e s t  o f  our people* With Bold 1o ffer s  g if t )  X honor- thee, and 
with Joy I  welcome th ee, PHAROS Of PEACE*
■&gLCg)13te . 1 bring homage.- and present my g i f t  from -distant 
India* Frankincense* always the essence-of worship, as sweet 
sm elling offering: that sh a ll r is e  upon the wings o f  the night 
to the very, throne o f  Bod, the fa th er , and bring joy to %ho 
new-born .King* .
BUtfHABARr. X bring my g i f t  from Egypt, the land o f  mystery* 
that; mystic country o f  wealth and beauty* X present a strange 
but wonderful g ift*  My g i f t  i s  myrrh* Although myrrh i s  the 
symbol o f  death y e t X present i t  to the £A$0 EfEOTAl*
IQCAROBt (almost forgotten by the men) 1 bring my g ift*  i t  
i s  not co stly  frankincense, myrrh nor gold , but i t  i s  a ^Xlfe 
o f  serv ice11 to the King# 1 am young, but already Jehovah has 
blessed, me with an .especial g if t*  i  sh a ll nob. rest in  th is  
l i f e  u n til I have made na true p icture11 o f  th is-b lessed  scene* 
I sh a ll be a physician, as my father d esires , but my true l i f e  
work' w ill  be to- hand down to the world a p icture o f  th is  very 
scene ®Th& Birthday o f  the King*15 X consecrate myself to thy 
'■service. saad to .th is  great and- holy task, thou I ®  BOOT EXPO* 
( i f  p ossib le  l e t  l ig h t  illu m in e hia .^*
JOSEPBs- : (to , wise mem) tod how- d id st thou find thy way here 
to tM s l i t t l e  -tom  o f  Bethlehem, and to th is  stabler'
QASFAR& We have been, waiting and watching the stars for years 
for .tMs very sign* _ fh e  BfAB led  the way*
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BIB MASXERPlBSCEs
.HELCEQIH; We fo llow ed  th e  SfAK, and i t /us to  t h i s  v i l la g e *  
Herod* We e^#r
t&e* and
a
A lthough we i^ent f i r s t  to  Je ru sa le m  to  
p a c te d  t o 'f i n d  th e  E ing  o f  th e  Jew s a t  
BKhfHASABs - th e  s ta rs . - a r e  • th e  
i t  was .a .S ta r  we follow ed* At- J e r a s  a l  am 
h u t  when we found i t  a g a in  i t  l e d  u s  to  
JOSEPHS ( t o  Shepherds) And now l e t  u s  h e a r somewhat o f  your 
adventure*
hElTI t We were - a b id in g  i n  th e  f i e l d . ig w atch o v e r o u r
I t  was n ig h t
s We were
p and v e ry  dark  and cold*
and bomb o f  u s  were huddled
QCAls -Some'-drowsed, h u t the- w atch was wide-awake* J o n a s - 
E zra  were on  watch and they  dan t e l l  th e  f i r s t  o f  th e  s t a r t l i n g
s ta r t l in g X y  th e r e  was a g r e a t  l i g h t ,  wMch
alm ost b lin d e d  us* 1 c lu tc h e d  Jon&s i n  f e a r ,  and he me*
ly t h a t  tim e th e  l i g h t  was so  ■ bright i t  da& slad th e%&m
eyes o f  th e  o th e r s  and s t a r t l e d  them in to  w akefu lness. B ut we 
a l l  c lung to  one a n o th e r  i n  g r e a t  fe a r*  t h e r e  was no sound, 
n o t  even th e  b a rk in g  o f  th e  dogs*
EEBiU th e  sheep huddled  to g e th e r  a s  d id  th e  mm* th e n  an 
angel, o f  th e  lo r d  appeared  and said? * # ea r nofc| f o r  beho ld  
X bring- you good t id in g s  o f  g r e a t  jo y  which s h a l l  be to  a l l  
,a* ■ f o r  un to  you i s  b o rn  t h i s  day , i n  th e  01 ty  o f  D avid ,
a  S a v io u r, i s
mHIS MASTERPIECE: .
101..AS: t e d  to e  g lory- o f  th e  L o rd  shorn  a l l  abou t us*
B2RA: to d  the- an g e l s a id :  ,ftt e d  th i  s  s h a l l  he  a s i  p i
y e  s h a l l  f in d  to e  babe wrapped i n  sw addling c lo th es*  ly in g  t o  a 
manger-#n .
to d ' b e la id *  we h a s te n e d  to th e  ..City o f  Bavld* to lo h  i s  
i§ and lo t .  th e  STAR l e d  th e  way* f h e  heaven ly  h o s ts
sang a s  we -came -along, th e  way ^U lory to  Hod i n  to e  .Highest*- to d
on e a r th * . peace* good w i l l  tow ard men**
J&.SEPHM- B le sse d  he to e  L ord  to o  h a th  wi s i t e d  th e  humble a s  
w e ll a s  th e  w ise  w ith  g la d  t id in g s *
iSM.Cs .. B ia sse d  h e  God who h a th  g iv en  to  th e  poor a lso  and to e  
humble to  h e a r  th e  song o f  to e  angels*
CASPAR: B le sse d  b e  Uod who h a th  gu ided  o u r  s te p s  from  fa r  and
d i s t a n t  la n d s  to  th e  b i r th p la c e  o f  th e  King*
BELThaSAKs B le ssed  be thou* Bethlehem # f o r  i t  s h a l l  be to ld  
o f  toe# ' fo re v e r  th a t o u t  o f  th ee  -came.- to e  CHRIST, THE PRiiCE 
OF PEACE* TEK W-OHff COUBSELLOK# THE SAVIOUR OF THE WORLD* 
{Shepherds kneel# . one shepherd  say s  ^ark**) *
SHEPHERDS: *&arkM on  th e  m orning s t i l ln e s s -  comes
The v o ic e s  o f  th e  b l e s t  
.From, an g e ls  by th e  th ro n e  o f  Cod 
Who l e d  u s  on our, q u est* « 
nF eaee  on to e  earth#, good w i l l  to. men 
fmm..Heaven* a -.fill g ra c io u s  King*
Immanuel came to  e a r th  to n ig h t  
fo  save th e  world from s i n*m.
H I S  M i H f E R P i l C B i
MARIs {W ith th e  v o ic e  o f  p rophesy! - nFrom H id!an  and Bphah, 
a l l  they  from Bheba s h a l l  cosae| They s h a l l  b r in g  g o ld  and 
in cen se*  S ing  oh  y e  heavens! s to u t  0 ea rth#  f o r  th e  l o r d  
hath redeemed Jacob# and g l o r i f i e d  H im self In I s r a e l * 11
mACT I I I
i&ear monism
t  aim-side* In d ic a te  th e  mountains In  some manner i f  p o s s ib le , 
or try  f n  some manner to  have unusual se ttin g *  This a c t i s  
th i r ty 'y e a r s  a f te r  preceding* Everyone some o ld e r , but no t 
too much change as th a t  means confusion fo r  th e  audi fence* 
Mother .Ophelia* F ath er CXeopas, young Bermas, Caspar o f  Greece, 
. l i t t l e  Bapfane, hueauma and two o r  th re e  o th e r  Greeks* I t  
:would be w ell to  use a  few women*
■CXFOPASs My son, you have le d  ms- a long ways from our o ld  
home, y e t  t h i s  change was n o t so h a rd -fo r Mother and me*.
When ..one leav es h is  n a tiv e  b ir th p la c e  th e  break i s  mors keen. 
I s  i t  n o t, my dear Gasp a r t Sou have been  away from Greece 
fo r  some tim e now* Sow does t h i s  new p lace  s u i t  your fancy?
I s  Bethany as s a tis fy in g  as  Corinth?
GASPAR* I  love Greece above a l l  the  e a r th , as you w ell know, 
my dear GXeopas, and y e t here X am, f a r ,  f a r  from home, seek*’ 
in g , seeking, ever seeking!
LUCABiyS; Seeking, Seeking fo r  what? You have r ich n e ss , 
knowledge, le a rn in g , everything* For what should you seek?
As fo r  m yself, X too have a longing fo r  something, X. know not 
what*
O&GFAtu Since X came to  d er us a le s  y ears  ago, to  seek Blm who 
was bora King o f  th e  J  owe, 1 have never re s te d  n ig h t n o r -day*
1 have sought to  h ear every th ing  and to  know everything about 
Him th a t X could* lo u , my dear Ineam is, have been ^uibe as 
d i l ig e n t  as I* to n  have, helped me much with your in fo rm ation , 
.although your knowledge o f  Him has always come through others* 
l.S'S th a t  i s  my one g re a t regret*  Although. I  have mad#
S I S  MASTEBFIBCE*
many t r i p s  to  B e th sa id a  and J e ru s a le m , 1 have n e v e r  met X esus, 
s in c e  t h a t  n ig h t  lo n g  ago , when we b ro u g h t o u r  g i f t s *  fie h a s  
alw ays j u s t  d e p a r te d , o r  i s  y e t  to  come and X cou ld  n e v e r  w a it  
f o r  fils*  1 have sought to  se e  E%m to o , b u t n e v e r  h a s  t h a t  
been w  good fo rtu n e *  1 am in d e e d  g r a te f u l  t h a t  we now a r e  i n  
B ethany , n e a r  t h i s  mountain* 1 have h ea rd  t h a t  
te a c h e s  th e  peo p le  Sworn t h a t  m ountain  s id e  c lo s e  a t  
shou ld  g iv e  much f o r  a s ig h t  o f  Sim* fie i s  s i*  
th o u g h ts  a s  % work on my p i c tu r e  o f  t h a t  Holy B ig h t  h u t  i t  
alw ays seems to  »e th a t  I  cou ld  do th e  work much b e t t e r  i f  X 
co u ld  lo o k  upon B is  f a c e  now*
CXtBOf AS* P a t ie n c e , my son* 1 th in k  th e  tim e w i l l  soon come 
when you s h a l l  have y o u r h e a r t1 s  d e s ire *  A lready  o u r  young­
e s t  son , th e  c h i ld  t h a t  came to  g lad d en  o u r o ld  age , has  seen 
Mm and t e l l s  a s tra n g e  ta le *
[Bs Oh F a th e r ,  I  can  h a rd ly  w ait*  W ill i t  n o t  be wonder*
to  se e  film and know Elm* I  have alw ays k e p t  th e  f i r s t  
k e tc h  fine anus made o f  film on f i l s  'b irthday*  1 have 
pondered  much* X shou ld  lo v e  to  see  film again*
S ee Mim again? Why what do you mean? Have you ev e r
seen  Sim?
■no»»?
HIS MASTBliFIBGB?
r a i s e d  many to  h e a l th  and s tre n g th *  As we w a t t e d  from  a f a r ,  - 
we .saw some who' were a s  lam e a s  I ,  r i s e  tip and walk and we 
co u ld  a lm o st h e a r-H is  v o ic e  a s  He spake to  them* Then we saw  
a young- man speak' to  Him and. m otion to  send th e  crowd away*
T here  was such co n fu s io n  f o r  a l i t t l e  tim e-and I  begged Hermas 
to  le a v e  me and go n e a r e r  and se e  what was going on# F in a l ly  
I  pe rsu ad ed  Mm to  go* we d id  n o t  t e l l -  y o % ' iu c a m is , as* you 
have alw ays h e m  so a f ra id -  to  have me alone* B u t 1 persuaded  
Mm to  go n e a re r  so he cou ld  h e a r  w hat was sa id*  He l e f t  me 
i n  a  very  p lea sa n t, coo l s p o t ,  away from th e  crowd, b u t Where 
X could se e  Mm* The d is c ip le s  a l l  came crowding abomt Him 
asking ab o u t food  and p o in t in g  to  th e  v a s t  crowd a s  i f  to  send 
them away* Bermas edged in to  th e  crowd- and I  cou ld  see  him 
g e t t in g  c lo s e r  and c lo s e r ,  He had o u r  lunch w ith  him , b u t i t  
was on ly  a  l i t t l e  lu n c h , f i v e  lo a v e s  and two small, f ish e s*
T e l l  .them. Hennas,.--what happened then*
HBHMASi 1 was close- to  Him' then and one o f  H is  .d is c ip le s
Im
m s  SilSXERPI K€fi|
have been  hungry* T h e n  we saw the , m ost an asin g  th in g  o f  a U f  
th e  d i s c ip le s  g a th e re d  up. tw e lv e  b a s k e ts  o f  th e  fragm en ts  t h a t  
were l e f t *
HEKHAS;, t h e  H e.spoke to  mm a g a in  and b le s s e d  me* i f  X cou ld  
o n ly  t e l l  you  how Be. looked* 1 .was so a s to n is h e d  a t  th e  l i g h t  
•o f Hi b coun tenance and th e  g lo ry  t h a t  s to n e  round ab o u t Sim 
t h a t  X - cou ld  o n ly  gasp* I  th in k  1 m ust have .gasped o u t  Daphne1 s 
name, fo r-B e  asked me «Wto i s  Daphne?n One o f  f i l s  d isc ip le s  sa id ' 
to  me th a t  J e s u s  was v e ry  t i r e d  and t h a t  I  m ust.no t  b o th e r  Him 
w ith  such th in g s*
MPBftls B ut He , sm iled  upon you* 1 cou ld  se e  t h a t  sm ile  m yself 
from  where X sa t*  , I t  was l i k e  s u n l ig h t  on th e  lake*, to d  Mermas, 
d id  .Be n o t  t e l l ,  th e e  to- ask what y e  would o f  Bin? Herman, to ld  
Him to w , we had w atched Him h e a l  o th e rs*  Bermas s a id  He 11 s ten ed  
to...all He had to  say* T h e n  fiermas to ld  Him abou t lu e s n u s ,  o u r  
b r o th e r ,  who was such a  le a rn e d  p h y s ic ia n , b u t t h a t  he cou ld  
n o t  h e a l  me*
BBBE&fis Then He s t a r t e d  with,m e* We were .going to  th e  p la c e  
where 1 had. l e f t  Daphne b u t  th e  crowd su rged  i n  around 81m and 
1 was l o s t  from Him* When 1 f i n a l l y  came to  Daphne th e  crowd 
had c a r r ie d  Him f a r  town th e  f i e l d s  away from us*.
H&ggHBt Hermas i s  .n e t  s u re  fie cou ld  have h ea le d  me' b u t  1 K uO -n f 
I f  X could  b u t be  n e a r  enough t o , ask  HIM fie. would heal' me* ■ My 
chance w i l l  come some day ^ p e rh ap s  today* Who knows?
A G reek, named JFFD&QS. ■comes down m ountain and c a lls *  He i s  
j u s t  beym d th e  mountain*" As u su a l th e  m u lti tu d e s  crowd abou t 
.Him* .1 f e a r  g r e a t ly  that- we s h a l l  n o t  -reach  lie s id e  m e n
today* B ut come on , l e t  .us try *  The women to d  t o s t  r e s t  
th e r e  and pray* The crowd I s  m  g r e a t  th e re  would to  l i t t l e  
chance f o r  them to  re a c h  Elm. and they  can  h e a r  H is v o ic e  
f  rom where th ey  are*  _
Q#SS&I A* B ut o f  co u rse  the- crowd" i s  following-# They a re  
alw ays fo llow ing*  I  wanted to  speak to  Him alone* X th o u g h t 
Me m ight re c o g n ise  Hermas and a h !  X do want Daphne to  have h e r
lOgiiBifS*: M other, do you too b e lie v e  t h a t  Be can cure
Why 1 have t r i e d  e v e ry th in g  known to sc ience*  I f  he c u re s  h e r
i t  would t o  a m irac le*  Bobbing s h o r t  o f  a  m ira c le  would make 
th o s e  s h r iv e le d  lim b  & s t r a i g h t  and strong*
X .know, my. son, y e t  1 f e e l  sure*  Me h as  cu red  o th ers
w il l  t o  h e a le d  i f  we c mth at I  have t e e m  and X am- s u re  Pi 
b u t  re a c h  Him*
IQCABPbi F a th e r ,  M enaas, G aspar and m y s e lf  s h a l l  a l l  seek to  
g e t  to  Him* F a th e r  and G aspar you go 
Mermas .and I  s h a l l  fo llo w  w ith  Daphne*
■near Him- we s h a l l  t e l l  Him o f  t o r  and 
c u re s  o u r Daphne, 1 s h a l l  fo llo w  Him a l l  th e  r e s t  o f  a®' l i f e *
I  c o n se c ra te d  my toy* s  l i f e  to  Him* As a man X s h a l l  s e rv e  
Him and fo llo w  Him anywhere Me may lead *
QPHMhlAs Mven un to  d e a th , my son?'
DOOABOBi T ea , my1 M other, even un to  death* Sow p ray  M other ,
anyone ox us get 
r e s t*  I f
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I*ucanps ta k e  Daphne, on  out* E i th e r  Lucanus c a r r i e s  h e r ,  o r  
two b ro th e r s  c a r ry  h e r  on a l i t t e r  made w ith  two s id e  p o le s  
and b la n k e t  o f  dark  m a te r ia l  form ing sea t)  *
JDfiB 12z ^**46. ( I to th e r  and m  p ra y , th en  watch)
CASPARS ( o f f  s ta g e  on lo u d  v o ice ; M ir, we would see  Je su s*  
FHXhXPt ( o f f  s ta g e )  Andrew, Andrew, a  comparer o f  G rebes would 
s e e  th e  M aster*
it T ea, we would s e e  J  esns*
VOICE uF j  EaOSx (women q u ie t  and w atch fu l) He t h a t  b e l i e  v e th  
o a  Me, b e l l  eve th  n o t  on Me b u t  on  Him t h a t  s e n t  me* lie t h a t  
s e e th  i e ,  s e e th  Him th a t  s e n t  Me* 1 am come a  l i g h t  in to  th e  
w o r ld , , t h a t  whosoever b e l i e v e th  on Me should  n o t a b id e  I n  
darkness*
IQCaOTBi My s i s t e r  i s  lam e, lam e from  b ir th *  Thou bon o f  God 
have mercy W on u s  and save  us* Ve w ant to  walk i n  th e  l ig h t*  
.MPHgE: . Thou bon o f  God, I  know th e e  and am p ersuaded  t h a t  i f  
Thou w i l t  j u s t  speak th e  word, thy  d au g h te r s h a l l  r i s e  up and 
s in g  p r a i s e s  onto God th e  F a th e r  and Mis bon , Je su s*
VOICE u p  JEMUS& Thy f a i t h  h a th  made th e e  whole* A r is e  and 
walk*
gUjgi A ll  p r a is e s  and honor and .g lo ry  to  Thee* 1 have n o t to
in g  to  g iv e  I n  r e tu r n  b u t  my l i f e *  C an st Thou u se  t h a t  i n  Thy 
s e r v ic e ,  lo rd ?
VOICE Of JEbUSs T ea , my "daughter* -b u ffe r  th e  l i t t l e  ones to  
come un to  me, and fo rb id  them n o t ,  f o r  o f  such i s  th e  
o f  Heaven*.
DAp HBEi ( ru n n in g  back on s ta g e  to  M other and o th e r
ever*
MOTHERS. T ea , my d a u g h te r , we s h a l l  fo llo w  Him' always* T h is  I s
in d e e d  a  g r e a t  .day .-of r e jo ic in g  f o r  us* My d a u g h te r  can  walk 
again*: A ll p r a is e s  to  Jeho v ah , p u t  hearken  ay d au g h te r 
MC^BOBs . ( s t i l l  o f f  s t a g #  . I f  you have need o f  me, 1 s h a ll-  
.serve Thee d i l i g e n t l y .  Lord* I n  f a c t ,  s i r e ,  s in c e  Thy b i r t h
O.aspar and 1 have fo llo w ed  Thee,, a s  w e ll a s  we' know how* We 
would know more o f  Thee* . We would walk 1b  th e  L igh t*
OPBMtZte Ah, t h a t  i s  Lueanus spew ing*  (M other nods a s s e n t  
th rough  t h i s  and women c o n tin u e  to  watch).*
TOICE OF JSSWSl T h e re .I s  'room, f o r  $11* Any who come un to  
me I  s h a l l  i n  no w ise  c a s t  out* AM and h e re  i s  th e  la d  who 
camp to  me and h e lp ed  m e .feed  th e  hungry m u ltitu d e*
BBREAgs . T ea , my Lord* Hy f a t h e r  and my m other, my s i s t e r  and 
my b ro th e r , have I  b ro u g h t un to  th ee*
TOICE OF JESGSi.: . W ell done, toon  good and f a i th fu l ,  servant*-. 
CLBQFABs We would h ea r f u r th e r  o f  th y  wondrous d o c tr in e  Thou 
w ert about to  , te a c h . We sh a ll l i s te n ,  .and perch an ce  when Thou 
a r t  ..through Thou -w ilt come and ab id e  w ith  u s ,' f o r  we now l i v e  
v e ry  n e a r  here*. . We w i l l  fo llo w  T hee, I  and my e n t i r e  bouse** 
hold* % s h a l l  wait yonder w ith  my w ife  and we s h a l l  le a rn , o f  
Thee*..' My w ife  also- i s  m ost d e s iro u s  o f  to o  wing Thee*
GASF.AfU And I ,  to o ,  s h a l l  s e rv e  ..Thee, fo llo w in g  w heresoever 
fh o u  s h a l t  .lead*.
TOICE OF JSSOSx Whosoever w i l l  s e rv e  me, l e t  him- ta k e  up M s 
c ro s s  and fo llo w  me*
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(man and women on and o f f  s tag e ) Lead on , Lord Jesu s*  
MPM'Sx. (bowing) B le s s  th e  L o rd , oh my s o u l ,  and a l l  t h a t  I s  
w ith in ' me, h i 'e ss  B is  ho ly  Dame*
CLBPFASs Where i s  Luaaiius?
OPHELIA* A e i s  p ro b a b ly  c lo s e  t o  th e  d is c ip le s *  Be w i l l  * 
n e v e r - l e t  th e  M aste r f a r  o u t / o f  h i#  s ig h t  again* Mow-are h i s  
eyes opened* - Be .has seen  th e  g r e a t  L igh t*  1 b e l ie v e  t h a t  now 
h e  will-' f i n i s h  M s  p i c tu r e  and g iv e  I t  to- th e  world# B is  l i f e  
work, w i l l  he accom plished*
D&FBSfBi .B arken, w  m other and my f a t h e r , t o  the- v o ic e  o f  th e  
Teacher*
VOXCB -Of* J-EBOSte The to u r  i s  come w hen-the Son o f  man shou ld  
b e  g lo r i f ie d *  V e r i ly ,  V e r i ly ,  1  say u n to  you, ex eep t a  co m  
o f  w heat f a l l  in to ' th e  ground and d ie ,  i t  a b id e th  alonej. b u t 
I f  i t  d ie  I t  -b r ln g e th " fo r th  much f r u i t*  Me th a t  lo v e th  M s  
l i f e  s h a l l  lo s e  i t |  and b e ‘t h a t  h a f e th  M s  l i f e  I n  th is  w orld 
s h a l l  keep i t  un to  - l i f e  e te rn a l*  I f  any man. se rv e  me* - l e t  Mm 
fo llo w  me and where I  .am. th e r e  s h a l l  my s e rv a n t b c j i f  any man 
s e rv e  m % . h im .w lll  my F a th e r  honour*
GLEDFASs. Be i s  t e l l i n g  u s  p l a i n l y ,  ’’Those who h e lie v e tfe  i n  
Him s h a l l  fo rsa k e  b id  ways and fo llo w  h is- e-xample*11 
OPHELIA* h e a rk e n , h e  co n tinues*
VOICE OF JE8P&* «8ow l a  my so u l t ro u b le d , and s h a l l  =1 say -  
Pa they*. sav e  me from  t h i s  to u r*  Tea F a th e r ,  I  know 'th a t  Thou 
h a s t  g l o r i f i e d  Thy name and s h a l t  c o n tin u e  to  fo re v e r  g lo r i f y  
i t *  X -spake n o t f o r  m y se lf b u t  t h a t  th e s e  g a th e red  h e re  un to  
me m ight know and b e l ie v e  t h a t  1 am in  Thee and Thou i n  me*.
105
•MIS MASfERPX.EOBi■
■.'-How' i s  'th e  judgm ent o f  t i l s  world* now s h a l l  th e  p r in c e  o f  
t h i s  w orld -he c a s t  o u t . .  And 1* .IF  1 BE SIEfBD W  WWM.fBM 
lAKXH^'SHALL- DRAW A11-M® 8&E& HI*. W hile ye  have l ig h t* ,  walk 
in;', t h e - l i g h t ,  t h a t  y e  may h e  th e  ch ild ren - o f  l ig h t*  f  e t  
i l l f e t l e  -w hile’ and th e  w orld  seetH-m e no more* b u t  y e -s e e  me*. 
B ecause I  l iv e * , thorn s h a l t  l i v e  also.*- A bide in  .me and my 
words ab id e  .in  you and ye s h a l l  ask  ?/hat y e  w i l l  and i t  s h a l l  
.be  t o e  m to  .yon*- f-e&ce I  le a v e  w ith  you and my peace  2 g iv e  
unto  yom*t-
Borne o f  lu ea n u s, who l a  now known a s  Iti&e, M s  
Cleopas* M s soother O phelia* M s b ro th e r  Her mas and 
Daphne, a ls o  t h e i r  f  r l  end th e  Break p hilosopher
ake s e t t i n g  somewhat sim ple a s  i n  A ct XJ* p i c tu r e  
gh to b o ld  l i f e  sis&e. f ig u r e s  (show fram e i f  de~ 
cu rta in  b e fo re  i t *  p i c tu r e  i n  c e n tr e  o f  -stage and 
much s ta g e  and prom inence* 'Mother' s i t t i n g  -with 
sofee'SdLnd o f  work* Daphne e n te r s  a l i t t l e 'a h e a d  o f  Lmeanua*
h i s  s i  
Baspar* 
l a r g e
#
gone
amid th e  warring o f  b ranches*  th e  s:
■to Jem**
tg o f  m u lti tudes*
Be. rode, upon a  c o l t  and th e  whole w orld  'turned ' o u t  'to h a i l  
M i  king* 1 w ish  1 had b een  th e re*  Lucanus h as ' J u s t  re turned* 
1 can  s c a rc e ly  w a it  to  h e a r  more abou t i t *  I s n f t  i t  wonder**
MIOAgOg  ^ ( e n te r in g  .and g r e e t in g  Mother)*. I f  was in d eed  a
OPHELIAS f e l l  us o f  th e  w onderful c o ro n a tio n  o f  th e  Bing*
100ARPS; I t  was th e  m ost b e a u t i f u l ’ s ig h t  X h a re  e w r  w it­
nessed* .1 have s to le n  a  few moments a t  home f o r  you m ust 
h e a r  abou t i t *  and 1 had a  ta s k  y e t  to  complete* 'B u t yon  
shou ld  'h a re  seen  t h a t  s ig h t  to  have a p p re c ia te d  i t *  th e  whole 
m u lt i tu d e  o f  peo p le  going, b e fo re  Him and s in g in g  ^Hcs&nna, 
b le s s e d  i s  He t h a t  cometh i n  th e  name' o f  th e  Lord*1*- Ah! I t  
was an i n s p i r i n g  s ig h t*  l i t t l e  c h ild re n  s in g in g  and waying 
b ra n c h e s  o f  t r e e s  and -strewing' f lo w e rs  -and cho ice  f e r n s  b e fo re  
Elm* Women c ry in g  and laugh ing*  and s in g in g  f o r  Joy* Every** 
o n e  shouting H is p ra ise *  i t  was a f e a s t  o f  Love and Joy* 1
m s  U Asm m iEC E t
soon be a r r iv in g *  . We m ust b e  ■ h e re  to  g r e a t . them#. . • fo u  have ■ a 
taste to- f i n i s h  e re  th ey  a r r i v e ,  .have you not*
MCMOgs Tea* ay  .mother* my l i f e  work* th e  ta s k  1. ded ica ted , 
m y se lf -.to when 1. f i r s t  saw th e  K ing . , I t  I s  f in is h e d  and y e t  
I  caugh t a maw lo o k  i n  S i s  f a c e ,  a mew .glow i n  S is  countenance 
t h a t  gave me in a p ir a t io n *  I t  was th e  m ost g lo r io u s  s ig h t  I  
ha\re ev e r witnessed#, Triumph complete*
OPHELIA* But do you n o t f e a r  th e  S c r ib e s  and P h a r is e e s ,, my 
son? They w i l l  n ev e r a llow  J e s u s  to  be crowned K ing .
LOgiHOS.* B u t th ey  w il l ,  b e /com pelled  to  M otherf He has  a lre a d y  
been  d e c la re d  K ing . X have alw ays  b e lie v e d  t h a t  He i s  th e  King* 
O f a t r u t h ,  I  now know t h a t  BE IS  KM©* W hile t h i s  mood o f  ex­
a l t a t i o n  I s  upon me I  s h a l l  f i n i s h  my p i c t u r e ,  (He r e t i r e s  
beh in d  th e  c u r ta in  b e fo re  the. P i c t n r # ,
OPHELIA* H asten , my son , f o r  some a r e  a r r iv in g  - mow. (T urns 
to  g r e e t  C leo p asi . OXeop&s g r e e t s  two women)*
CLB3FAS* la th e r .O p h e l ia  and d au g h te r Daphne, i t  was in d eed  
th e  trium ph  o f  th e  a g e , 1 -do hope Caspar* s ; f r ie n d s  a r r i v e  i n  
tim e f o r  t h e i r  reunion* They were to  have h e m  h e re  a t  dawn, 
t  hope th ey  were mot l a t e *  I t  would in d eed  g r a t i f y  them to  
se e  th e  f u l f i l l s e n t  o f  t h e i r  l i f e  dreams* th e  baby X eaus 
o f  t h i r t y  y e a r s  .ago, mow crowned K ing .o f  I s r a e l*
BliTBE HEHIIABs . ( g r e e ts  them) P eace  w ith  th e e , M other -and 
F a th e r ,
CL EOF AS* Peace be w ith  th e e , my son , Have you too  been, to  
see  th e  wondrous, trium ph o f  th e  K ing o f  .the lew s? B are  you 
seen  C aspar and M s  .f r ie n d s  .from th e  B ast# Do you. know
HIS MASTERPIECE*.
w hether they  w itn e ssed  th e  trium ph  o f  th e  King?- ’.
HBRg|g* My f a th e r ,  I  have n e v e r  w itn essed  such trium ph , -ab­
s o lu te  ■ and complete* C asp ar, Mel c h o ir  and B a l th a s a r  have w it*  
m essed i t  a l s o , ’ They a r e  overcome w ith  Joy* th e y  a r e  now i n  
'the  o u te r  c o u r t  g r e e t in g  th e . Ju d ean  Shepherds- who- have come to  
t h e i r  ; reunion*. . A il  a r e  m ost Im p a tie n t  to  see  Luc anus1 m aster*  
p ie c e ,  M s  l i f e  work: ^Tbe B i r th  o f  th e  K ing ,#  th e  -King who
i s  -.the-W onderful,- th e  P r in c e  o f  P eaee , th e  K ing 'E v e rla s tin g *  
OPHELIA: (g o in g  to c u r ta in ) ' I s  i t  a lm ost f i n i s h e d ,5my- son?
LBCMOBi  T ea, 'Mother*
.. ’(E n te r  men. Shepherds and th r e e  wlsemen, sad  un* 
o b se rv e d , th e  a n g e ls  o f  A ct I I )  *
ChMPABs t o n  a r e  in d e e d  welcome, f r ie n d s*  P eace  be w ith  yon*..
( V is i to r s  'bow and Gaspa? sp e a k s )-
©ASPA^i P eaee  be to  th e e  and to  t h i s  house*
-MELCBQIRs Again f r ie n d  d e e p  as  we m eet I n  th y  house* And a s  
i n  th e  y e a r s  p a s t  we a r e  s t i l l  s tu d y in g  th e  s ta r s *  We h a v e  
seen, s t r a n g e  th in g s ,, v e ry  s tran g e *  The two p la n e ts  i n  th e  
shape o f  th e  F is h  have come to g e th e r  a g a in , b u t w ith  such  
fo r c e  th a t '. th e y  seemed to  break* S in c e  we a r e  h e re  th e  b reak  
h as  hern  mo s i  a p p a re n t and to n ig h t  they  a l l  seem to  be  chang­
in g  e n t i r e ly *  A ll  we can se e  now i s  th e  s t a r ,  th e  STAR t h a t  
led . u s  to  B ethlehem  o f  $ udea on th a t - n ig h t  lo n g  ag o , yea
• - • r  '
t h i r t y  y e a r s  .ago*'
BBLTE&SAR* - B ut f o r  th e  b reak  i n  th e  p la n e ts  we would, b e  su re  
t h a t  th e  new King: t h a t  a ro se  o u t o f  Judea  would re ig n  over, 
a l l  th e  ea rth *  And y e t  t h e i r  coming to g e th e r  a g a in  i n  th e
Immanuel and th e  governm ent s h a l l  fee w o n  f i is  sh o u ld e rs  and S is  
name s h a l l  h e  c a l le d  W onderfu l, C o u n se llo r , The M ighty God, th e  
E v e r la s t in g  F a th e r ,  t h e  P r in c e  o f  P eae e . He s h a l l  s i t  upon th e  
th ro n e  o f  David and B is  Elngdom s h a l l  l a s t  fo re v e r* 11 T h is  was 
re v e a le d  by th e  Hebrew P ro p h e t seven  c e n tu r ie s  b e fo re  th e  B i r th  
o f  ^esns*
GASPARi Bow i s  th e  p rophesy  f u l f i l l e d *  My so u l d o th  re jo ic e *  
Haven* t  we j u s t  seen him  p ro c la im ed  h in g  o f  th e  Jew s? Haven11 
we seen  a l l  n a t io n s  how b e fo re  Him and c a l l  Him b le ssed ?
MEL CHOIR; l e a ,  v e r i l y  a l l  b u t  th e  H er! be s and P h a rise e s*  
BilTHASAR^ t e a ,  i t  i s  s tran g e*  .Hememfee? how we s a id  on t h a t  
lo n g  ago jo u rn e y , ^The s t a r s  r e v e a l  th e  m ystery  o f  l i f e  from 
th e  beg inn ing  to  th e  end*11 I f  we cou ld  fo llo w  them p e r f e c t ly  
no th in g  would he h id d en  from  us*
BHLCfiQXRs I  s t i l l  b e l ie v e  th a t*  Mdn* t  th e  s t a r s  le a d  na 
in to  t ru th ?
GASPARs l e a ,  b u t we eannot fo llo w  them p e r f e c t ly  -  «P®FICT* 
l*tn i t  is *  We can lo o k  bade o v e r  th e  way and s e e  how we have-, 
b een  l e d  in to  th e  truth*- T h is  triu m p h a l e n try  o f  1 esus i n t o  
J e ru sa le m  i s  th e  v ery  clim ax* J e t  we do n o t  re ad  p e r f e c t l y ,  
f o r  d id  you n o t say f r i e n d  M elcho ir t h a t  th e  p la n e ts  ru shed  
to g e th e r  and were broken? What o f  th e  break? I f  I t  weren11
th e  re ign  o f  th e  p rin ce  o f  Peace*
QPEELtlM But he  h as  spoken much o f  going away* Bpt 1 never
u n d e rs ta n d  Mm when fie speaks l i k e  th a t*  it© alw ays says fie 
come again* At l e a s t ,  1 u n d e rs tan d  th a t  and th e r e  i s  com fort 
i n  i t #
OlBOPASt  Gome now f r i e n d s ,  l e t  u s  en joy  M s  trium ph  to n ig h t  
and honor Him a s  you d id  on t h a t  b ir th d a y  long  ago*
BAPfflEi i  have o f te n  s to le n  g la n c e s  a t  hucanos1 p i c tu r e  and 1 
s h a l l  t e l l  you a se c re t*  f h e  peo p le  lo o k  a l iv e  and j u s t  a s  i f  
they  could ta lk *  hueanus say s  he  w ants you a l l  to  fo rg e t  t h a t  
i t  i s  a p ic tu r e  and p re s e n t  y o u r  g i f t s ,  a s  you d id  i n  tim es  
gone by* I f - y o u  fo rg e t  t h a t  i t  i s  n o t  r e a l  Me M i l  be su re  
t h a t  i t  i s  a M as te rp ie ce  in s p i r e d  by God* fie has been w ith  
1 esus c o n tin u a l ly  o f  l a t e  and 1 th in k  he h as  caugh t M is s p i r i t
be  so r e a l ,  so l i f e - l i k e  t h a t  you a ll. w i l l  be tak en  o u t o f  
y o u rse lv e s  and e n a c t th e  whole b e a u t i f u l  seen© b e fo re  o u r eyes* 
We have alw ays en v ied  you t h a t  s ig h t*  feueam s whose name was 
changed to  ink© by J e s u s  as  h e  fo llo w ed  film and H is  d i s c ip l e s  
say s  t h a t  i f  h e  can j u s t  make us see  th e  B irthday o f  th e  K ing 
he w i l l  fo re v e r  b e  happy* fie s h a l l  go cm fo llo w in g  J e s u s ,  
w herever fie may lead*.
Cl BOP AM Gome bucanus, buke my boy , -are you ready? 
i&ist i t  i s  f in is h e d  b u t i  have been  p ray in g  t h a t  th e  l o r d  
re v e a l  i t  -as i t  t r u l y  was* hook upon i t  w ith  p ra y e r  in
y o u r h e a r ts *  P ray  and th e  .v ision, w i l l  mme and 1 b e l ie v e  you
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s h a l l  s e e  I t  m  i t  appeared  t h a t  n ig h t*  (Draws c u r ta in  a s id e  
and- shows p ic tu r e )  ~Q$hepherds and fam ily  draw up c lo s e  to  view 
p ic tu r e  * show awe and joy th en  k n e e l I n  a d o ra tio n * ) ( Show 
p ic tu r e  i n  b r ig h t  l i g h t ,  l i v in g  f ig u r e s  a s  i n  A ct 1 1 ,  th en  l e t  
l i g h t  dim ,' w h ile  Shepherds sing) i
B ark on  th e  m id n ig h t s t i l l n e s s  comes 
The. v o ic e s  o f  th e  M e e t  
From an g e ls  by t h e . th ro n e  o f  God 
To .guide ms on out quest*
Afi&BIiS VXSlBI*!fe B eace oh  th e  E a r th , G oodw ill to  men
From heaven? s a l l  g ra c io u s  King 
fou* 11 f in d  Him i n  a s t a b le  warm ■
By Bethlehem’ s  o ld  inn*
SHEPHERDS f i l l  M S  M l  (two a t a time)
0 come l e t  u s  ado re  film
* 0 come l e t  u s  ad o re  him.
o come l e t  u s ad o re  M u '
C h r is t  th e  King* t 
LOKBs And M&ry s a id  ®i£y so u l d o th  m agnify th e  h e rd
&»d‘ my s p i r i t  h a th  r e jo ic e d  it*. God ay S av io u r
F o r Be t h a t  i s  m ighty  h a th  done to- me g r e a t  th in g s
And h o ly  As H is name*
And.His lie rey  i s  upon .them th a t  f e a r  Him from
g en era tio n  to  generation*®
(-Burlng Bhepherd1 s  a d o ra tio n  w ise men r i s e  to  f e e t  and come 
c lo s e  to  g e t  a b e t t e r  view  o f  th e  p ic tu re *  wlsemen s in g  f i r s t  - 
v e r s e  to g e th e r  ®We th r e e  B in g s o f  o r i e n t  are*® C aspar s in g s  
second v e r s e  and p re s e n ts  g o ld , Mel c h o ir  th e  t h i r d  and pre**
-sen ts f ra n k in c e n se  and B a l th a s a r  f o u r th  and p re s e n ts  myrrh*)'
feFRELXiU Bing unto, th e  l o r d  f o r  He h a th  done e x c e l le n t  th in g s*  
Me i s  known i n  a l l  th e  .earth*  Cry o u t  - and sh o u t y e  in h a b i ta n ts  
..of BAonj f o r  g r e a t  i s  the . Holy One o f  I s r a e l  I n  th e  m id s t o f  
thee* (X ss» IF* ■.
OLSORMs L i f t  up y o u r 'h e a d s , 0 ye g a te s ,  and fee y e  l i f t e d  up 
y e  e v e r la s t in g  d o o rs  and th e  K ing o f  G lory  s h a l l  come in*
• MPfHE* Who i s  th e  K ing o f  G lory?
CLgGFiUS* The L ord  o f  H o s ts , l ie  i s  th e  King o f  G lo ry  (Es&tm 24$* 
.BEBMASi l e a ,  a t  IM s  very'm om ent B© i s  King o f  - th e  whole world, 
B u t what o f  th e  r e s t  o f  th e  prophesy  and what does th e  b reak  i n  
th e  p la n e ts  im ply?
We know n o t ,  Q q u e s t io n e r ,  b u t  l i s t e n  to  I s a ia h ;
®The p eo p le  t h a t  walked i n  d a rk n ess  have seen  a g r e a t
X m am a e l  come to  e a r th  to n ig h t  
To save  th e  w orld  from  sin*
\t KJknd X, i f  I  he l i f t e d  up , s h a l l  draw a l l  
esu s s a id  t h a t ,  and a ls o  th a t  He i s  th e  l i g h t  o f  th e  World* 
We canno t u n d e rs ta n d  a l l  B is  sayings.- We s h a l l  ask fi 
ese. th ings*  i n  the .m eantim e l e t  u s seek Him*
(sight soon a r r iv e *  X should  l i k e  H is  to  lo o k  upon
©y M asterp iece*
It h e t  u s  a l l  r e jo i c e I s  i s th e  B ir th d a y  o f
1UEB: .P r a i s e  he to God who s e n t  H is  Bon to  l i v e  among us* May* 
o u r  l i f e -w o rk  he- worthy o f  th e  G re a t M aster whose name s h a l l  he 
c a l le d  W0BDBBF0I#, COOMSBW>B# MIGHTS GOB, THE BVEREASfXHO FATHER, 
THE PEIBCE OF PEAOE* My work i s  f in is h e d  (p o in t in g  to  th e  pic** 
tu re )  th e n  lo o k in g  o f f  in to  th e  fu tu re*}
GASPAR: Hay my son h u t J u s t  beguru The M aster has to ld  th e e :
^Behold th e  f i e l d s  a re  r ip e  u n to  th e  h a r v e s t .  Go ye  in to  a l l  
th e  w orld and p reach  th e  g o sp e l to  every  c r e a tu r e ,  b a p t is in g  
the® in  th e  name o f  th e  F a th e r ,  th e  .Son and th e  Holy G host, 
te ac h in g  the® to  o b se rv e  a l l  th in g s  w hatsoever I  have commanded 
you  and Xo, 1 am w ith  you a lw ays, even un to  th e  end o f  th e  
w orld*11
jy g jj: ( trium phan t) 1 have p u t  my hand to  th e  plowj ■ th e re  i s
no ^ look ing  hack*® Thy kingdom come, 0 l o r d ,  thy  w i l l  be done* 
(Arms r a is e d  h ig h  above head) * head 0 m  th o u  E ing  S te rn a l*
©
1.* R e lig io u s  drama i s  a  re so u rc e  o f  th e  church  and 
may be used  to  f u r th e r  s o c ia l ,  e d u c a t io n a l ,  p h y s ic a l  and 
s p i r i t u a l  improvement i n  th e  in d iv id u a l ,  th e  group and 
so c ie ty *
2* I t  le n d s  i t s e l f  to  ch ild ren *  $ a c t i v i t i e s  a s  w e ll 
a s  a d u lt  a c t i v i t i e s *
3* I t  would be p o s s ib le  to  employ i t  much more 
e x te n s iv e ly  i f  th e  church  had b e t t e r  equipm ent, im proved 
f a c i l i t i e s ,  b e t t e r  t r a in e d  le a d e r s h ip  and more ta n g ib le  
e x p re s s io n  o f  r e l ig io u s  tru th s *
4* T here i s  a  need  f o r  t r a in e d  le a d e rsh ip *
5* T here I s  a d e a r th  o f  d ram a tic  m a te r ia l  ex p re ss ­
in g  r e l ig io u s  tru th s*
1.* B ecause o f  th e  ex p ressed  need o f  th e  chu rches con­
t a c te d ,  i t  I s  recommended th a t  th e  U n iv e r s i ty  o f  Omaha 
c o n s id e r  r e l i g io u s  drama:
/
(a )  P e rh ap s  a  co u rse  o f  t r a in in g  f o r  le a d e rsh ip *
(b) O r a co u rse  o f  t r a in in g  in  p ro d u c tio n  o f  
B ib l i  c a l  drama*
( c) Or a  R workshop** f o r  v a r io u s  d ra m a tic  problems*
(d ) O r a co u rse  f o r  I n t e r p r e t a t i o n  and eva lua­
t io n  o f  p re s e n t  m a te r ia l s  o f  e x p re ss io n  i n  B ib l i c a l  drama*
{&} O r a  co u rse  i n  w r i t in g  B ib l i c a l  drama*
4 1  E I  fi J  A I
qOBSTXORBjURE
■CHURCH DRAMA SQCTB?
Under th e  d i r e c t io n  o f  th e  S ocio logy . D epartm ent o f  The Uni-* 
v e r s i t y  o f  Omaha we a r e  conducting  re s e a rc h  I n  th e  f i e l d  o f , 
R e l ig io u s  Drama* and a r e  a sk in g  your coopera tion*
W ill  yon k in d ly  answ er th e  fo llo w in g  q u e s tio n s  and a ls o  make 
su g g e s tio n s  re g a rd in g  t h i s  a c t iv i ty ?
1# Do yon h a re  a s s i s t a n t  o r  a s s o c ia te  c a s to r ?
■ 2m Do you h a re  E d u c a tio n a l D ire c to r?
g* What d ram a tic  p r e s e n ta t io n s  h a re  you g iven  ( h i s t  tin&tyf
d* Howl£Sf^ Jrap£:ays 'of 1l rorl^re?
5* How many p c o d e  I n t e r e s t e d ?
6 * Do y o u 'h av e  drama departm ent?
7* Do you have q u a l i f i e d  d ram a tic  le a d e r  sh in ?
8 * A re you i n t e r e s t e d  i n  r e l ig io u s  drama? .. -
9* What i s  y o u r church  membership? _______
10* What i s  y o u r chu rch  s e a tin g  ca p ac ity ?
11*. Do you' see  any v a lu e  I n  such a urogram?
12* I f  a c t iv e  o r  in te r e s te d *  when cou ld  you a rra n g e  f o r  a
conference? _____ _
i  ame ,... ................  A ddress  . . . .
f  e l  eohone  ■ ■ ■ ■ .............
We a r e  g r a te f u l  f o r  yo u r c o o p e ra tio n  i n  t h i s  m a tte r  and your 
prom pt rep ly*  R etu rn  envelope enclosed*
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